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PREFACE 


The  lamented  death  of  Professor  E.  R.  Ruggles,  late 
Professor  of  German  at  Dartmouth  College,  interrupted 
his  work  upon  a  book  of  German  lyrics  and  ballads  for 
the  use  of  English-speaking  students.  By  the  kindness 
of  Mrs.  Ruggles  all  the  material  collected  by  her  hus¬ 
band  was  given  to  the  present  editor,  to  whom  the 
publishers  had  entrusted  the  task  anew. 

Especial  care  has  been  taken  to  offer  a  pure  and  com¬ 
plete  text  of  each  poem.  The  book  consists  of  three 
parts,  graded  according  to  the  maturity  demanded  of 
the  student.  Within  each  part  the  selections,  beginning 
with  those  of  narrative,  objective  character,  form  a 
cycle,  each  poem  helping  to  shed  light  on  those  as¬ 
sociated  with  it. 

There  has  been  no  hesitation  in  drawing  upon  any 
sources  which  might  make  the  collection  more  useful. 
If  the  names  of  all  friends  who  have  generously  assisted 
were  printed  here,  the  list  would  be  inconveniently  long, 
and  it  would  be  hardly  practicable  to  enumerate  the 
books  which  have  been  found  helpful.  In  criticism 
free  use  has  been  made  of  the  valuable  works  of 
R.  M.  Meyer,  Biese,  Hewett,  Harris,  Eugen  Wolff, 
Winchester,  and  Ziegler. 

In  bringing  to  its  close  a  work  which  has  been  one 
of  the  greatest  interest  and  pleasure,  and  which  is  in- 
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tended  to  be  of  some  practical  service  to  young  people, 
the  editor  would  add  a  plea  for  such  an  emotional  treat¬ 
ment  of  these  selections  in  the  class-room  as  shall  make 
them  a  source  of  spontaneous  joy  and  refreshment, 
rather  than  a  task  and  burden,  to  those  who  study 
them. 
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INTRODUCTION 


I.  GOETHE  AND  SCHILLER 

Goethe  and  Schiller  must  be  counted  among  the  prod¬ 
ucts  of  the  general  reaction  against  that  rationalistic  spirit 
which  had  so  largely  predominated  in  Europe,  —  particularly 
in  France,  the  most  influential  nation  in  matters  of  taste  and 
art,  —  during  the  latter  part  of  the  eighteenth  century. 

The  Age  of  Rationalism  must  be  given  the  credit  for  break¬ 
ing  down  the  strongholds  of  superstition,  fanaticism,  and  tyr¬ 
anny:  it  vindicated  man’s  right  to  a  full  and  fearless  use  of 
common  sense  in  every  field  of  life;  it  made  uncompromising 
war  against  cloudy  generalizations,  against  all  vagueness,  and 
emphasized  only  the  positive  and  practical.  It  encouraged  the 
complacent  conviction  that  the  human  intelligence  is  able  to 
understand  and  to  solve  every  problem  in  the  universe.  The 
rationalistic  spirit  expressed  itself  in  literature  in  a  carefully 
finished  style,  conformed  to  well-demonstrated  rules  and  polite 
conventionalities,  and  in  clear  and  utilitarian  teaching.  On  the 
one  hand  it  led  to  a  dry,  monotonous,  trite  moralizing ;  on  the 
other,  to  a  copying  of  the  conventional  motives  of  Greek  love- 
lyrics,  which  degenerated  into  moral  frivolity.  In  either  case, 
nature  itself,  with  all  its  apparent  irregularities  and  irration¬ 
alities,  was  well-nigh  ignored. 

The  strongest  reproach  to  be  brought  against  the  eighteenth 
century’s  worship  of  reason  is  that  it  glorified  the  brain  at  the 
expense  of  the  heart;  that  it  subtracted  from  life  the  deepest 
and  highest  emotions,  those  by  which  human  nature  becomes 
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truly  great,  and  from  which  we  draw  our  fullest  inspiration. 
Much  meaning  lies  in  Goethe’s  words: 

®a§  ©djaubern  iff  ber  SDfonfdjfieit  befteS  jteil1 

The  emotions  of  this  school  were  shallow,  and  it  subordi¬ 
nated  man  entirely  too  much  to  his  material  environment. 

Although  during  the  eighteenth  century  Germany  in  general 
was  almost  slavish  in  its  imitation  of  French  literary  models, 
the  capacity  for  genuine  emotion  was  still  alive  in  the  German 
temperament,  as  in  all  sound  and  normal  natures.  In  the 
homely,  hearty  (though  sometimes  prosy)  work  of  poets  like 
the  sturdy  Matthias  Claudius  (Nos.  16,  40)  natural  notes  are 
struck  and  simple  manliness  is  found;  his  lyrics  do  not  soar, 
but  they  have  a  true  German  ring. 

A  most  important  influence  against  superficial,  cautious, 
mediocre  rationalism  was  Kant’s  “ideal  philosophy,”  which 
brought  depth  and  height,  richness  and  force  into  Germany’s 
intellectual  life.  But  before  Kant’s  system  had  won  its  way, 
other  strong  influences  were  already  at  work.  The  spirit  of 
youth,  which  hotly  defends  the  rights  of  natural  feeling,  of  the 
individual  soul,  against  the  prudent  maxims  of  cold  intellect 
and  against  the  conventions  of  society  which  have  been  estab¬ 
lished  by  mere  custom  or  utility,  found  a  bold  and  assertive 
prophet  in  the  Swiss-French  philosopher  Jean  Jacques  Rous 
seau  (1712—1778),  who  proclaimed  with  captivating  eloquence 
the  sovereign  rights  of  “Nature,”  protested  that  mankind  had 
become  enslaved  and  degraded  by  civilization,  and  called  for  a 
return  to  the  simple  instincts  and  habits  of  more  primitive  life. 
Herder,  under  whose  powerful  and  regenerating  influence 
Goethe  came  while  a  young  student  in  Strasburg  (1770-1771), 
had  recognized  and  accepted  the  truth  contained  in  this  new 
declaration  of  human  rights,  although  in  developing  the 
doctrine  he  searched  for  facts  and  hugged  them  in  a  way  for- 
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eign  to  the  sentimental,  romantic,  less  profound  Rousseau. 
He  saw  in  all  true  poetry  a  necessary  outlet  and  expression  of 
the  native  character  and  consciousness  of  nations;  he  set  him¬ 
self  against  the  spurious  imitation  of  Greece  and  Rome  which 
prevailed  in  France  and,  by  a  secondary  process,  in  Germany; 
he  was  strongly  patriotic.  The  corner-stone  of  his  theory  of 
poetry  was  that  it  must  come  directly  from  the  very  depths  of 
the  heart:  he  found  in  the  Bible,  with  its  earnest  simplicity, 
in  the  works  of  Shakespeare,  with  their  romantic  heartiness, 
in  “Ossian’s”  pathetic  outpourings  of  soul,  in  the  naive,  popu¬ 
lar  songs  of  various  nations  ( Volkslieder)  genuine  elements  of 
poetry.1 

It  was  Goethe’s  application  of  this  theory  which  gave  him 
so  high  a  place  among  modem  lyric  poets:  through  Herder 
he  came  to  reject  the  trifling,  artificial  style  of  his  earliest  pub¬ 
lished  poems  and  to  write  from  the  heart  and  to  the  heart. 
His  songs  are  true  successors  of  the  Volkslied  in  freshness, 
simplicity,  and  singing  quality.  They  gush  from  a  full,  warm, 
overmastering  feeling,  often  lying  close  to  the  well-spring  of 
tears  (Nos.  67,  96,  100,  m,  108,  112,  101,  42);  above  all, 
Goethe  is  lyric:  his  poems  sing  themselves  (cf.  No.  9);  beauti¬ 
fully  smooth  and  melodic,  characterized  by  the  most  skilful 
use  of  tone-color,  they  are  charmingly  graceful  and  dainty 
(Nos.  67,  96,  29,  87,  108),  natural  ^and  simple  (Nos.  28,  29, 
100,  101).  The  most  exquisite  artistic  effects  seem  to  be  pro¬ 
duced 

As  effortless  as  woodland  nooks 

Send  violets  up  and  paint  them  blue. 

Goethe’s  poems  are  the  expression  of  personal  sensations, 
experiences,  and  reflections;  his  sympathies  were  universal 
“Whatever,”  he  says,2  “gave  me  happiness  or  tormented  me, 


1  Herder  invented  the  convenient  word  “  Volkslied.  ”  as  early  as  1773. 

2  Werke,  Weimar  ed.,  xxvii,  109. 
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or  in  any  way  occupied  my  thoughts,  I  transmuted  into  a  pic¬ 
ture,  a  poem,  and  in  this  way  made  a  final  reckoning  with  it, 
both  in  order  to  give  clear  outlines  to  my  ideas  of  external  ob¬ 
jects  as  well  as  to  quiet  my  mind.  Nobody  needed  this  gift 
more  than  I,  whose  temperament  was  forever  driving  me  from 
one  extreme  to  another.  All  the  things  which  I  have  pub¬ 
lished,  then,  are  but  fragments  of  one  long  personal  confes¬ 
sion.”  As  a  poet,  Goethe  is  in  the  best  sense  of  the  word  a 
realist:  while  his  work  does  not  photographically  reproduce 
scenes  for  their  own  sake,  its  motives  always  tally  with  facts 
in  the  natural  world.  It  would  be  difficult  to  improve  the 
brief  estimate  which  Goethe’s  critical  friend  Merck  made  of 
his  particular  gift:  “Your  striving,  your  inevitable  tendency, 
is  to  lend  poetic  form  to  what  is  real;  other  writers  try  to  lend 
reality  to  what  is  called  poetical,  to  the  imaginative,  and  this 
always  ends  in  nonsense.”1 

“  My  way  as  poet,”  said  Goethe,2  “was  not  to  aim  at  the 
personification  of  some  abstract  idea.  Impressions  were  made 
upon  my  heart,  and  my  only  duty,  as  poet,  was  to  round  out 
and  express  them  in  an  artistic  way.”  His  realization  and 
poetic  interpretation  of  the  phenomena  of  the  natural  world  is 
unsurpassed  (Nos.  87,  ill  (2),  42,  28,  101),  and  equally  ad¬ 
mirable  is  his  power  to  put  a  deep  significance  into  situations, 
as  well  as  to  make  them  strongly  dramatic  (Nos.  42,  82).  He 
greatly  widened  the  scope  and  enriched  the  forms  of  lyric 
poetry.  It  is  no  wonder  that  all  succeeding  generations  of 
poets,  of  whatever  name  or  “school,”  show  so  unmistakably 
his  refreshing  influence. 

Rousseau’s  call  to  men  to  throw  off  the  fetters  of  cold  and 
calculating  prudence  liberated  an  appalling  crew  of  hot-headed 
young  enthusiasts,  the  mad  youths  of  “storm  and  stress,”  who 
proposed  to  throw  overboard  all  artistic  form  and  self-restraint 
and  to  make  the  truthful,  forcible  expression  of  intense  feeling 


1  Heinemann’s  Goethe ,  i,  179. 


2  Eckermann,  iii,  1 1 7, 
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their  one  literary  aim.  Young  Goethe  was  one  of  the  most 
daring  among  them  all,  but  he  was  too  sound  and  manly  by 
nature  to  remain  long  with  these  extravagant  sentimentalists. 
His  ample  literary  training,  his  immense  stock  of  aesthetic  in-* 
formation,  his  intimate  knowledge  of  the  best  and  simplest 
artistic  work  of  classical  antiquity,  made  him  intolerant  of 
what  was  loose,  slovenly,  and  excessive.  The  practical  re¬ 
sponsibilities  which  came  to  him  while  helping  to  conduct  the 
government  of  the  state  of  Saxe-Weimar  soon  brought  him 
down  from  soaring  flights,  from  boundless  ether  to  the  solid 
ground.  Especially  did  his  travels  and  his  residence  in  Italy 
(1786 — 1788)  bring  him  into  complete  sympathy  with  the 
spirit  of  Greek  art  and  thereby  into  clearness,  peace,  and  set¬ 
tled  convictions:  into  an  abiding  love  of  symmetry,  beauty,  and 
repose.  The  realist  becomes  more  of  an  idealist;  but  whether 
reflective  and  conscious,  as  in  his  earlier  work,  or  more  naive, 
as  in  that  of  his  later  life,  he  always  expresses  genuine  human 
feeling.  From  the  time  of  his  Italian  residence  he  emerges 
more  and  more  conspicuously  above  the  vast  throng  of  mediocre 
contemporary  writers,  of  the  stormy  as  well  as  the  rationalistic 
type.  He  shows  a  growing  feeling  for  form,  a  more  painstak¬ 
ing  selection  of  what  is  of  universal  human  value  from  among 
the  myriad  sensations  of  the  heart. 

With  him  from  1794  to  1805  is  associated  Schiller,  who 
stands  at  his  side  and  shares  his  ideals  of  classic  art.  The 
two  friends  encourage  and  criticise  each  other;  together  they 
labor  untiringly  to  define  more  and  more  clearly  the  eternal 
principles  of  art-criticism.  It  is  a  new  renaissance  of  classical 
culture  which  they  offer  to  Germany,  a  revival  of  humanism,  a 
going  back  (ignoring  French  theories  and  imitations)  to  the 
genuine  works  of  the  best  Greek  art.  Homer  and  Phidias 
become  their  unsurpassable  ideals  of  artistic  excellence.  By 
the  “classicism”  of  Goethe  and  Schiller  we  understand  an 
appreciation  of  pure  beauty;  freedom,  nobility,  simplicity,  and 
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calmness ;  an  enthusiasm  for  the  heroic,  a  reverent  awe  in  the 
presence  of  eternal  mysteries. 

Schiller  reveals  a  more  sentimental  nature  than  Goethe:  his 
•work  has  conscious  ethical  purpose;  it  is  full  of  earnest  striving 
to  bring  about  a  condition  of  the  world  which  shall  better 
correspond  to  the  demands  of  the  soul  (Nos.  8,  89,  121).  The 
essential  depth  and  moral  earnestness  of  the  German  inner 
life  is  nowhere  more  clearly  shown.  His  ballads  often  depict 
a  conflict  between  the  higher  and  lower  nature,  with  the  vic¬ 
tory  of  moral  forces  (No.  43).  Although  framed  in  order  to 
illustrate  an  idea,  the  scenes  are  clearly  conceived  and  vividly 
worked  out  (Nos.  89,  8,  84,  43).  Schiller  is  rhetorical:  his 
elaborate  artistic  stanzas  (No.  84)  have  the  sonorous  eloquence 
of  the  “grand  style”  at  its  height  and  to  a  degree  which  would 
be  turgid  and  bombastic  if  attempted  by  a  less  mature  artist. 
His  subjects,  as  in  Die  Kraniche  des  Ibykus,  Der  Ring  des 
Polykrates ,  and  Die  Biirgschaft  (No.  43),  are  taken  by  pref¬ 
erence  from  classical  life. 

II.  ROMANTICISM 

At  the  end  of  the  eighteenth  century  the  so-called  “  Ro¬ 
mantic  Movement”  began  in  a  literary  group  at  the  university 
of  Jena.  The  settled  conviction  of  Goethe  and  Schiller  that 
the  ancient  £reeks  offer  a  fixed  standard  of  artistic  excellence 
seemed  to  these  young  men  unprogressive  and  reactionary; 
they  held  that  such  a  canon  must  place  a  chilling  restraint 
upon  the  living  spirit  of  their  own  age.  Fearless  of  conse¬ 
quences,  they  left  the  highway  which  Goethe  and  Schiller  had 
labored  so  hard  to  cast  up,  and  reclaimed  the  freedom  shown 
in  Goethe’s  earlier  work.  The  movement  was  once  more  a  re¬ 
volt  of  the  natural  feelings,  of  the  “inborn  genius,”  against 
the  tyranny  of  intellect  and  fixed  rules;  a  sympathy  with  what 
all  men  instinctively  long  for,  in  contrast  with  the  aristocratic 
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prescriptions  of  the  schools.  F or  every  individual  was  claimed 
the  sovereign  right  to  treat  literature  and  life  according  to  his 
own  unchartered  whim,  to  construct  an  ideal  world,  radiant 
with  marvellous  beauty,  even  if  he  must  find  it  in  his  own 
imagination.  Every  arbitrary  personal  fancy  was  lawful,  every 
feeling  or  enjoyment  had  a  right  to  full  expression.  The  ro¬ 
mantic  movement  was  a  sentimental  attempt  to  reconcile,  at 
any  cost,  those  ever-warring  elements,  the  intellect  and  the 
heart,  the  actual  and  the  ideal,  the  real  and  the  romantic. 

“Come,  let  us  live  the  poetry  we  sing!” 

was  its  appeal,  and  in  striving  for  a  sweeter  and  lovelier  exist¬ 
ence  than  this  workaday  world  affords  it  abandoned  the  firm 
ground  of  truth,  and  betook  itself  to  the  realm  of  dreams.  It 
is  not  surprising  that  many  members  of  the  romantic  school 
led  morally  frivolous  and  unregulated  lives. 

With  a  strong  enthusiasm  for  Germany’s  historical  past, 
this  school  developed,  particularly,  a  passionate  admiration  of 
German  medieval  life,  especially  that  most  colored  by  in¬ 
fluences  from  the  south  of  France,  with  its  knights,  fair  ladies 
and  minstrels,  its  songs  and  pageants,  its  picturesque  tradi¬ 
tions  and  beliefs,  its  yearning  devotion  and  intense  fervor.  It 
reclaimed  from  this  period  much  richly-colored  poetic  material 
.  which  had  been  ignored  by  the  age  of  rationalism  in  its  con¬ 
tempt  for  everything  “barbarous”  and  medieval. 

Of  immense  influence  in  the  history  of  modern  German  po¬ 
etry  was  the  general  enthusiasm  which  was  developed  for  old 
popular  German  songs.  The  publication  in  England  of  Bishop 
Percy’s  Reliques  of  Ancient  English  Poetry  (1765)  stirred  up 
great  interest  in  the  whole  subject  in  Germany.  This  interest 
caused  Burger  (1747-1794)  to  rescue  poetry  from  conven¬ 
tionalities  and  bring  it  back  to  actual  life ;  it  was  fostered  by 
various  German  literary  periodicals,  such  as  Boie’s  Deutsches 
Museum ,  was  greatly  furthered  by  the  publication  of  Herder’s 
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Volkslieder  in  1778  and  1779,  and  was  carried  to  an  almost 
religious  enthusiasm  by  the  romanticists.  A  new  era  began 
in  the  autumn  of  1805  with  the  publication  of  the  first  volume 
of  Arnim  and  Brentano’s  collection  of  old  German  popular 
songs  under  the  title  Des  Knaben  Wunderhorn  (dated  1806);1 
the  book  was  at  once  reviewed  by  Goethe,  who  commented 
upon  each  of  its  songs  (about  200  in  all)  and  said:  “It  should 
be  found  in  every  house  where  fresh-hearted  people  live.” 
The  first  romanticists  contributed  nothing  of  universal  value  to 
the  stock  of  national  poems;  the  second  generation  far  sur¬ 
passed  them  in  truth  and  simplicity,  and  the  influence  of  the 
Wunderhorn  in  effecting  this  result  was  incalculable.  It  was 
a  gold-mine  from  which  the  younger  poets  dug  great  treasure: 
they  not  only  gained  much  from  the  hearty,  martial  tone  of 
the  Volkslied ,  from  its  humor  and  its  strong  love  of  external 
nature,  but  they  made  endless  use  of  its  themes  and  properties, 
its  general  style,  metrical  forms,  vocabulary,  and  grammar. 
This  valuable  source  is  unmistakably  evident  in  the  poetry  of 
Eichendorff,  with  its  freshness,  its  out-of-door  spirit,  its  medie¬ 
val  figures,  and  its  simple  love-motives  (Nos.  94,  30,  57). 

About  1805  there  was  gathered  at  the  university  of  Tubin¬ 
gen  a  group  of  Swabian  youths  who  were  fired  with  an  almost 
precocious  zeal  for  aesthetics,  and  whose  passion  for  a  new 
German  poetry  had  been  chiefly  kindled  and  was  largely  fed 
by  the  romanticists.  One  member  of  the  group,  Ludwig  Uh- 
land,  was  destined  to  give  such  full  utterance  to  the  poetic 
feelings  of  the  German  people  that  his  songs  became  veritable 
Volkslieder ,  dear  to  every  heart.  As  his  monument  in  Tubin¬ 
gen  states,  Uhland  was  a  poet,  a  scholar,  and  a  German  man. 
His  youthful  romanticism  was  at  first  over-sentimental  and 
misty,  tending  toward  pallid  and  lachrymose  subjects  (Nos.  71, 
1 1),  but  it  expanded  to  a  true,  warm,  human  sentiment  (Nos. 

1  The  vignette  upon  the  title-page  of  the  present  collection  is  reproduced 
from  the  first  edition  of  the  Wunderhorn. 
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76,  36,  31),  gained  much  in  clearness  of  outline,  and  came  to 
reflect  the  old  Germanic  hero-spirit  (Nos.  2,  3,  46).  Materials 
taken  from  the  feudal  life  of  the  Middle  Ages  were  dear  to 
him  (Nos.  88,  71,  83,  46),  and  he  made  the  freest  use  of  the 
Volkslied  (Nos.  36,  5,  31,  83).  Carefully  wrought-out  per¬ 
fection  of  technical  form  was  to  him  a  matter  of  conscience. 
His  talent  was  always  more  epic  than  lyric;  he  had  a  true 
sense  of  nature  (Nos.  71,  14,  95);  his  love  for  the  picturesque 
landscape  of  Swabia  constantly  appeared  in  his  verse  (Nos.  76, 
3,  95,  12).  His  themes  have  a  homely,  domestic  quality,  but 
withal  no  lack  of  pith :  all  is  sound,  genuine,  German,  full  of 
fresh  air,  and  dignified  by  unswerving  moral  earnestness.  In 
Morike,  the  last  representative  of  the  Swabian  group  (No.  60), 
we  find  a  marvellous  artistic  sense  and  lyric  grace. 

The  heroic  days  of  1813,  when  Prussia  made  its  final  exer¬ 
tion  to  throw  off  French  tyranny,  called  forth  the  fiery  lays  of 
the  poets  of  the  War  of  Liberation.  The  most  popular  of  these 
was  the  young  hero  Theodor  Korner,  whose  religious  patriotic 
devotion  was  sealed  by  the  sacrifice  of  his  life  on  the  field  of 
battle.  His  poems  are  the  immediate  birth  of  impassioned 
moments,  full  of  life  and  deep  sentiment  (No.  50);  he  escapes 
the  narrow  spirit  of  revenge  and  hatred  which  animated  some 
of  his  fellows,  and  which  aroused  Goethe’s  aversion  for  the 
whole  group. 

Riickert,  whose  intense  patriotism  was  expressed  in  vehement 
war-songs,  was  a  poet  of  wide  range  and  endless  productivity, 
whose  ease  in  verse-making  sometimes  tempted  him  to  do 
careless  and  trivial  work.  His  love  of  country  was  strong 
(No.  6);  he  struck  the  note  of  childlike  simplicity  (Nos.  22,  6), 
—  thanks  to  his  feeling  for  popular  sources,  —  and  he  was 
especially  an  interpreter  of  romantic  love  between  the  sexes 
(No.  99). 

Youthful  freshness  of  spirit  and  wholesome  fun  (Nos.  4,  93) 
make  Wilhelm  Muller  perennially  attractive  to  young  people. 
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The  political  tendency  of  his  Songs  of  the  Greeks  gave  him 
his  chief  fame  while  living  (cf.  No.  4).  Muller  was  a  highly 
sympathetic  interpreter  of  the  various  moods  of  nature  (Nos. 
21,  17,  72).  As  to  his  employment  of  the  popular  material  of 
the  Wunderhorn  (cf.  No.  1),  Heine  wrote  to  him  (June  7,  1826): 
“  I  am  magnanimous  enough  even  to  repeat  plainly  —  and  you 
shall  some  day  hear  it  spoken  out  publicly  —  that  I  first  clearly 
learned  from  the  reading  of  your  ‘ Seventy-seven  Songs'  how 
out  of  the  old  existing  Vo l kslied-f orms  are  to  be  constructed 
new  forms,  which  shall  themselves  be  popular,  without  any 
necessary  imitation  of  the  awkwardness  and  crudeness  of  the 
older  language.”  An  example  of  Muller’s  use  of  older  motives 
for  more  conscious  effects  is  found  in  No.  24.  Not  to  be 
overlooked  is  his  exquisite  delicacy  of  sentiment  (No.  72). 
The  spirit  of  his  work  was  felt  by  poets  like  Reinick  (Nos.  58, 
33,  34)  and  Baumbach  (Nos.  59,  61). 

Hauff  reflects  the  spirit  of  the  Volks  tied,  and  his  produc¬ 
tions  are  free  from  the  prevalent  fault  of  the  early  romanticists, 
the  predilection  for  mystical  and  ill-defined  elements:  his 
popular  motives  are  fresh,  clear-cut,  and  simple,  and  some 
of  his  poems  have  become  nineteenth-century  Volkslieder 
(Nos.  37,  51). 

The  poet  Platen,  whose  youth  was  much  influenced  by  the 
romantic  movement,  was  of  too  classic  and  aristocratic  a  tem¬ 
perament  to  remain  long  in  fellowship  with  it;  he  must  be 
especially  mentioned  as  the  poet  of  finished  artistic  form,  as 
one  who  causes  the  reader  to  forget  the  ruggedness  of  the 
German  language,  and  whose  work  has  the  distinction  of  com¬ 
plete  symmetry,  stateliness,  and  musical  rhythm  (Nos.  85,  1 1 7). 
His  poetry  is  tinged  with  the  deep  melancholy  which  pervaded 
his  life. 

Heinrich  Heine  was  the  last  product  of  romanticism, 
although,  by  the  irony  of  fate,  it  was  his  own  keen  blade  which 
was  to  give  it  a  finishing  thrust.  His  earlier  work  was  firmly 
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rooted  in  its  soil  (No.  13);  he  exploited  the  materials  of  the 
Volkslied  more  fully  than  any  other  German  poet  had  done. 
With  a  heart  passionately  hungry  for  the  world  of  dreams,  his 
life  was  rent  by  his  hopeless  failure  to  reconcile  this  yearning 
with  the  prosaic  facts  of  his  environment  (No.  105).  He 
turned  his  marvellous  wit  against  his  own  sentimentality,  as 
well  as  that  of  the  whole  romantic  school,  and  held  it  up  to 
ridicule.  There  is  in  his  poems  a  perfect  grace  and  delicacy 
of  form,  a  music  which  steals  irresistibly  into  the  heart 
(Nos.  27,  64,  65,  66);  no  lyric  poet,  except  perhaps  Goethe, 
has  gained  so  sure  a  hold  upon  his  people.  We  cannot  fail  to 
admire  his  fine  sensibility,  his  keen  perception  of  the  full 
poetic  value  of  some  simple  situation.  There  is  often  a  fine 
and  pure  sentiment  which  rings  true  (Nos.  78,  53,  13,  38),  but 
this  is  likely  to  pass  into  overwrought  sentimentality  and 
pinchbeck  emotion.  His  sea-poems,  with  their  refreshing 
breeze  and  their  dash  of  briny  waves,  had  the  effect  of  en¬ 
tire  originality  (No.  73).  During  his  long  exile  his  heart  re¬ 
turned  continually  to  his  native  land,  and  yet  he  was  hardly 
a  true  German:  he  had  too  little  downright  earnestness  and 
sincerity.  He  failed  to  round  out  his  own  life  into  a  symmet¬ 
rical  whole.  Even  his  wit  is  often  forced,  and  his  apparently 
childlike  na'ivetd  sometimes  covers  a  lack  of  true  simplicity. 
In  his  inmost  nature  lay  a  certain  vein  of  vulgarity;  he  was  a 
literary  offspring  of  Byron ;  he  never  lost  his  craving  to  strike 
attitudes  before  the  public. 

HI.  THE  PERIOD  OF  POLITICAL  TRANSITION 

The  years  from  1830  to  1848  were  alive  with  revolutionary 
influences.  There  was  a  widespread  feeling  that  a  new  epoch 
was  at  the  door,  that  the  conventional  forms  of  society  and 
government  were  about  to  be  superseded  by  a  more  liberal, 
humane,  and  democratic  order  of  things.  Those  who  gave 
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themselves  up  to  the  calm  contemplation  of  classic  beauty 
were  reproached  with  indifference  to  the  actual  joys  and  sor¬ 
rows  of  their  fellow-men.  Political  and  social  questions  became 
the  theme  of  lyric  poetry.  Everywhere  was  acrid  criticism 
and  unsparing  attack:  the  characteristic  poets  were  political 
agitators,  who  were  compelled  to  leave  Germany  and  live  in 
exile.  Typical  is  Herwegh,  who  spent  many  years  in  Switzer¬ 
land  and  France.  In  a  style  which  has  been  termed 
“journalism  set  to  music”  he  sounded  a  stirring  battle-cry  of 
freedom,  asserting  an  unbending  independence  and  a  deathless 
scorn  of  slaves  and  cowards  (No.  91).  In  keen  and  defiant 
tones  (No.  52)  he  proclaims  the  breaking  of  all  bonds  with  the 
past,  and  incites  to  revolution,  with  all  its  hazards;  in  spite 
of  its  eloquent  swing  his  work  has  a  flavor  of  rhetoric  and 
demagogism. 

Count  Strachwitz,  a  member  of  the  ancient  nobility,  although 
less  radical  than  Herwegh  in  his  political  program,  had  some 
very  “modern”  views  of  life.  He  rejected  completely  the 
doctrine  of  resignation  and  submission,  and  preached  the 
gospel  of  self-assertion  —  of  seizing,  fighting,  and  winning,  as 
set  forth  in  Tennyson’s  Locksley  Hall  and  Maud  (cf.  No.  90). 
Above  all  things,  he  loathed  mediocrity.  He  gave  clear  and 
vigorous  expression  to  the  primitive  (far  too  primitive)  instincts 
of  human  nature,  —  as  if  “  human  nature  ”  had  any  inalienable 
rights  which  evolution  is  bound  to  respect.  Hoffmann  von 
Fallersleben,  radical  and  revolutionary  in  his  political  poetry, 
was  withal  a  man  who  had  thoroughly  lived  into  and  ap¬ 
preciated  the  old-German  spirit,  as  witness  his  homely  and 
simple  Abendlied  (No.  15). 

The  apparent  failure  of  the  revolution  of  1848  sensibly 
abated  the  ardent  expectation  of  social  change,  and,  in  general, 
although  the  fiery  political  spirit  was  by  no  means  dead, 
brought  a  settling  back  into  more  conservative  ideals.  Ema¬ 
nuel  Geibel  was  the  most  popular  German  poet  during  the 
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period  from  1848  to  1871,  and  is  to  be  reckoned  among  the 
most  wholesome  and  worthy  singers  of  our  century,  although 
certain  modern  critics  assume  a  patronizing,  not  to  say  con¬ 
temptuous  tone  toward  his  work,  which  they  consider  hopeless¬ 
ly  conservative  and  respectable.  He  had  a  reverent  piety 
toward  the  historic  past  of  Germany,  and  was  a  foe  to  de¬ 
structive  radicalism.  There  is  no  astonishing  originality  or 
titanic  force  in  his  creations ;  they  do  not  offer  to  jaded  nerves 
that  intense  thrill  which  accompanies  the  free  handling  of  high 
explosives  capable  of  blowing  our  slowly-evolved  civilization 
into  atoms;  he  was  decidedly  opposed  to  the  “emancipation  of 
the  flesh”  which  some  of  the  younger  democrats  demanded; 
he  had  religious  feelings  (Nos.  no,  20),  but  he  was  none  the  less 
manly  and  hearty;  his  sentiment  is  deep,  intense,  and  genuine 
(Nos.  1 1 3,  no,  69).  A  citizen  of  the  free  republic  of  Liibeck, 
his  every  heart-beat  was  for  political  liberty,  but  he  had  little 
sympathy  with  the  fiery  rhetoric  which  begins  and  ends  in 
declamation  and  denunciation.  His  work  shows  epic  vigor, 
action,  and  life  (Nos.  47,  54),  deriving  much  from  the  Volks- 
lied,  from  the  old  English  ballads,  and,  particularly,  from 
Uhland,  whose  spirit  he  has  caught,  although  being  himself 
of  a  less  rugged  nature;  he  shares  Uhland’s  conscientiousness 
in  matters  of  verse-technique.  Like  Uhland  he  loves  nature, 
and  makes  effective  use  of  its  imagery  (Nos.  20,  113,  54);  like 
him,  also,  he  is  full  of  German  fresh-heartedness  and  love  of 
life,  of  hope,  courage,  and  cheer  (Nos.  20,  118,  54). 

The  pietistic  and  sentimental  poet  Karl  Gerok,  though  pos¬ 
sessing  but  a  limited  range  of  expression,  has  true  delicacy, 
sweetness,  and  melody.  His  Herbstgefiihl  (No.  19)  is  a  grace¬ 
ful  interpretation  of  nature  in  one  of  her  emotional  moods. 
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IV.  MODERN  GERMANY 

Welded  into  a  great  nation  by  the  hand  of  Bismarck,  the 
German  people  gained  a  full  (and  perhaps  excessive)  conscious¬ 
ness  of  having  become  a  world-power.  The  stirring  call  to  arms 
in  1870  awakened  a  fresh  poetic  response  throughout  the 
fatherland,  but  hardly  created  great  poetry  or  new  poets.  Since 
the  war  there  has  been  a  decline  of  interest  in  poetry  for  its 
own  sake:  under  the  strenuous  newer  conditions  of  militarism 
and  industrialism  there  has  been  less  willingness  to  leave  room 
for  it.  Modern  life  looks  at  hard  facts,  and  occupies  itself  most 
seriously  in  achieving  practical,  external  results.  Socialism 
talks  some  very  plain  prose  about  ugly  truths  underlying  our 
present  order,  and  is  too  much  concerned  in  setting  itself  at 
the  task  of  redressing  wrongs,  through  the  action  of  organized 
political  society,  to  spend  much  time  and  energy  upon 
aesthetics.  The  increased  intensity  of  the  struggle  for 
existence,  for  luxury,  and  for  novelty,  seems  to  afford  little 
opportunity  for  the  serene  enjoyment  of  the  beautiful;  the 
human  soul  shares  in  the  whirl  and  rush  and  distraction  of 
modern  life.  The  revolutionary  theories  brought  in  by  Dar¬ 
winism  and  the  extension  of  research  have  made  our  age  one 
of  transition,  which  yet  awaits  an  interpreter.  Not  that  the 
poetic  spirit  is  extinct  in  Germany:  it  has  had  many  expres¬ 
sions,  but  these  are  too  varied  for  any  sharp  classification,  and 
none  is  so  fully  the  product  of  the  spirit  of  the  times  as  to  be 
identified  as  its  prophetic  voice.  Some  of  the  most  important 
poets  have  gone  over  to  fiction  or  the  drama. 

Heyse  (No.  1 19)  is  a  fine  aristocratic  nature,  whose  work 
often  reflects  the  color  and  glow  of  a  southern  atmosphere; 
Storm,  on  the  other  hand,  a  North-German,  is  genuinely  loyal 
to  the  simple  motives  of  the  sequestered  region  of  his  birth 
(No.  77);  he  gives  strong  expression  to  natural  affections 
(Nos.  79,  75);  his  clearly-drawn  pictures  (No.  77)  are  not  un- 
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touched  by  the  mysterious  charm  of  romanticism  which  invests 
the  ancient  or  remote  with  a  dignity  of  its  own;  his  poems 
are  “memories,”  born  of  deep  personal  experiences.  With  his 
fine  humor  is  associated  prevailing  earnestness  and  solemnity ; 
with  acutest  sensibility  and  intense  passion  is  blended  a  serious 
manliness.  The  Swiss  poet  Conrad  Ferdinand  Meyer  is 
strong-hearted  and  robust,  sounding  a  note  of  courage  and 
endurance  (Nos.  32,  56);  both  his  words  and  emotions  show 
compression  and  intensity;  his  style  is  at  times  rugged  and 
grimly  grandiose  (No.  109).  He  is  a  thorough-going  student 
of  Germanic  and  Romance  culture.  He  sees  a  profound 
symbolism  in  nature  (No.  56).  With  the  fullest  epic  power,  he 
is  also  deeply  contemplative.  His  work  is  not  naive  and 
popular,  but  calls  for  earnest  penetration  and  mature  thought 
(No.  109). 

Theodor  Fontane  is  a  keen,  observant  realist,  robust  and 
hearty  in  facing  the  world  and  its  problems.  He  has  an  inti¬ 
mate  feeling  for  the  strongly-pulsing  life  of  the  great  German 
capital.  As  a  poet,  he  is  at  his  best  in  the  ballad :  his  springing 
tone,  his  bold  strokes  and  vivid  pictures  are  full  of  natural 
freshness  and  strength  (No.  86). 

Of  the  many  gifted  women  of  Germany,  perhaps  none  shows 
better  poetic  gifts  than  Isolde  Kurz,  who  has  produced  a  small 
quantity  of  thoroughly  excellent  work.  She  has  a  fervent 
emotional  intensity  (No.  120),  always  under  due  restraint,  a 
wonderful  imagination,  and  a  daring  fancy;  she  is  an  earnest 
and  deep  student  of  life,  herself  possessing  broad  culture. 
Her  loyal  enthusiasm  for  her  southern  home  in  the  valley  of 
the  Neckar  is  reflected  in  many  of  her  poems  (No.  107).  A 
touching  personality  is  that  of  Johanna  Ambrosius,  a  simple 
peasant  woman,  who  amid  the  hardest  drudgery  has  given  (in 
excellent  form)  poetic  expression  to  the  pathetic  facts  of  her 
daily  life  (No.  80). 

A  force  which  must  be  reckoned  with  in  any  discussion  of 
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modern  German  life  and  thought  is  the  influence  of  Friedrich 
Nietzsche,  investigator,  critic,  poet,  and  philosopher,  long, 
unfortunately,  under  the  shadow  of  an  incurable  malady.  His 
nature  is  pre-eminently  an  artistic  one  in  its  capacity  for  intense 
sensations  and  complete  possession  by  an  emotion,  as  well  as 
in  lyric  power  of  expression.  His  soul  is  athirst  for  beauty, 
and  the  sentence-rhythm  of  his  prose  is  of  masterly  eloquence. 
In  triumphant  progress  his  philosophical  writings  have  swept 
over  Germany,  finding  especially  eager  acceptance  from  the 
students  in  the  universities.  Best  known  is  the  so-called 
“  Nietzsche  Bible,”  Thus  Spake  Zoroaster,  written  in  rhapsodic 
prose  and  interspersed  with  a  few  lyrics  (cf.  No.  1 16).  His 
program  for  humanity  demands  the  development  and  su¬ 
premacy  of  the  “superior  being,”  a  man  whose  physical, 
intellectual,  aesthetic,  and  moral  powers  are  brought  to  the 
highest  possible  exercise  —  a  lusty,  somewhat  ruthless  in¬ 
dividual,  who  shall  exploit  the  possibilities  of  human  life  in  a 
way  hardly  dreamed  of  hitherto.  This  sovereign  individual 
must  be  rescued  from  that  sympathetic  self-immolation  which 
the  social  body  now  requires  of  its  members. 

About  the  year  1889  was  heralded,  with  much  flourish  of 
trumpets,  the  advent  of  an  out-and-out  “modern”  and  revolu¬ 
tionary  school  of  lyric  poetry  —  “  Y oungest  Germany  ”  —  which 
was  to  destroy  all  previous  literary  values.  This  school  was 
rather  international  than  native,  deriving  its  tenets  from  certain 
recent  writers  in  France,  Russia,  and  Scandinavia.  It  pro¬ 
tested  against  all  false  and  romantic  views  of  life,  and  demanded 
that  human  existence  should  be  faced  precisely  as  it  is.  In 
poetics,  its  followers  went  to  school  to  Walt  Whitman;  in 
philosophy,  Nietzsche  was  their  prophet,  with  his  demand  that 
men  shall  dare  to  carry  out  to  the  full  their  personal  impulses. 
Their  resultant  temper  of  mind  has  often  proved  to  be  moral 
skepticism  and  sickly  world-weariness:  all  has  been  tried, 
and  all  is  found  to  be  stale  and  unprofitable.  The  favorite 
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field  of  experience  is  that  of  the  great  capitals.  The  school 
prides  itself  upon  its  intimate  knowledge  of  extremely  vulgar 
life  and  of  morbid  types.  Many  of  the  younger  poets  who 
were  associated  with  the  rise  of  this  movement  are  already 
forgotten.  They  showed  a  juvenile  immaturity  and  a  lack  of 
finish  in  technique,  and  they  had  the  crudest  notions  as  to  that 
supremely  valuable  source  of  poetic  inspiration,  the  heart  of 
a  noble  woman.  Many  of  them  are  nervously  worn  out, 
effeminate,  and  decadent.  They  have,  however,  rendered 
service  in  helping  to  break  down  an  over-sentimental  idealism. 
The  noblest  and  most  original  man  among  them  is  Detlev  von 
Liliencron.  There  is  a  vigor  and  maturity  in  his  work  which 
places  him  above  many  of  the  younger  authors.  He  is  a 
chivalrous  soldier-poet,  who  has  an  unquestioned  talent  for 
interpreting,  in  instantaneous  pictures,  the  militarism  of 
Prussia  (No.  35). 

It  does  not  lie  within  the  scope  of  this  collection  to  consider 
the  very  suggestive  work  of  the  present  generation  of  lyric 
poets,  whether  impressionists,  symbolists,  or  realists.  The 
most  interesting  group  is  perhaps  that  associated  with  Stefan 
George  of  Berlin  in  a  passionate,  intense,  almost  hieratic  cult 
of  the  concentrated  expression  of  single  phases  of  emotion. 
The  organ  of  this  group  is  the  exclusive  journal  Blatter  fur 
die  Kunst  (cf.  No.  1 1 5).  Many  believe  that  its  devoted 
earnestness  and  untiring  labors  hold  the  promise  of  a  great 
“art  of  the  future.”  A  sympathetic  presentation  of  its  work 
is  given  in  Die  deutsche  Litteratur  des  Neunzehnten  Jahr- 
hunderts ,  by  Richard  M.  Meyer,  Berlin,  1900. 
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FIRST  PART 

1.  Her  (Blocfett^uf?  ?u  Sreslau 

2Bar  eittft  ein  ©locfengiejjer 
3u  S3re§Iau  in  ber  ©tabt, 

©in  efjrentoerter  -Dleifter, 

©etoanbt  in  9tat  unb  £f)at. 

©r  §atte  fdjon  gegoffen  s 

33iel  ©toefen,  gelb  unb  wei^, 
gitr  ^irdjen  unb  $apeflen, 

3u  ©otte§  Sob  unb  $tei§. 

Hub  feine  ©loden  Hangen 
©o  doll,  fo  Ijett,  fo  rein;  io 

©r  gof;  and;  Sieb’  unb  ©lauben 
•JRit  in  bie  $orm  f)inein. 

£)od)  ader  ©loden  $rone, 

SDie  er  gegoffen  fjat, 

SE>a§  iff  bie  ©iinberglode  15 

3u  SreSlau  in  ber  ©tabt; 

SRagbolenenturme 
SDa  pngt  ba§  9ftei[terftud, 
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9iief  fcfjon  mattd)  ftarreg  ^er^e 
3u  feittem  ©ott  juriid. 

2Bie  dint  ber  gute  iDteifter 
©o  Ireu  bag  SBerf  bebad)t! 

2Bie  I)at  er  feme  £>dnbe 
©eriilfrt  bet  Sag  unb  9?ad)t! 

Hnb  alg  bte  ©tunbe  fotnmen, 
Safi  alleg  fertig  tear, 

Sie  $orm  ift  eingemauert, 

Sie  ©peife  gut  unb  gar, 

Sa  ruft  er  feiuen  SBuben 
$ur  $euerroacf)t  fjerein: 

laff  auf  furje  ffieile 
23eim  ®effel  bid)  allein, 

SBitt  nttd)  mit  einem  Srunfe 
9tod)  ftcirfen  gu  bem  ©ufj, 

Sag  giebt  ber  galjen  ©peife 
©rft  einen  boHett  glufi  ; 

Sod)  j^iite  bid)  unb  riUjre 
Sen  |)at)n  mir  ttimmer  an, 

©onft  mar’  eg  urn  bein  Seben, 
$iirmitji'ger,  gettjan !" 

Ser  SBube  ftetjt  am  $effel, 

©d)a ut  in  bie  ©tut  l)inein; 

Sag  mogt  unb  mailt  unb  mirbelt, 
Hnb  mitt  entfeffelt  feitt. 
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Unb  gtfdjt  ifjm  in  bie  OIjren 
Unb  judt  il)tn  burd)  ben  ©inn 
Unb  §ie^)t  an  alien  gangern 
$f)n  nad)  bem  ^alnte  I)in. 

(Sr  fiifdt  ifm  in  ben  Ddttben, 

(Sr  I)at  iljn  umgebreljt; 

SDa  mirb  ifjut  angft  unb  bange, 

(Sr  meiji  nidjt,  ma§  er  tljiit, 

Unb  lauft  f)inau§  junt  -DWfter, 

®ie  ©djulb  il)tn  311  geftefjn, 

2Bid  feine  $nie’  umfafjen 
Unb  il)n  um  ©nabe  fleljn. 

SDod)  mie  ber  nur  bernommen 
©>e§  ^naben  erfte§  SSort, 

$a  reifjt  bie  Huge  tftedjte 
©er  jdl)e  iljm  fort. 

(Sr  ftojjt  fein  fd)arfe§  SJteffer 
2)em  33uben  in  bie  23ruft. 

®ann  ftiirgt  er  nad)  bem  $effel, 
©ein  felber  nid)t  benmfit. 

25ietleid)t,  baf)  er  nod)  retten, 

S5en  ©trom  nod)  Ifentmen  fann  — 
®od)  fief),  ber  ©ufj  ift  feriig, 

(S3  fefjlt  fein  Stropfen  bran. 

$a  eilt  er,  abjuraumen, 

Unb  fieljt,  unb  tbill’3  nid)t  fel)n, 
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(5>ang  ofjne  $led  unb  Stafel  • 

Sie  ©lode  bor  fief)  ftefjn. 

Ser  ®nabe  liegi  am  Soben, 

(Sr  fdfaut  fetrt  2Berf  rtic£)t  meljn 
75  2ld),  Steifter,  trtilber  Steifter, 

Su  fiicffeft  gar  ju  felfr ! 

(Sr  ftellt  fid)  bern  ©eridjte, 

(Sr  flagt  fic^  felber  an. 

(S3  tljut  ben  9lid)tern  rnelfe 
80  SBolfl  um  ben  modern  Stann; 

Sod)  !ann  ifjn  feiner  retten, 

Hnb  Slut  mid  mieber  Slut. 

(Sr  Ifbrt  fein  SobeSurtel 
Slit  ungebeugtem  Slut. 

85  Hub  al3  ber  Sag  gefointnen, 

Safi  man  ifjn  fiifjrt  l)inau§, 

Sa  mirb  il)m  angeboten 
Ser  le£te  ©nabenfcf)mau3. 

„3d)  ban!’  eudj,"  fbridjt  ber  Sleifter, 
90  „^f)r  Derren  lieb  unb  mert; 

Sod)  eine  anbre  ©nabe 
Sleht  £>er3  bon  end)  begeljrt: 

Safft  mid)  nur  einmat  Ijorett 
Ser  neuen  ©lode  ®lang ! 

$d)  Ifab’  fie  fa  bereitet, 

Slbdjt’  toiffen,  ob’§  gelang." 
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©ie  $8itte  tnarb  getnafjret, 

©ie  fdjien  ben  £)errn  gering; 

®ie  ©lode  tnarb  geldutet, 

5il§  er  gum  Sobe  ging.  100 

®er  SJieificr  fjort  fie  flingen, 

@o  boil,  fo  fjed,  fo  rein! 

®ie  9lugen  gefjn  iffm  iiber, 

@3  muff  nor  greube  fein ; 

Unb  feine  Slide  leudjten,  105 

91I§  tnaren  fie  berflart; 

©r  Ifatt’  in  ifjrent  flange 
SBofd  mefit  ab§  $Iang  geffort. 

|)at  and)  geneigt  ben  Sadert 

3um  ©treid)  bod  3uberfid)t ;  no 

Unb  tna§  ber  Sob  berffirodjen, 

2)a3  bridjt  ba§  Seben  nid)t. 

®a§  ift  ber  ©loden  $rone, 

©ie  er  gegoffen  f)at, 

©ie  Siagbalenenglode  ns 

3u  Sre§Iau  in  ber  ©tabt. 

©ie  marb  gur  ©iinberglode 
©eit  fenetn  Sag  gemeilft. 

SBeift  nid)t,  ob’3  anberS  toorben 

$n  biefer  neuen  3eit.  no 

Wilhelm  mailer. 
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y  2.  Das  Sditt’ert 

far  ©djmiebe  ging  etn  junger  £>elb, 
©r  f)att’  ein  gute§  ©djtoeri  befteUt ; 
SDod)  al§  er’s  toog  in  freter  £)anb, 

®a§  ©djmert  er  biet  p  fdjmer  erfanb. 


®er  atte  ©djmieb  ben  Sart  [id)  ftreidjt : 

„®a§  ©dpert  i[i  nid)t  p  fc^mcr  nod)  leidjt, 
3u  fdjroad)  ift  (Suer  Srm,  id)  mein’; 

2)od)  morgen  [oil  gelfotfen  fein." 

„5ftein,  tfeut,  bei  alter  fftitterfdjaft ! 

SDurd)  nteine,  nid)t  burd)  [yeuer»  $raft." 

2)er  bungling  fprid)t’§,  fan  $raft  burfabringt, 
2)a§  ©dpert  er  f)od)  in  Siiften  fdpingt. 

Uljlant). 


Des  iKttafcen  Dev<$liet> 

Sd)  bin  bom  Serg  ber  £)irtenfnab’, 
©el)’  auf  bie  ©d)Ib[[er  all’  tferab; 
SDie  ©ottne  ftrafjlt  am  erften  f)ier, 
9lm  langfien  meilct  [ie  bei  mir ; 

$d)  bin  ber  $nab’  bom  Serge! 


£ier  ift  be§  ©trome§  9Jiuttert)au§, 

Sd)  trinf  fan  frifd)  bom*©tein  t)erau§; 
(Sr  brauft  bom  fyel§  in  mitbcrn  £auf, 
$d)  fang’  if)it  mit  ben  5lrmen  auf; 

$d)  bin  ber  $nab’  bom  Serge ! 
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S£)er  Serg,  ber  ift  mein  ©igentum, 
pfp  bie  ©tiirme  rings  fjerutn ; 

Unb  Ifeuten  fie  non  Sorb  unb  ©iib, 

©o  iibetfdjallt  fie  bod)  mein  Sieb : 

$d)  bin  ber  ®nab’  bom  Serge !  15 

©inb  Slit)  unb  Conner  unter  mir, 

©0  fief)’  id)  f)od)  im  Stauen  t)ier; 
gd)  fenne  fie  unb  rufe  p: 

„2af;t  meineS  SaierS  |)aug  in  Sutf’ !" 

gd)  bin  ber  ®nab’  nom  Serge!  20 

Unb  mann  bie  ©turmglod’  einft  erfd)adt, 

Stand)  geuer  auf  ben  Sergen  mailt, 

SDamt  fteig’  id)  nieber,  tret’  ins  ©lieb 

Unb  fuming’  mein  ©dpert  unb  fing’  mein  Sieb: 

gd)  bin  ber  $nab’  nom  Serge !  25 

U  t;  I  a  n  b. 


4.  3ev  fleine 

gd)  mar  ein  fleiner  ®nabe,  ftanb  feft  !aum  auf  bem  Sein, 
©a  nafmt  mid)  fdjon  mein  Sater  mit  in  bag  Steer  Ifinein 
Unb  lefirte  teid)t  mid)  fdjmimmen  an  feiner  fidjern  |)aub 
Unb  in  bie  gluten  taudjen  big  nieber  auf  ben  ©anb. 

@in  ©itberftiiddjen  marf  er  breimat  ing  Steer  Ifinab,  5 
Unb  breimat  mufd’  id)’g  Ifoten,  et)  er’g  pm  fiofp  mir  gab. 
©ann  reid)t’  er  mir  ein  Suber,  tfiefj  in  ein  Soot  mict)  gefm, 
@r  fetber  btieb  pr  ©eite  mir  unnerbroffen  ftetjn, 

2BieS  mir,  mie  man  bie  S3oge  mit  fdjarfem  ©d)Iage  brid)t, 
2Bie  man  bie  StBirbel  meibet  unb  mit  ber  Sranbung  fid)t.  10 
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Unb  Don  bem  fleinett  ®af)ne  ging’§  flug§  in§  grofee  ©cf)tff, 
6§  trieben  un3  bie  ©tiirme  um  mand)e§  f^elfenriff ; 

Set)  faff  auf  fyofiem  SCRafte,  fdjatti’  iiber  Steer  unb  Sanb, 
@3  fdimebten  Serg’  unb  Stiirme  boriiber  mit  bem  ©tranb. 
15  ®er  Sater  Ijiefc  mid)  merten  auf  jebe§  Sogel§  Slug, 

3luf  alter  SBinbe  28et)en,  auf  alter  2Botfen  3ug ; 
llnb  bogen  bann  bie  ©titrate  ben  Siaft  bi§  in  bie  giut, 
Unb  fftriiden  bann  bie  SBogen  f)od)  iiber  meitten  £)ut, 

®a  fatj  ber  SSater  priifenb  mir  in  ba§  2tngefid)t  — 

20  3d)  fafi  in  meinem  $orbe  unb  riitielte  mid)  nid)i;  — 

2) a  fprad)  er,  unb  bie  SBange  marb  itfm  tote  Stut  fo  rot : 
„©tiicf  p  auf  betnem  Stafie,  bu  fteiner  Ipbriot !" 

Unb  Ijettie  gab  ber  Sater  ettt  ©djmert  mir  in  bie  gmnb 
Unb  meitfte  mid)  pm  ^arnpfer  fur  ©ott  unb  Satertanb. 
25  ©r  mafi  mid)  mit  ben  Stiden  Oom  $opf  bi§  p  ben  3et)n, 
Stir  toar’3,  at3  ifjcit’  fein  9Iuge  tjinab  tn§  £)erg  mir  fef>n ; 
3d)  fiteli  mein  ©d)toeri  gen  £)immet  unb  fdfaitt’  itp  ficfjer  an 
Unb  beudjie  mid)  pr  ©iunbe  nid)t  fdftedjter  at3  ein  Stann. 

3) a  fpracf)  er,  unb  bie  SBange  toarb  ilfm  tuie  Slut  fo  rot : 
3°  „©liid  p  mit  betnem  ©djmerte,  bu  Uetner  |)t)briot !" 

tDiltjetm  miitler. 


5.  Der  weifje  Qirfd) 


©§  gingen  brei  Geiger  tootjl  auf  bie  Sirfdj, 
©te  ioottien  erjagen  ben  mctjjen  £)irfd). 


©ie  legten  fid)  unier  ben  SLanttenbaum, 

^a  fatten  bie  brei  eitten  felifatnen  Straurn. 
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SE)er  erfte. 

„9Jiir  Ijat  getraumt,  id)  flopf’  auf  ben  Sufdj,  5 
®a  raufc£)te  bet  ^>xrfcf)  t)erau§,  ijufd)  l^ufct) !" 

SE)er  dinette. 

„Unb  al§  er  ffmmg  mit  ber  £unbe  (SJeflaff, 

S)a  brannt’  idj  iljn  auf  ba§  $eH,  giff  puff!" 

2)er  britte. 

„Unb  ab§  id)  ben  fpirfd)  an  ber  (Srbe  fa!j, 

35a  ftief?  id)  luflig  in§  £)arn,  trara !"  io 

©o  lagen  fie  ba  unb  fpradjen,  bie  brei, 

35a  rannte  ber  tbeifte  ^)irfcf)  barbei. 

Unb  etj  bie  brei  $ctg^  ifjn  red)t  gefefjn, 

©o  war  er  babon  iiber  Stiefen  unb  $oljn. 

^>ufd)  tjufd) !  -paff !  trara!  15 

Uf)Iant>. 


6.  Sarbauofta 

3)er  alte  33arbaroffa, 

3)er  $aifer  grieberid), 

$tn  unterirb’fdien  ©d)Ioffe 
§alt  er  berjaubert  fid). 

(Sr  ift  niemal§  geftarben, 

(Sr  lebt  barin  nad)  jetd; 

(Sr  bat  im  ©djlofj  berborgen 
3um  ©d)laf  fid)  Ijingefefct. 


5 
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@r  f)at  t)inabgenommen 

9teid)e§  £>ertltd)feit 

Unb  toirb  eirtft  toieberfontmen, 

9Jiit  ifjr,  gu  feiner  $eit. 

15 

$er  ©tufd  ift  etfenbeinern, 

Starauf  ber  ^aifer  fit)t; 

®er  Stifdf  ift  marmelfteinern, 
SBorauf  feirt  Dauftt  er  ftii^t. 

20 

©ein  33art  ift  nid)t  Bon  $tad)fe, 

@r  ift  Bon  $euer3gtut, 

3ft  burd)  ben  Stifdj  getoadifeu, 
SBorauf  fein  $inn  au§ruf)t. 

6r  nicft  at§  mie  tin  Straume, 

©ein  5lug’  £»nlb  offen  gminft; 

Unb  je  nad)  tangent  Staunte 
©r  einetn  $naf>en  tninft. 

25 

©r  fpric£)t  im  ©d)Iaf  gum  Shtafcn: 
„©el)  t)in  Bor§  ©djtojg,  0  gtoerg, 
Unb  fief),  ob  nod)  bie  fRabett 
^erftiegen  um  ben  23erg. 

3° 

Unb  menu  bie  alien  Diabeu 

91od)  ftiegen  innuerbar, 

©0  nut  ft  id)  and)  nod)  fdjtafen 
23ergaubert  t)unbert  3af)r." 

R  ii  cf  e  1 1. 
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7.  23elfafar 

®ie  Stitternadjt  j$og  ndfjer  fdjon; 

Sn  ftummer  9tuf)’  lag  Sabtjlon. 

9tur  often  in  be§  $onig§  ©djfofj 
®a  ftadert’3,  ba  Idrntt  be§  $onig§  Strojj. 

$ort  oben  in  bent  $imig§faal  5 

Self agar  Ijielt  fein  $onig§mat)L 

>  ®ie  ^nedjie  fajjen  in  fdjimmernben  UteiJjn 
Unb  feerien  bie  sBec^er  ntit  funfefnbem  Skin. 

flirrten  bie  Setter,  e§  faud)$ten  bie  £hted)t’ ; 

@o  Hang  es  bem  ftorrigen  $bnige  rcdjt.  io 

$>e§  $6nig§  Skngen  feudjten  (Slut ; 

Sm  Skin  ermud)§  if)tn  feder  Stut. 

Unb  blinbling»  reifjt  ber  Stut  itfn  fort; 

Unb  er  fdftert  bie  ©ottfjeit  mit  fiinbigent  SGBort. 

Unb  er  briiftet  fid)  fred),  unb  laftert  toilb;  is 
®ie  ^nedjtenfdjar  ifjnt  Seifad  briitlt. 

SDer  $bnig  rief  mit  ftofgem  Slid; 

S)er  SDietter  eilt  unb  feljrt  juriid. 

(Sr  trug  biet  giitben  (Serat  auf  bem  £>auj)t; 

$Da§  mar  au§  bem  Stempet  $ef)oOaf)§  geraubt.  20 

Unb  ber  $6nig  ergriff  mit  freofer  £anb 
(Sinen  peiligen  Setter,  gefiiUt  big  am  Sanb. 
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Unb  er  teert  itjn  Zaftig  bi§  auf  ben  ©runb, 

Unb  rufet  lout  mit  fdjdutnenbem  DJtunb : 

25  „Sef)obaIj !  bir  tiiitb’  id)  auf  etoig  |>of)n,  — 

$d)  bin  ber  $bnig  bon  33abi)Ion!" 

Sod)  taunt  bad  gtaufe  2Bort  berftang, 

Sent  $onig  tnarb’S,  Ijeimlid)  int  33u[en  bang. 

Sa§  gedenbe  £ad)en  berftummte  gumal; 

30  (5§  tuurbe  leicJjenftitl  im  ©aat. 

Unb  fietj!  unb  fief)!  an  toeifter  SBanb 
Sa  tam’§  pernor,  tuie  dttenfd)ent)anb; 

Unb  fdjrieb,  unb  fd)rieb  an  tncifier  SBanb 
S5uii)ftaben  bon  $euer,  unb  fdirieb  unb  fdjtuattb., 

35  Ser  $bnig  ftieren  33fid3  ba  fa|, 

3Jtit  fdjtotternben  ®ttien  unb  totenblajj. 

Sie  $ned)tenfd)ar  fafj  fait  burdjgraut 
Unb  fajj  gar  [till,  gab  feitten  Sant. 

SDie  dttagier  tauten,  bod)  feitter  bcrftanb 
40  $u  beuten  bie  glantntenfdjrift  an  ber  2Banb. 

SSelfajar  toarb  aber  in  felbiger  -Jfadjt 
SSon  feinen  3?ned)ien  untgebradjt. 

t)  e  i  n  e. 
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8.  Der  Ifan&fcfyutt 

23or  feinem  Soroengarten, 

SDa§  $amf>ffpiel  311  ermarten, 

©af?  $5nig  f^rang, 

Unb  um  ifm  bie  ©roffen  ber  ®rone 
Unb  ring§  auf  fjolfem  23aIfone 
®ie  ©amen  in  fdjonem  $ranj. 

Unb  lute  er  nrinft  mit  bent  finger, 
9tuf  tfjut  fid)  ber  meite  3minger, 
Unb  tjinein  mit  bebddjtigem  ©djritt 
©in  Some  tritt 
Unb  fief)t  fid)  ftumm 
9ting§  um 

SJtit  langem  ©ctfjnen 
Unb  fdjiittelt  bie  9Jtaf)nen 
Unb  firedt  bie  ©lieber 
Unb  legt  fid^  nieber. 

Unb  ber  $onig  minft  mieber, 

©a  off  net  fid)  Belfenb 
©in  jmeiteS  ©f)or, 

©arau§  rennt 
SDtit  milbetn  ©prunge 
©in  ©iger  Berber. 

2Bie  ber  ben  Soroen  erfdjaut, 

SBriittt  er  taut, 

©djiagt  mit  bem  ©djrneif 
©itten  furdftBaren  Steif 
Unb  redet  bie  gunge, 

Unb  int  £'reife  fdfeu 
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Umgept  et  ben  Sen, 

©rimmig  fcpmtrrenb; 

®rauf  ftredt  er  fid)  murrenb 
3ur  ©eite  nieber. 

Unb  ber  $onig  mintt  mieber, 

SDa  f-peit  ba§  boppelt  geoffnete  Daud 
3toei  Seoparben  auf  einrnat  au§; 

SDie  ftiirjen  mit  mutiger  ^ampfbcgier 
Suf  ba§  SLigertier ; 

®a§  padt  fie  mit  feinen  grimmigen  2npen, 
Unb  ber  Sen  mit  (SePriitt 
Sicptet  fid)  auf  —  ba  mirb’S  ftitl, 

Unb  perum  tm  $rei§, 

Son  Storbfutpt  peip, 

Sagern  fid)  bie  greulitpen  $apen. 

SDa  fdllt  non  be§  SItan§  Sanb 
©in  £mnbftpup  bon  fdjoncr  ^anb 
3mifd;en  ben  Stiger  unb  ben  Seun 
Stitten  pinein. 

Unb  ju  fitter  SE)eIorge3  fpottenbermeif 
SBenbct  fid)  griiulein  ^unigunb’ : 

„|)err  Sitter,  ift  ©ure  2ieb’  fo  petp, 

2Bie  $pr  mir’§  fdpnort  311  jeber  ©tunb’, 
©i,  fo  pebt  mir  ben  g)anbf$up  auf!" 

Unb  ber  Sitter  in  fdpicHcm  Sauf 
©teigt  pinab  in  ben  furd)tbarn  3minger 
Stit  feftetn  ©djritte. 
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Unb  au§  ber  Itngetjeuer  SJtitte 

9timmt  er  ben  £)anbfcf)uff  mit  feifern  finger. 

Unb  mit  ©rftaunen  unb  mit  ©rauen 
©even’s  bie  fitter  unb  ©belfrauen, 

Unb  gelaffen  bringt  er  ben  £)anbfd)i©  -jurucf;  60 
®a  f(f)allt  ilfm  fein  Sob  au§  febem  SJlunbe, 

2Iber  mit  jarttidiem  SiebeSbticf — 

©r  oertfeifjt  iJjm  fein  na!fe3  ©tiicf — 

©mpfiingt  if)it  gmaulein  ^unigunbe. 

Unb  er  mirft  if)r  ben  Danbfd)u!f  in§  ©eficfjt:  65 
„3)en  S)anf,  SDame,  begefir’  icf>  nid)i!" 

Unb  berlajjt  fie  gur  felben  ©tunbe. 


S  d)  i  II  e  r. 


/ 


/ 


9.  Der  2tdnt$  tn  Htjule 

©§  mar  ein  $bnig  in  Sfiule, 

©ar  treu  bi§  an  ba§  ©rab, 

$em  fterbenb  feine  Sufite 
©inen  golbnen  23ect)er  gab. 

©§  ging  if)m  nid)t§  bariiber,  5 

©r  teerf  if?n  jeben  ©djmau§; 

SDie  5lugen  gingen  ifjm  xiber, 

©0  oft  er  trant  barauS. 

Unb  at§  er  fam  gu  fterben, 

gafilt’  er  feine  ©tabf  im  9teid),  10 

©onnt’  afle§  feinem  ©rben, 

SDen  S8ecf)er  nid)t  gugleid). 
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Gsr  faf$  beim  $onig§maf)Ie, 

®ie  Slitter  um  ipn  per, 

15  5luf  popem  33aterfaale, 

®ori  auf  bem  ©(plop  am  SOteer. 

®ort  [tanb  ber  alte  peeper, 

Stranf  te^te  SebenSglut, 

Unb  tnarf  ben  peil’gen  23ecper 
20  |rinunter  in  bie  glut. 

(Sr  [ap  il^n  ftiirgen,  trinfen 
ltnb  [infen  iief  in§  2Jteer. 

®ie  51ugen  ipiiten  ipm  [infen; 

Stranf  nie  einen  £rop[en  mepr. 

<S  o  e  1 1)  e. 


10.  Detr  reidjfte 

5J3rei[enb  mit  biel  fcponen  Uteben 
gprer  Canber  SBert  unb  3apl, 

©apen  biele  beut[c^e  giir[ten 
(Sin[t  ju  2Borm§  im  $ai[er[aal. 

5  „£>errli(p,"  [praip  ber  f^iirft  bon  ©atpfen, 

„g[t  mein  Sanb  unb  [eine  9Jtacpt, 

©ilber  pegen  [eine  SSerge 
2Bopl  in  mancpem  tiefen  ©djacpt." 

„©ept  mein  Sanb  in  iipp’ger  guile/' 
io  ©pracp  ber  $urfiir[t  bon  bem  Sl^ein, 
„(Solbne  ©aaten  in  ben  Sp&lern, 

91uf  ben  Bergen  ebkn  2Bein!" 
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„©roj3e  ©table,  reidje  $Iojter," 

Submig,  |)err  p  Sapern,  fprad), 

„©djaffen,  bap  ntein  Sanb  bem  (Suren  15 
SBopI  nicpt  fte^t  an  ©dicipen  nad)." 

(Sberparb,  ber  mit  bem  33arte, 

SBiirttembergS  geliebter  Derr, 

©prad):  ,/9ttein  Sanb  pat  fleine  ©table, 

2rdgt  nic^t  Serge  filberfdjmer ;  20 

$>od)  ein  ^leinob  gait’s  berborgeu:  — 

3>ap  in  2BaIbern,  nod)  fo  grop, 

$d)  mein  ^>aupt  tann  fupnltd)  legen 
Sebem  Untertpan  in  ©cpop." 

Unb  e§  rief  ber  £>err  bon  ©adjfen,  25 

SDer  bon  Sapern,  ber  bom  Spein : 

„©raf  im  Sari !  $pr  feib  ber  Seupjle, 

(Suer  Sanb  trdgt  (Sbelftein!" 

Herner. 


^^11,  Die  ttapeUe 

SDroben  ftepet  bie  Hapede, 

©cpauet  (lid  ins  Spal  pinab, 
SDrunten  fingt  bei  SBief  unb  Quede 
$rop  unb  ped  ber  ^irtenfnab’. 

Sranrig  ton!  ba§  ©lodlein  nieber, 
©djauerlicp  ber  Seidpendjor  ; 

©tide  finb  bie  frozen  Sieber, 

Unb  ber  $nabe  laufcfjt  empor. 


5 
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0rofien  firing!  man  fie  gu  ©rafie, 
io  SDie  fid)  freuten  in  bem  jtfjal; 

|)irtentnafie,  ^irtenfnafie ! 

©ir  aud)  fingt  man  bort  eittmal. 

Uljlanb, 


1  Shafers  Sorntta^sUeb 

®a§  ift  ber  Stag  be§  ^>errn ! 

3d)  fiin  aflein  auf  meiter  $lur; 
510^  eine  -Dlorgenglode  nur, 

9tun  ©title  naif  unb  fern. 

5  51nfietenb  fnie’  id)  Ifier. 

0  fiifjeS  ©raun!  gelfeimeS  2Sefi>n  I 
5113  Inieten  niele  ungefeifn 
Unb  fieteien  mit  mir. 


0er  |)immel  naif  unb  fern, 
to  ©r  ift  fo  tlar  unb  feierlid), 

©o  ganj,  al§  moKf  er  offncn  fid). 

0a§  ift  ber  Stag  be§  |>errn ! 

U  I)  I  a  tt  b. 


2Uc  tPatlfafyvt  nad)  2tet>laar 

l. 


51m  $enfter  ftanb  bie  5Jlutter, 

3m  SBette  lag  ber  ©ol)n. 

„2Cillft  bu  nid)t  aufftelfn,  SBillfelm, 
3u  fdfaun  bie  ^rojeffion?" — 
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„$d)  bin  fo  Irani,  o  Gutter, 

Sab  id)  nidjt  f)5t’  unb  fcf)’ ; 

Sd)  benf  an  bab  tote  ©retdjen, 

Sa  tl)ut  bab  |)erj  mir  mef)."  — 

„©tef)  auf,  mir  moHen  nad)  l?eolaar, 
•Jtimm  33ud)  unb  Dtofenlrang ; 

Sie  2Jtutter=©otteb  fjeilt  bir 
Sein  Ironies  fper^e  ganj." 

©b  flattern  bie  $irdjenfal)ncn, 

©b  fingt  im  ^irdjenton : 

Sab  ift  p  ^oln  am  9tl)eine, 

Sa  gef)t  bie  Sprogeffion. 

S)ie  Gutter  folgt  ber  9Jtenge, 

Sen  ©of)n,  ben  fiilfret  fie, 

©ie  fingen  beibe  im  ©bore: 

„©elobt  feift  bu,  DJtarie!" 

2. 

Sie  bJJutter=©otte§  p  $eolaar 
Sriigt  l)eut  if)r  befteS  IHeib ; 
fpeut  fjat  fie  tiiel  p  fd)affen, 

©b  lommen  oiel  Iranle  Seut’. 

Sie  Iranlen  Sente  bringen 
$l)r  bar  alb  Cpferpettb’ 

Stub  2Bad)b  gebilbete  ©lieber, 

SSiel  mddjferne  gmjS  unb  |)dnb’. 
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Unb  mer  eine  2Bad)3fianb  opfert, 

®em  fjetlt  an  ber  .fpanb  bie  2Bunb’ ; 

Unb  mer  einen  2Bad)i§fuf$  opfert, 

2)em  mirb  ber  $ufs  gefunb. 

9lact)  ^eblaar  ging  manner  auf  Ihiiden, 
$er  jetm  tangt  auf  bem  ©eil, 

©ar  mandjer  fpielt  jefct  bte  33ratfdje, 

©em  bort  fein  finger  mar  Ijeil. 

®ie  Gutter  nalfm  ein  2Bad)§Itc£)t 
Unb  bilbete  brau§  ein  §erj. 

„33ring’  ba§  ber  9Kutter=©otte§, 

SDann  Ijeilt  fie  beinen  ©dimers." 

2)er  ©o'f)n  nafim  feufjenb  ba§  28ad)!§f)ers, 
©ing  feufjenb  sunt  £>eiligenbilb ; 

SDie  Stfjrane  quiUt  au§  bem  Sluge, 

$Da§  SSort  au§  bem  Bergen  quiEt: 

„®u  |md)gebenebeite, 

$E)u  reine  ©otteSmagb, 

SDu  $onigin  be§  £>immel§, 

2)ir  fet  mein  Seib  geflagt! 

$d)  moljnte  mit  meiner  Gutter 
3u  Pollen  in  ber  ©tabi, 

$er  ©tabt,  bie  biele  Ijunbert 
^apellen  unb  ^irdjen  fiat. 

Unb  neben  un§  mofynte  ©retdjcn, 

®od)  bie  ift  tat  jetjunb — 


LYRICS  AND  BALLADS 


21 


•Dtarie,  bir  bring’  idj  ein  2Bac£)§l;er3,  55 

£>etf  bu  meine  DerjenSmunb’. 

£)eil’  bu  mein  fronted  £>er;$e  — 

$d)  mill  and)  fpdt  unb  fri'tf) 

3nbriin[tiglid)  beten  unb  [ingen: 

©elobt  feift  bu,  9)iarie !"  60 


3. 

®er  tranfe  ©al)n  unb  bie  Shutter, 

$£)ie  fc£)Iiefen  im  ^ammerlein ; 

®a  fam  bie  9Kutter=©otte§ 

©an;$  leife  gef Written  fjerein. 

©ie  beugte  [id)  iiber  ben  Hranfen  65 

Unb  legte  iljre  £)anb 
©ang  Iei[e  au[  [ein  ^erje 
Unb  lacfjelte  milb  unb  [dimanb. 

SDie  Gutter  [d)aut  aHe§  im  Slraume, 

Unb  Ijat  nod)  meljr  ge[cf)aut;  70 

©ie  ermad)te  ou§  bem  ©djlummer, 

®ie  gmnbe  bellten  [0  lout. 

tag  ba^ingeftrecfet 
$[jr  ©oJjn,  unb  ber  mar  tot; 

©§  [pielf  ouf  ben  bleicEjen  2Bangen  75 

$Da§  lidjte  9Jiorgenrot. 

®ie  ^flutter  faltef  bie  £)dnbe, 

$f)r  mar,  [ie  mi©te  nidjt  mie; 

9lnbadjtig  [ang  [ie  Iei[e : 

„©e!obt  [eift  bu,  SJlarie!" 


£■)  e  i  rt  c. 


80 
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(EinfelJi* 


Set  einem  SBirte  munbermilb, 

SDa  tear  id)  jtingft  gu  (Safte; 

(Sin  golbner  Spfet  mar  fettt  ©cfyitb 
Sn  einem  tangen  Sfte. 


(Sg  mar  ber  gate  Sbfelbaum, 

Sei  bem  id)  eingetefyret ; 

Wxt  fitter  $o[t  unb  frifdjem  ©djaum 
|)at  er  mid)  mol)t  genatjret. 


(Sg  !amen  in  fein  griineg  £)aug 
Siel  Ieid)tbefdjmingte  ©a[ie; 

©ie  fprangen  frei  unb  I)ieiten  ©cfjmaug 
Unb  fangen  attf  bag  befte. 


3d)  fanb  ein  Sett  gu  fitter  Sut)’ 
Suf  meid)en,  griinett  Siatten ; 

®er  2Birt,  er  bedte  felbft  mid)  git 
9Sit  feinem  fiifyten  ©d)atten. 


Sun  fragt’  id)  ttad)  ber  ©djutbigfeit, 

©)a  fdjiiitett’  er  ben  SSigfet. 

©ejegnet  fei  er  allegeit 

Son  ber  SBurgel  big  gum  ©ipfel! 

Ufjlanb. 


15.  ItbenMieb 

Sbenb  mirb  eg  micber : 
Uber  SBalb  unb  $elb 
©ciufelt  griebett  timber 
Unb  eg  rut)t  bie  SSelt. 


LYRICS  AND  BALLADS 


23 


9iur  ber  23 ad)  ergiefjet 
©id)  am  f^elfert  bort, 

Unb  er  brauft  unb  fliejget 
$  turner,  imnter  fort. 

Unb  fein  2lbenb  bringet 
grieben  iljm  unb  9tut)’, 

®eine  ©lode  ftinget 
3fljm  ein  9taftHeb  gu. 

©o  in  beinem  ©treben 
23ifi,  mein  £>etg,  and)  bu: 

©ott  nur  fattn  bit  geben 
2Baf)re  2Ibenbru)f)’. 

Hoffmann  oon  5<JHcrs[ef,en. 


16.  ilfcenblieb 

SDer  9)tonb  ift  aufgegangen, 

®ie  gotbnen  ©ternlein  prangen 
2lm  £nmraet  ^etl  unb  flat; 

®er  SBalb  ftetjt  fdjmarg  unb  fdjmeiget, 
Unb  au§  ben  SBiefen  fteiget 
®er  meifje  D'lebel  tnunberbar. 

2Bie  ift  bie  2Mt  fo  ftide, 

Unb  in  ber  ©ammrung  kittle 
©o  traulid)  unb  fo  ^olb ! 

2U§  eine  ftide  hammer, 

2Bo  ifjr  be§  Stages  jammer 
2}erfdjlafen  unb  bergeffen  foflt. 


5 

10 

15 

5 
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©efet  i^r  ben  9Jtonb  bort  ftefeen? — 
©r  ift  nur  tfalb  311  fetjen 
15  Unb  ift  bod)  runb  unb  fd)on! 

@0  finb  toot)!  manege  <©ad)en, 

SDie  ttrir  getroft  betadjen, 

2Beil  unfre  Bingen  fie  nid)t  fefen. 

2Bir  ftolge  iDtenfdjenfinber 
20  ©inb  eitel  arme  ©iinber 

Unb  roiffen  gar  nict)t  biel; 

2Bir  fpinnen  Suftgefpinfie, 

Unb  fitd)en  biele  IKinfie 

Unb  fomnten  toeiter  non  bem  3^1. 

25  ©ott,  lafe  un§  bein  $eil  fdjauen, 

Sluf  nic£)t§  33etgangtid)’§  trauen, 

9Ud)t  ©itetfeit  un§  freun! 

Safe  un§  einfaltig  tnerben, 

Unb  bor  bit  l^ier  auf  ©rben 

30  2Bie  $inber  fronttn  unb  frofjlidj  fein! 

*  * 

* 

SDBoUft  enblid)  fonber  ©ranten 
2tu§  biefer  2BeIt  un§  neffmen 
2)urd)  einen  fonften  %ob! 

Unb,  menu  bn  un§  genoinmen, 

35  Safe  un§  in  Irintmel  fomtnen, 

unfer  §etr  unb  unfer  ©ott! 

©0  legt  eud)  benn,  ifer  Sriiber, 

.  $n  ©otte§  9tamen  nieber; 

$alt  ift  bet  Wbenbfjaud). 
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33erfd)on’  un§,  ©ott,  mit  ©trafen,  40 

Unb  lab  un§  tuf)ig  fdjlafen 

Unb  unfern  franfen  -Kadfbar  aud)! 

€  I  a  u  t>  t  u  s. 


17.  atongentieb 

2Ber  fdjliigt  fo  rafdf  an  bie  genfter  ntir 
iDUt  fdftnanfen  griinen  ^toeigen? 

$er  junge  9Jiorgennnnb  ift  f)ier- 
Hnb  mill  fict)  luftig  geigen. 

„£erau§,  berau§,  bu  9Jtenfdfenfol)n !"  —  5 

©0  ruft  ber  fecfe  ©efelle  — 

„©§  fd)ibdrmt  Don  ^riifilingStbonnen  fdjon 
SSor  beiner  ^ammerfdjtbelle. 

Jg>i3rft  bu  bie  $afer  futntnen  ntd)t? 

4?orft  bu  ba§  ©la§  nicf)t  llirren,  10 

2Benn  fie,  betaubt  bon  SDuft  unb  2id)t, 

4?art  an  bie  ©djeiben  fcfjmirren? 

®ie  ©onnenftraljlen  ftelflen  fief) 

iBefjenbe  burdj  SSIatter  unb  ilianfen 

Unb  neden  auf  beinent  2ager  bid)  15 

$ftit  blenbenbent  ©djtneben  unb  ©cfitnanfen. 

\ 

SDie  9?ad)tigall  ift  fjeifer  faft, 

©0  lang  f)at  fie  gefungen, 

Unb  tteil  bu  fie  gefjort  nid)t  fjaft, 

$ft  fie  bom  33autn  gefpntngen. 


20 
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Qa  fcf)Iug  id)  mit  bem  leeren  3^9 
9tn  beitte  f^enfterfc^eibert : 

|>erau§,  f)erau§  in  ba3  $ritt)Iing§reic£) ! 

(Sr  mirb  nid)t  lange  metjr  bteiben." 

IDiltjeltn  mailer. 


18.  (J)  tZamtebaum! 

O  Stannebaum,  o  Stannebaum,  ttrie  treu  finb  beine  flatter ! 
®u  griinft  nidft  nur  j$ur  ©ommergeit, 

•Jiein,  aucf)  tin  2Binter,  menu  e§  fdjneit. 

O  Sannebaunt,  o  Sannebaum,  rnie  treu  finb  beine  flatter ! 

sO  9LRagbeIein,  o  5Jiagbetein,  tnie  falfdj  ift  bein  ©entitle ! 
Qu  fetjmurft  tnir  Sreu’  in  meinem  ©liicf, 

9tun  arm  id)  bin,  geb)ft  bu  jurM. 

0  5[RdgbeIein,  o  iDtagbelein,  mie  falfd)  ift  bein  ©entitle ! 

Qie  fftadjtigafl,  bie  9?ad)tigafl  nafjmft  bu  bir  sum  (Sputfid : 
io@ie  bteibt  fo  tang  ber  ©omrner  tad)t, 

3nt  $erbft  fie  fid)  amt  bannen  macf)t. 

Qie  5Rad)tigaI(,  bie  kacfjtigaU  nafjmft  bu  bir  gum  (Sjempeb 

Qer  S3ad)  im  S£t)al,  ber  33adj  im  Stjat  ift  beiner  gatfdjtjeit 

Spiegel : 

(Sr  ftromt  afleitt  menu  9tegen  fticpt, 

15  ©ei  Qiirr’  er  bctlb  ben  Quell  aerfcpUefft. 

Qer  33ad)  im  Spat,  ber  33acf)  im  Spat  ift  beiner  gatfdjpeit 

Spiegel. 


§atna(f. 
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19. 

9Jiiiber  ©Ians  ber  ©onne! 

Sia[fe§  DintmelMau ! 

Sort  berflungner  S3 omte 
Straumet  [till  bie  2iu. 

Srt  ber  lenten  Uiofe  5 

Sbfet  Ieben§fatt 
©id)  ba§  lettte,  lofe, 

Sletdje  Slumenblatt. 

©oibene§  ©ntfdrben 

©dj'ieidft  [id)  burd)  ben  $ain; —  10 

2Iud)  Sergelfn  uttb  ©terben 
£>eud)t  mir  flip  gu  fein. 

®  c  r  0  f. 


20.  ^offnuiti} 

Unb  brdut  ber  SBinter  nod;  fo  fe^r 
Siit  trojjigen  ©ebarben, 

Unb  ftreut  er  ©i§  unb  ©djnee  untlfer, 

©§  ntujj  bod)  ^riilfling  toerben. 

Unb  brdngen  bie  Sebei  ttod)  fo  bidjt  5 

©id)  bor  ben  Slid  ber  ©onne, 

©ie  rnedet  bod)  ntit  ifiretn  2id)t 
©inntal  bie  2BeIt  ^ur  SBonne. 

SSIaft  ttur,  ifjr  ©tiirme,  Waft  mit  9J?ad)t, 

9Jiir  [oil  barob  nid)t  bangen, 

Siuf  leifen  ©oiden  iiber  9?ad)t 
$omtnt  bod)  ber  2enj  gegangett. 


10 


28 


LYRICS  AND  BALLADS 


®a  toacpt  bte  ©rbe  griinenb  auf,- 
2Beif$  ntd)t,  tote  tf)t  gefc^efjen, 

15  Unb  ladjt  tn  ben  fonnigen  Dirnmet  ptnauf 
Unb  ntod)te  »or  Sufi  oergeijen. 

©te  flid)t  fid)  blitpenbe  Grange  in§  §aar 
Unb  fd)tnudt  fid)  ntti  3^ ofen  unb  ^ilfren 
Unb  lafgt  bie  Sriinnlein  riefeln  flat, 

20  5il§  maren  e§  ^reubengapren. 

0rum  ftitt !  Unb  tote  e§  frteren  mag, 

0  Derg,  gteb  bid)  guftieben; 

©§  ift  etn  grower  2Jiaientag 
SDer  gangen  2BeIt  befd)teben. 

25  Unb  toenn  bit  oft  aud)  bangt  unb  graut, 
5il§  fet  bte  Daft’  auf  ©rben, 

9tur  unbergagt  auf  ©ott  oertraut! 

©3  tnup  bocp  grilling  toerben. 

©  e  i  b  e  L 


21.  ^viitjlingseutfug 

0te  genfter  auf !  bte  Derjen  auf ! 

©efdjtoinbe,  gefdftotnbe ! 

0er  aXte  SDinter  totH  petaug, 

©r  trippeit  dngfilid)  burd)  ba§  Dau§, 
5  ©r  toinbet  bang  fid)  tn  ber  SSruft 

Unb  framt  gufatnnten  fetnen  SQuft. 
©efdjtotnbe,  gefcfjtotnbe! 
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2>te  genfter  auf!  bie  |>erjen  auf! 

©efdjminbe,  gefd)tt)tnbe ! 

©r  fpiirt  ben  grilling  Dor  bem  S£Ijor,  io 

®er  mill  ifjn  jupfen  bet  bem  Of)r, 

Sfjn  pufen  an  bem  met^en  23art 
9?ad)  folder  milben  Suben  5lrt. 

©efdjminbe,  gefdjtntnbe ! 

SDie  fyettfier  auf!  bie  Derpt  auf!  15 

©efdjminbe,  gefdjminbe! 

2)et  grit  filing  podjt  unb  flopft  ja  fdjon  — 

&ord)t,  ^Drcf)t,  e§  ift  fein  liebet  Son! 

©r  43od)t  unb  Uopfet,  ma§  er  fann, 

9J£it  fleinen  SBIumenfnofpen  an.  20 

©efdjminbe,  gefdjmtnbe ! 

SDie  f^enfter  auf !  bie  £>erjen  auf ! 

©efdjminbe,  gefdjminbe ! 

Unb  menn  ifjr  nod;  nidji  fiffnen  mollt, 

©r  ]^at  biel  SDienerfdjaft  int  ©olb,  25 

$>ie  ruft  er  fid)  jur  £rilfe  fjer 
Unb  jmdjt  unb  ftopfet  imnter  meljr. 

©efdjminbe,  gefdjminbe ! 

SDie  ffenfter  auf!  bie  Dergen  auf! 

©efdiminbe,  gefd>minbe!  30 

©§  fommt  bet  Sunfer  -JKorgenminb, 

©in  baufebadig  rote§  $inb, 

Unb  bldft,  baft  aHe§  flingt  unb  flint, 

S3i§  feinem  Derat  geoffnet  mirb. 

©efdjminbe,  gefdjminbe ! 


35 


30  LYRICS  AND  BALLADS 

Oie  $enfter  ctuf!  bie  fperjen  auf! 

©efcfjminbe,  gefcfjminbe! 

©3  fommt  bet  fitter  ©onnenfdjein, 

Oer  bridjt  mit  golbnen  Sangen  ein, 

40  Oer  fanfte  ©djntcidjler  Sfutenljaudj 

©d)Ieid)t  burd)  bie  engffen  9ti^en  aud). 
©efdjminbe,  gefdjminbe ! 

Oie  genfter  auf!  bie  fperjen  auf! 
©efdjminbe,  gefdjminbe ! 

45  3um  iJXngriff  fdjlcigt  bie  iiftadjtigafl, 

Uub  fjord/,  unb  fjord/,  ein  iffiieberfjaff, 

©in  SBieberfjad  au§  meiner  Srufi ! 
herein,  Ijerein,  bu  ^riifjfinggfuft, 

©efcfjminbe,  gefdjminbe ! 

ID  1 1  £;  e  I  m  ITl  ii  1 1  e  r. 


22.  Hus  fcet  3u<jettbieit 

2fu§  ber  ^ugenbjeit,  au§  ber  ^ugenbseit 
$fingt  ein  2ieb  mir  immerbar; 

O  tt)ie  fiegt  fo  ioeit,  0  toie  fiegf  fo  meit, 

2Ba§  mein  einff  mar! 

S  28a§  bie  ©djmafbe  fang,  ma§  bie  ©djmafbe  fang, 
Oie  ben  fperbft  unb  gritfjfing  bringt; 

Ob  ba§  Oorf  entfang,  ob  ba§  Oorf  entlang 
Oa§  je£t  nod)  flingt? 

„9ff§  id)  5fbfd)icb  nafjm,  af§  id)  9fbfd)ieb  nafjin, 
10  SBaren  Ififten  unb  Soften  firmer; 

9lf§  id)  mieber  fam,  af§  id)  mieber  fam, 

2Bar  afXe§  leer." 
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0  bu  Hinbermunb,  o  bu  Hinbermunb, 

Unbetoujjter  233ei§I;eit  frof), 

SSogelfpradjefunb,  oogelfpradjefunb,  15 

SSte  ©alomo ! 

0  bu  ^etmatflur,  0  bu  ^eimatflur, 

£a|$  gu  beinem  fjetTgen  dfautn 

9ttidj  nod)  eimttal  nur,  mid)  nocf)  einmal  nur 

©ntflieJjn  im  S£raum !  20 

2H§  id)  2Jbfdjieb  ttaljm,  al§  id)  2Ibfd)ieb  ttafjm, 

2Bar  bie  SSelt  mir  ood  fo  [efjr; 

2113  id)  toieber  Jam,  al3  icf)  roieber  fam, 

28ar  aUe3  leer. 

SBofyl  bie  ©djtoalbe  fefjrt,  mold  bie  ©djtoalbe  fefyrt,  25 
Uub  ber  leere  Haften  fc^rootl ; 

Sft  ba§  ^>erj  geleert,  i(t  ba3  ^erj  geleert, 

SBirb’3  uie  mefjr  bod. 

Heine  ©djtoalbe  bringt,  feine  ©d)toalbe  bringt 
0ir  guriid,  monad)  bu  toeinft;  3° 

0od)  bie  ©d)toalbe  fingt,  boc^)  bie  ©djtoalbe  fingt 
$m  SDorf  tnie  einft : 

„211§  id)  2lb[d)ieb  nafjm,  al3  id)  21bfd)ieb  nafjm, 
SBaren  H'iften  uub  Haften  fd)toer ; 

21l§  id)  toieber  Jam,  al§  id)  toieber  fam,  35 

2Bar  ade3  leer." 


H  ii  rf  c  r  t. 
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23.  Sctjttnil&enlieb 

9tu§  ferrtem  Sanb, 

35om  9Jteere§ftranb, 

9luf  tjofjen,  luftigen  2Begen 
$Iiegft,  ©djmatbe,  bu 
0t)ne  Sfiaft  unb  9tuf)’ 

®er  lieben  Deimat  entgegen. 

0  fpridj,  toofjer 

iiber  Sanb  unb  9D?eer 

Daft  bu  bie  $unbe  oernommen, 

0af$  im  |)eimatlanb 
0er  SBinter  fdjtoanb, 

Hub  ber  $riil)ting,  ber  ^riifjling  getommen? 

0ein  2iebd)en  fpridit : 

„2Beif;  felber  nid)t, 

SBofyer  mir  getommen  bie  -JMinung; 

®od)  fort  unb  fort 

35  on  0rt  gu  0rt 

Sodt  mid)  bie  $riiljling§al)nung. 

©o  oljne  9taft, 

3n  freubiger  |)aft, 

Stuf  tjofien,  tuftigeu  SBegen 
glieg’  id)  unoermanbt 
0cm  |)eimatlanb, 

0em  lenjgefdimudten,  entgegen." 
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24.  a>anberf<$aft 

Sa§  SBanbern  ift  be§  9JiuHer§  Sufi, 

Sa§  SBanbern ! 

Sag  muff  ein  fd^tedjter  Gutter  fern, 

Sent  mental  fiel  ba§  SBanbern  ein, 

Sa§  SSanbern.  5 

S3om  Staffer  Jfaben  rnir’S  gelernt, 

33om  SBaffer! 

Sa§  Ijat  nidjt  SRaft  bet  Stag  unb  9?ad)i, 

$ft  (tet§  auf  2Banberfd)aft  bebadjt, 

®a§  2Baffer.  10 

0a§  fefjn  tmr  and)  ben  Iftdbern  ab, 

Sen  Sftdbern! 

Sie  gar  nidjt  gerne  fttflc  fleijn, 

Sie  fid)  mein  Sag  nidjt  miibe  bretjn, 

Sie  tftaber.  15 

Sie  ©teine  fetbft,  fo  fdjtner  fie  finb, 

Sie  ©teine! 

©ie  tanjen  mit  ben  muntern  tRei^n 

Unb  molten  gar  nod)  lonelier  (ein, 

Sie  ©ieine.  20 

0  SBanbern,  SOBanbern,  tneine  Sufi, 

0  SCBanbern! 

£>err  SReifter  unb  $rau  Weifterin, 

Safft  mid)  in  grieben  rneiter  gietjn 

Unb  manbern.  25 


SDilfyelm  mfillcr. 
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25.  3cfy  ntcfyt,  unis  felt  es  bebeuten 

3$  toeifs  nidjt,  mag  foil  eg  bebeuten, 

Saji  id)  fo  traurig  bin; 

(Sin  9Jtdrd)en  aug  alien  3ettert, 

Sag  iommi  mir  nicf)t  aug  bem  ©inn. 

Sie  Sufi  ift  fiibjb  unb  eg  bunfelt, 
llnb  ruijig  fliejjt  ber  Stljein ; 

Set  ©if)fel  beg  53ergeg  funfelt 
Sm  9lbenbfonnenfd)ein. 

Sie  fcf)6nfte  Jungfrau  fitjet 
Sort  oben  munberbar, 

golbneg  ©efcfjmeibe  blivet, 

©ie  tdmmt  if)r  golbeneg  4?aar. 

©ie  famrnt  eg  mit  golbenem  $ammc 
llnb  fingt  ein  Sieb  babei ; 

Sag  Ifat  eine  tounbetfame, 

(ftemattige  -JMobei. 

Sen  ©djiffer  im  fleinen  ©djiffe 
(Srgreift  eg  mit  milbem  2Bet); 

(Sr  fdjaut  nidjt  bie  gelfenriffe, 

(Sr  fdjaut  nur  Jjinauf  in  bie  -£)bf)\ 

^d)  glaube,  bie  SSeHen  berfdjlingen 
51m  (Snbe  ©djiffer  unb  $at)u; 
llnb  bag  fjat  mit  iljrem  ©ingen 
Sie  Soretei  getl)an. 
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26.  Der  &er  Ciebe 

SBenn  id)  ein  Sbglein  mar’, 

Unb  aud)  gtoei  gdiiglein  Jjatt’, 
glog’  id)  ju  bir; 

2Beil  e§  abet  nid)t  !ann  fein, 

23Ieib’  id)  ad^ier.  5 

33in  id)  gleid)  meit  bon  bir, 

23in  id)  bod)  im  ©d)Iaf  bei  bir, 

Unb  reb’  mit  bir; 

SBenn  id)  ertaadjen  tf)u\ 

SSin  id)  adein.  io 

berge^t  feine  ©tunb’  in  ber  diad)t, 

SE)a  mein  ^erje  nidjt  ermadit, 

Unb  an  bicf)  gebenft, 

SDaf$  bu  ntir  biel  taufenbmal 

SDein  ^erj  gefdjenft.  15 

Dolfslieb. 


27.  Du  bift  me  eine  bluitie 

$u  bift  mie  eine  Slume 
©0  t)o!b  unb  fdjon  unb  rein; 

3d)  fd)au’  bid)  an,  unb  2Bef)mut 
©d)Iei$t  mir  in§  $erj  Ijwein. 

dftir  ift,  al§  ob  id)  bie  ^iinbe  s 

dluf3  Iwupt  bir  legen  fodt\ 

Setenb,  bad  ®ott  bid)  erfjalte 
©0  rein  unb  fdjon  unb  t;o!b. 


U  e  i  n  e. 


36 


5 


io 


i5 


20 


LYRICS  AND  BALLADS 

fyj 

28.  fjeifcettroslein 

ein  Itnab’  ein  IRoSlein  fte^n, 
iftbstein  auf  her  £>eiben, 

2Bar  fo  jung  unb  morgenfd)bn, 

Sief  er  fdjnetl,  eS  nat)  gu  feljn, 

©atf’S  mit  oieten  ^reuben. 
iftoStein,  iftoStein,  Moslem  rot, 

UtoSlein  auf  ber  |)eiben. 

$nabe  fpracf) :  „$d)  bredje  bicf;, 
tftbstein  auf  ber  |)eiben !" 
itibSlein  fprad):  „$d)  ftedje  bid), 

®ap  bu  emig  benfft  an  mid), 

Unb  id)  mill’s  nid;t  leiben." 

SioStein,  iftoStein,  iRostein  rot, 

StoStein  auf  ber  |)eiben. 

Unb  ber  mitbe  $nabe  brad) 

’§  iRbStein  auf  ber  £>eiben; 

DtoStein  metfrte  fid)  unb  ftad), 

£mtf  ifjrn  bod)  tein  2Bef)  unb  9ldj, 
•DtufU’  eS  eben  teiben. 

StbStein,  iftoStein,  tftbSlein  rot, 
iftoSlein  auf  ber  |)eiben. 

©oefi; 

29.  Das  Deilcfycu 

©in  S3eiXd;en  auf  ber  SBiefe  ftanb, 
©cbiidt  in  fid)  unb  unbefannt  ; 

©S  mar  ein  tierjig’S  9}citd)cn. 

SEa  tam  cine  jitnge  ©djafcrin 
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9Jfit  leidjtem  ©djritt  unb  munterm  ©inn  5 
©offer,  ba!;er, 

©ie  2Biefe  f;er,  unb  fang. 

„2ld; !"  ben!t  ba§  33eild)en,  „toar’  id;  nur 
©ie  fd;6nfte  SSIume  ber  ■ftatur, 

3!d;,  nur  ein  fleineS  28eild;en,  10 

S5i§  mid;  ba§  Siebdjen  abgeppdt, 

Hub  an  bem  23ufen  matt  gebriidt! 

9ld)  nur,  ad;  nur 

©in  Siertelftunbdjen  long!" 

5!d;!  aber  ad)!  ba§  SUiabdjen  lam  15 

Unb  nid;t  in  add  ba§  23ei!d)en  naf)tn, 

©rtrai  ba§  arme  33eild)en. 

©§  fan!  unb  ftarb  unb  freut’  fid^  nod): 

„Unb  fterb’  id)  benn,  fo  fterb’  id)  bod) 

©utd;  fie,  burd;  fie,  20 

$u  i!;ren  f^ii^en  bod;." 

©  0  e  t  f)  e, 


j.  Das  jerfcrocfyene 

$n  einem  !ii!;Ien  ©runbe 
©a  ge!;t  ein  9ttitf)!enrab ; 
dicin'  Siebfte  ift  berfdjmunben, 

©ie  bort  gemoffrtet  !;at. 

©ie  !;at  mir  ©reu’  berfprodjen,  5 

©ab  mir  ein’n  Sting  babei, 

©ie  Ifat  bie  ©reu’  gebrod;en, 

Mem  Stinglein  f prang  enppnci. 
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gd)  m5d)t’  at§  ©frielntann  reifen 
SBeit  in  bie  2Mt  t)inau§ 

Unb  fingen  tneine  SBeifen 
Unb  gelfn  bon  £iait§  311  £)au§. 

3d)  mod)t’  al§  Reiter  fliegen 
2BoI)t  in  bie  blut’ge  ©d)tad)t, 
Um  ftille  geuer  liegen 
gm  f^elb  bei  buntter  9tad)t. 

£mr’  id)  ba§  SMfdrab  gelfen, 
3d)  meifs  nid)t,  ma§  id)  roil!  — 
3d)  modjt’  am  liebften  fierben ; 
SDa  rndr’S  auf  eintnal  [till ! 


31.  Det?  HHrtin  tldcfyterlein 


jogen  brei  Surfdje  mot)  l  liber  ben  &ff)ein, 
SSei  einer  gran  SBirtin,  ba  fef)rten  fie  ein: 

„grau  SBirtin,  tfat  ©ie  gut  SSier  unb  SBein? 
SBo  ffat  ©ie  3*U  fd)fine§  3:bd)tertein?" 

„9Jieiit  23ier  unb  SBein  ift  frifd)  unb  bar. 
9Q?ein  Sod)tertein  liegt  auf  ber  3;otenbat)r\" 

Hub  alS  fie  traten  jur  hammer  Ifinein, 

®a  lag  fie  in  einetn  fdjtnarjen  ©djreirt. 

Der  erfte,  ber  fdjlug  ben  ©djleier  juriid 
Unb  fcfjaute  fie  an  mit  traurigem  Slid: 


„SId),  lebteft  bit  nod),  bu  fd)ime  9}?aib! 
3d)  rniirbe  bid)  lieben  bon  biefer  3eit." 
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SDer  gttjeite  bedte  ben  ©djteier  gu 
Unb  fefjrte  fid)  ab  unb  roeinte  bagu: 

„5Id),  baf)  bu  Xiegft  auf  ber  StotenbaKfr’ !  15 

$d)  Ijab’  bid)  geliebet  fo  mancfjeS  $af)r." 

£)er  britte  pub  ipn  toieber  fogleicp 
Unb  fiifte  fie  an  ben  9Jiunb  fo  bleiip: 

„®id)  liebt’  icp  imrner,  bid)  lieb’  id)  nod)  fjeut 
Unb  toerbe  bid)  lieben  in  ©nrigleit."  20 

Uljlonb. 


32.  (Ein  Mfrdjen  £t*eube 

StBie  peilt  fitp  ein  berlaffen  f)erg, 

SDer  bunlein  ©(pmermut  33eute? 
iTiii  33edjer=9iunbgeldute? 

9Jiit  bitterm  ©pott?  ^Qiit  fretdem  ©cperg? 

9lein,  mit  ein  bipcpen  greube!  5 

2Bie  flicpt  fid)  ein  gerriffner  $rang, 

Sen  fad)  ber  ©turm  gerfireuic? 

2Bie  fniipft  fid)  ber  erneute? 

2ftit  toelcpem  ©nbdjen  bunien  23anb§? 

StRit  nnr  ein  bifcpett  greube!  10 

2Cie  fiifjnt  fid)  bie  Derjaprte  ©cpulb, 

Sie  bitterlid)  bereute? 

9Jiit  einem  firengen  £>eute? 

■JRit  23iijjerpaft  unb  Ungebulb? 

9lein.  5Rit  ein  biptpen  greube!  15 


£.  5-  Klevcr. 
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33.  liuriofe  ©efdjidjte 

3$  bin  einmal  etma§  pinauSfpajiert, 

SDa  i[t  mir  ein  ndrrifcp  S£)ing  paffiert: 

3d)  fap  einen  3dger  am  SBatbespang, 
btitt  auf  unb  nieber  ben  6ee  entlang; 

5  SStel  |)irfcpe  fprangen  am  2Bege  bic^)t ; 

2Ba§  tpat  ber  3ager? — ©r  fc£)o^  fie  nicpt, 

©r  btie§  ein  Sieb  in  ben  2BaIb  pinein — 

•Run  fagt  mir,  ipr  Sent’,  ma§  fob  ba§  fein? 

\ 

Unb  al§  id)  raeiter  bin  fortfpajiert, 
io  3ft  tuieber  ein  narrifd)  ®ing  mir  paffiert: 
3m  fleinen  $apn  eine  gifcperin 
gupr  fiet§  am  28albe§pange  bapin; 

Swings  fprangen  bie  gifcptein  im  3XbenbIic^t ; 
2Ba§  tf>at  ba§  9Rab(pen? —  ©ie  fing  fie  nid)t, 
15  ©ie  fang  ein  Sieb  in  ben  2Batb  bjinein  — 

•Run  fagt  mir,  ipr  Seut’,  ma§  fob  ba§  fein? 

Unb  al§  id)  mieber  priidfpagiert, 

S)a  ift  mir  ba§  nfirrifcpfte  SDing  paffiert: 

©in  leereg  $ferb  mir  entgegenfam, 

20  3m  ©ee  ein  leerer  5Racpen  fcpmamm; 

Unb  al§  id)  ging  an  ben  ©rlen  oorbei, 

2Ba§  port’  id)  brinnen?  —  §)a  pfterten  jmet, 
Unb’3  mar  fcpon  fpcit  unb  2Ronbenfcpein — 
9tun  fagt  mir,  ipr  Seut’,  ma§  fob  ba§  fein? 


H  c  i  n  i  (f . 
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34.  tfaferlieb 

©§  maren  einmat  brei  ^aferfnaben, 

®ie  tljaten  mit  ©ebrumm  brutnm  brumm 
3k  Stau  itfr  ©cfmabtein  tunfen, 

Unb  murben  fo  betrunfen, 

SIS  tuar’S  eirt  $af$  mit  Stum.  5 

fiaben  fie  getroffen  an 
(Sine  munberfif)bne  Slum’  Stum’  Stum’, 

®a  murben  bie  jungen  heifer 
Site  brei  Dertiebte  ©if)dfer 
llnb  flogett  urn  fie  tferurn. 

2>ie  Stume,  bie  fie  fommen  fat), 

2Bar  gerabe  aucf)  nitf)t  bumm  bumm 
©ie  mar  Don  fd)tauem  ©imte 
Unb  rief  bie  Safe  ©pinne: 

„©pinn  mir  ein  9te£tein  urn!" 

SDie  Safe  ©pinne  frod)  fferan 
Unb  macf)t’  bie  Seine  frumm  Irumm 
©ie  fbann  ein  9te£  fo  feine 
Unb  fetde  fid)  bareine 
Unb  faff  ba  mauSdjenfiumm. 

Unb  at§  bie  $afer  fommen  an 
Stit  ©efumm  fumm  fumm, 

©inb  fie  fjineingeftogen, 

Unb  murben  auSgefogen, 

|)atf  ifjnen  fein  ©ebrurnm. 


IO 


bumm. 


is 

frumm ; 


20 


25 
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SDag  SBIumletn  after  ladjenb  fpracf), 

Hnb  fummert  fid)  nid)t  brum  brum  brum : 
„©o  gefd’g,  ifjr  lieften  $dfer, 

©o  gent’s,  if;r  lieften  ©djdfer, 

30  %ro£  aliem  ©umm  unb  Srumm!" 

H  c  i  tt  i  cf . 


35.  2)ie  Zttufif  fommt 

^tingling,  ftumftum  unb  tfdjingbaba, 
3ie^t  im  Sriumftf)  ber  ^3erferfd)atj? 

Unb  urn  bie  ©de  ftraufenb  ftridjt’g 
2Bie  Suftaton  beg  2Beltgerid)t§, 

5  Soran  ber  ©d)eilentrager. 

Srumftrum,  bag  grojje  Somftarbon, 

SDer  Sedenfd)Iag,  bag  £>elifon, 

®ie  piccolo,  ber  ^infenift, 

$>ie  Slurfentrommet,  ber  gflotift, 

10  Unb  bann  ber  |)erre  Hauptmann. 

SDer  Hauptmann  naf)t  mit  ftolgem  ©inn, 
®ie  ©dmfxpenfetten  unterm  ®inn, 

53te  ©djarfte  fdjniirt  ben  fd)lanfen  Seift, 
Seim  3eug !  ®ag  ift  fein  geitnertreift, 

15  Unb  bann  bie  $erren  Sieutenantg. 

I 

3tnei  Sieutenantg,  rofenrot  unb  ftraun, 
®ie  gaf)ne  fd)ii£en  fie  atg  3aun; 

£>ie  gafjne  fommt,  ben  £mt  nimm  aft, 
®er  fitib  mir  treu  ftig  an  bag  ©raft, 

20  Unb  bann  bie  ©rerabiere. 


f 
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®er  ©renabier  im  ftrammen  Sfcritt, 

$n  ©cfyritt  unb  Stritt  unb  Stritt  unb  ©djritt, 
$a§  ftampft  unb  brbfjnt  unb  flajtyt  unb  flirrt, 
£aternengla§  unb  genfter  flirrt, 

Unb  bann  bie  fleinen  -IRabdjen. 

2)ie  59tdbct)en  alle,  $oJ)f  an  $a|jf, 

SE)a§  Sluge  blau  unb  blonb  ber  3o|)f; 

91u§  Stfmr  unb  SUfor  unb  Ipof  unb  £au§ 
©djaut  9Jttne,  Strine,  ©tine  au§, 

SSorbei  ift  bie  SJiufife. 

^tingling,  tfcf)ingtfd)ing  unb  ^aufenfrad), 
9todi  au§  ber  $erne  tont  e§  fdjtoad), 

©an^  leife  bumbumbumbum  tfdfing, 

3og  ba  ein  bunter  ©djmetterling, 
£fd)ingtfd)ing,  bum,  um  bie  ©de? 


$dj  f)att’  einen  $ameraben, 

©inen  beffern  finb’ft  bu  nit. 

®ie  Strommel  fdjlug  -jura  ©treite, 
©r  ging  an  nteiner  ©eite 
$n  gleidjem  ©djritt  unb  Stritt. 

©ine  $ugel  fam  geflogen; 

©ilt’§  mir  ober  gilt  e3  bir? 

$I)n  Ijat  e§  meggerifjen, 

©r  liegt  mir  bar  ben  $iif$en, 

9I1§  mar’§  ein  ©tiid  bon  mir. 
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SBiH  mir  bie  fpanb  nod)  reidjen, 
Oertoeit  id)  eben  lab’: 

„$ann  bit  bie  ^)anb  nid)t  geben; 
SBIeib  bu  irn  em’gen  Seben 
SD^eitt  guier  ®anterab !" 

U  t;  [  a  n  b. 


37.  Solfcatenliefce 

©tel)’  id)  in  fittftrer  9JUtternad)t 
@o  einfam  auf  ber  fernen  2Bad)t, 

©o  benf  id)  an  mein  ferne§  Sieb, 

Ob  mir’§  aud)  treu  unb  fjolb  oerbtieb, 

2tt3  id)  jur  $afjne  fortgemiibt, 

4?at  [ie  fo  tfer^tid)  mid)  getlif^t, 

9Jtit  SBanbern  meinen  |)ut  gefdjmucft 
Unb  meinenb  mid)  an§  |)erj  gebriidt! 

©ie  tiebt  mid)  nod),  fie  ift  mir  gut, 
SDrurn  bin  id)  frof)  unb  motjlgemut; 
9Jtein  fperg  fd)tdgt  marm  in  falter  9?ad)t, 
SBenn  e§  an§  treue  Sieb  gebadjt. 

$e£t  bei  ber  Samfie  mitbem  ©djein 
©el)ft  bu  mof)I  in  bein  ^cimmertein 
Unb  fd)idft  bein  9tad)tgebet  pm  |)errn 
2tud)  fiir  ben  Siebften  in  ber  $ern’! 

Ood),  menu  bu  traurig  bift  unb  mcinft, 
9J?id)  non  ©efafir  umrungen  meinft, 

©ei  rut)ig,  bin  in  ©otte3  £ut, 

6r  tiebt  ein  treu  ©otbatenbtut. 
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®ie  ©tocfe  fcfjliigt,  balb  nat)t  bie  9tunb’ 
Unb  loft  micf)  ab  p  biefer  ©tunb’; 

©d)Iaf  tno£)t  im  ftiEen  $dmmertein 
Unb  benf  in  beinen  Straumen  mein. 

E)  a  u  f  f  „ 


258.  Jltein  tKirtb,  ttnr  waren  iKin&er 

SJZein  $inb,  mir  maten  $inber, 

3mei  $inber,  flein  unb  frotf; 

2Bir  frozen  in§  f)uf)nerf)du3dj)en, 

SSerftedten  un§  unter  bag  ©trolf. 

2Bir  frd^ten  mie  bie  f)afpe,  5 

Unb  famen  Sente  oorbei  — 

„$iferefiif) !"  fie  gtaubten, 

6s  mare  f)af)nengefE)rei. 

®ie  ^iften  auf  nnferem  £mfe 
SDie  ta.peprten  mir  auS,  10 

Unb  molfnten  brin  beifammen 
Unb  marten  ein  tmrnefjmeg  f)aug. 

SDeS  Etacfjbarg  alte  ®af$e 
$am  ofterg  pm  23efud; ; 

2Bir  marten  ilfr  S3iicfting’  unb  ^nicffe  15 
Unb  Honplimente  genug. 

28ir  tfaben  nad)  ifjrem  Sefinben 
SSeforgticf)  unb  freunbtid)  gefragt; 

2Bir  Ifaben  feitbem  baSfelbe 
■JKomdjer  alien  $a£e  gefagt. 


20 
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2Btr  fajjen  aud)  oft  unb  fpradjett 
SBerniinftig,  trie  alte  Sent’, 

Unb  Uagten,  ttrie  atle§  6effer 
©ernefen  ju  unferer  3eit; 

2Bie  £ieb’  unb  Streu’  unb  ©lauben 
33erfd)nmnben  au§  ber  SGBett, 

Unb  trie  fo  teuer  ber  $affee, 

Unb  rote  fo  rar  ba§  ©elb! - 

93orbei  finb  bte  $inberf.piele, 

Unb  aHe§  roUt  borbei,  — 

$a§  ©elb  unb  bie  SBelt  unb  bte  geiten, 
Unb  ©lauben  unb  £teb’  unb  Sreu\ 

£/  e  i  n  e> 


Das  Dtatt  im  Dudje 

3d)  Jjab’  eine  alte  SEfiufjme, 

2>ie  ein  alte§  33iid)lein  i)at, 

©§  liegt  in  bem  alien  58udje 
©in  alte§,  biirreS  SBIatt. 

©o  biirr  finb  mofjl  aud)  bie  £>anbe, 
3)ie  einft  im  Sens  ilfr’3  gepfliidt. 
2Ba3  mag  bod)  bie  2Ute  Ifaben? 

©ie  meint,  fo  oft  fie’S  erblidt. 
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40.  £ei  bem  ©rafce  ttteines  Waters 

f^riebe  fei  urn  biefert  ©rabftein  f)er! 

©anfter  f^rtebe  ©otte§!  5Xd),  fie  tfaben 
(Sinen  guten  9Jiann  begraben, 

Unb  mir  tear  er  meTfr. 

Sraufie  mir  bon  ©egen,  biefer  TOamt,  5 

2Bie  ein  mitber  ©tern  au§  beffern  SBelten! 

Unb  id}  tann’S  iffm  nid)t  bergelten, 

28a§  er  mir  gettfan. 

©r  entfcf)lief;  fie  gruben  ilfn  f)ier  ein. 

Seifer,  fitter  Sroft,  Don  ©ott  gegeben,  io 

Unb  ein  5If>nben  non  bem  em’gen  Seben 
Stiff  urn  fein  ©ebein! 

23i§  ilfn  $efu§  (5^riftu§,  grof$  unb  tfetfr, 
^reunblid)  mirb  ertoeden  !  —  9tct),  fie  Ifaben 
©inen  guten  SJtann  begraben,  15 

Unb  mir  mar  er  metjr. 


41.  3as  (Erfettnett 

©in  28anberburfd),  mit  bem  ©tab  in  ber  |)anb, 
®ommt  mieber  Ifeim  au§  bem  fremben  2anb. 

©ein  |>aar  ift  beftaubt,  fein  2tntti|  nerbrannt, 
33on  mem  mirb  ber  S3urfd)  mot)!  guerft  ertannt? 


©0  tritt  er  in§  ©tabtdien,  burd)§  atte  £f)or, 
9lm  ©djtagbaum  tetfnt  juft  ber  gollner  batmr. 


s 
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0er  3 o flner,  ber  tear  ifim  ein  lieber  greunb, 

0ft  fyatte  ber  SBedjer  bie  beiben  bereint. 

0od)  fief) —  $reunb  gollntann  erfennt  ifin  nicfjt, 
io  3n  fefir  fjat  bie  ©ontt’  ifim  berbrannt  bad  ©efidji, 

• 

Unb  meiter  tnanbert  nad)  furgem  ©ruff 

0er  Surfdje  unb  fc£)iittelt  ben  ©taub  bom  $uji. 

0a  fcfjaut  au§  bem  f^enfter  fein  ©d)at$el  fromm : 
„0u  bliifienbe  Jungfrau,  biel  fefibnen  SBillfomm!" 

15  0ocf)  fielf  —  and)  bad  iFfagbletn  erfennt  if>n  nicf)t, 
0ie  ©onn’  fiat  -$u  fefir  if)tn  berbrannt  bad  ©eficfit. 

Unb  raeiter  gefft  er  bie  ©traf?’  entlang, 

©in  0f)ranIein  Ijcingt  ifjm  an  ber  braunen  233ang\ 

0a  rnanft  bon  bem  ^ircfifteig  fein  SJtutterdjen  t>er : 
20  „©ott  griifs’  ©ud|,"  fo  fpricfjt  er  unb  fonft  nidjtd  me^r» 

0odf  fief),  —  bad  9Jtiitterd)en  fd)Iud)3et  bod  Suft : 
„5Jtein  ©oljn!"  unb  finft  an  bed  Surfdjen  SBruft. 

SBie  felfr  aud)  bie  ©mine  fein  3fntli£  berbrannt, 
0ad  -Biutteraug’  fiat  ifin  bad)  gleid)  erfannt. 

Dogl. 


SECOND  PART 


42.  (Erlfonitj 

2Ber  reitet  fo  fpat  buret)  9lap  unb  2Binb? 

(S§  ift  ber  Safer  mit  feinem  $inb; 

@r  f>at  belt  $naben  motfl  in  bent  5lrm, 

©r  fafjt  t^n  fper,  er  pit  ip  marm. 

„Slein  ©op,  ma§  Birgft  bu  fo  bang  beiu  ©efpt  ?" 
,„©iefift,  Safer,  bu  ben  ©rlfonig  nip? 

Sen  ©rlenlonig  mit  $ron’  unb  ©dpeif?" — 
„Stein  ©op,  e§  ift  ein  9?ebetftreif."  — 

„Su  liebe§  $inb,  fomm,  gel)  mit  mir! 

©ar  pone  ©pie  fpf  p  mit  bit; 

Stand)  bunte  Slumen  finb  an  bem  ©tranb; 
Steine  Gutter  pt  mand)  gitlbett  ©emanb." 

„Stein  Sater,  mein  Sater,  unb  preft  bu  rticf)t, 
S3a§  ©rlenfonig  mir  leife  berfprpt?" — 

„©ei  rpig,  bleibe  rul)ig,  mein  $inb; 

$n  blirrett  Slattern  faufett  ber  SBinb."  — 

„2Biflft,  feiner  $nabe,  bu  mit  mir  gep? 

Steine  Softer  follen  bip  marten  fcpn ; 

Steine  Softer  ftipen  ben  ndptlipen  Seip 
Unb  miegen  unb  tanjen  unb  fingen  bp  ein." 
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„9Sein  SSater,  mein  Setter,  unb  fie^ft  bu  ntd;t  bort 
©rtfonigS  $bd)ter  am  biiftern  Ort  ?"  — 

„Stein  ©ofjn,  mein  ©otjn,  id)  feJj’  e§  genau: 
fcfjeinen  bie  atten  SBeiben  fo  grau."  — 

25  „3d)  liebe  bid),  mid)  reigt  beine  f(f)one  ©eftalt ; 

Unb  bift  bu  nid)t  mittig,  fo  brauct)’  id)  ©ematt." 
„9Mn  Sater,  mein  Sater,  fetjt  fa[;t  er  mid)  an! 

•  ©rlfonig  Ijat  mir  eiti  2eib§  getljan !"  — 

®em  Sater  graufet’g,  er  reitet  gefdjminb, 

30  ©r  f)citt  in  Srnten  ba§  adjgenbe  $inb, 

©rreid)t  ben  £>of  mit  9Siif)e  unb  Sot; 

3n  feinen  Srmen  ba§  $inb  mar  tot. 

•  _  ©oettjci 

43.  Die  Du*<jfct?aft 

3u  ®iont)§,  bem  Stgrannen,  fd)Iid) 

9Koro§,  ben  3DoId)  im  ©emanbe; 

3fm  fdjlugen  bie  £)dfd)er  in  Sattbe. 

„2Bad  mottteft  bu  mit  bem  ©otdje?  ©prid)!" 

5  ©ntgegnet  if)m  finfter  ber  SBiiterid). 

„$ie  ©tabt  bom  Stprannen  befreien !" 

„®a§  fotlft  bu  am  ^reuje  bereuen." 

„^d)  bin,"  fpridjt  jener,  ,,311  fterben  bercit 
Unb  bitte  nidjt  urn  mein  Seben; 

10  ®od)  miflft  bu  ©nabe  mir  geben, 

^d)  fletje  bid)  urn  brei  %age  &eit, 

Si§  id)  bie  ©cfjmeftct  bem  ©atten  gefreit; 

3d)  taffe  ben  gdeunb  bir  at§  Siirgen, 

3^n  magft  bu,  entrinn’  id),  ermiirgen." 
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5£)a  liidielt  ber  ®onig  mit  arger  Sift 
Unb  fpricfjt  itacf)  t urgent  33ebenfen : 

„®rei  Sage  brill  id)  bir  fdjenfen; 

Sod)  ttriffe,  tnenn  fie  berfiridjen,  bie  f^rift, 

©I)  bu  guriid  tnir  gegeben  bift, 

©o  muff  er  ftatt  beitter  erblaffen ; 

Sod)  bir  ift  bie  ©trafe  erlaffen." 

Unb  er  tommt  gum  $reunbe:  „Ser  $onig  gebeut, 
Safi  id)  am  ^reug  mit  bem  Seben 
33egat)Ie  ba»  frebelttbe  ©treben; 

Sod)  mitt  er  mir  gonnett  brei  Sage  3ett, 

23i§  id)  bie  ©dftoefter  bem  ©atten  gefreit; 

©o  bteib  bu  bem  ®bnig  gum  i|]fanbe, 

23i§  id)  fomnte,  gu  tofen  bie  23anbe." 

Unb  fd)tneigenb  umarntt  if)n  ber  treue  $mtnb 
Unb  liefert  fid)  au§  bem  Stjrannen ; 

Ser  anbere  gie[)et  bon  bannen. 

Unb  elje  ba§  britte  9)torgenrot  fcfieint, 

|)at  er  fd)nett  mit  bem  ©atten  bie  ©djmefter  bereint, 
(Silt  tfeim  mit  forgenber  ©eele, 

Samit  er  bie  f^rift  nid)t  berfefite. 

Sa  giefit  unenbtid)er  9tegen  fjerab, 

58on  ben  23ergen  ftiirgen  bie  Quetten, 

Unb  bie  23ad)e,  bie  ©trorne  fdjmetten. 

Unb  er  fommi  an§  lifer  mit  manbernbem  ©tab, 
©a  reifget  bie  SSriide  ber  ©trubel  t)inab, 

Unb  bonnernb  fprengen  bie  SBogen 
Se§  ©emolbeg  trad)enben  23ogett. 
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Unb  troftlo§  irrt  er  an  Ufer§  iRanb; 

2Bie  tueit  er  and)  fpa^et  unb  blidet 
45  Unb  bie  ©timme,  bie  rufenbe,  fdjidet, 

Da  ftofjet  lein  iftad)en  Dom  fidfern  ©tranb, 
Der  if)n  fetje  an  ba3  gettriinfd)te  2anb, 

$ein  ©differ  lenfet  bie  galjre, 

Unb  ber  rnilbe  ©trom  totrb  gum  iDieere. 

50  Da  finft  er  an3  Ufer  unb  meint  unb  flef)t. 

Die  |)dnbe  gum  3eu§  erlpben: 

„£)  fjemrne  be3  ©trome§  Doben! 

©3  eilen  bie  ©tunben,  iin  SJiittag  fieljt 
Die  ©onne,  unb  menu  fie  nieberge^t, 

55  Unb  id)  lann  bie  ©tabt  nidjt  erreidjen, 

©0  muff  ber  greunb  mir  erbleidjen." 

Dod)  raadjfenb  erneut  fid)  be§  ©trome£  SBut, 
Unb  2DeHe  auf  2BeUe  gerrinnet, 

Unb  ©tunbe  an  ©tunbe  entrinnet. 

60  Da  treibt  ilfn  bie  Slngfi,  ba  fafgt  er  fid)  9Jiut 
Unb  mirft  fid)  fyinein  in  bie  braufenbe  glut 
Unb  teilt  mit  gemaltigen  9lrmen 
Den  ©trom,  unb  ein  ©ott  Ifat  ©rbarmett. 

Unb  geminnt  ba§  Ufer  unb  eilet  fort 
65  Unb  banfet  bem  rettenben  ©cite; 

Da  ftiirget  bie  raubenbe  9totte 
pernor  au§  be§  SBalbeS  nad)tlid)em  Ort, 

Den  $fab  if)m  fperrenb,  unb  fdjnaubet  5Rorb 
Unb  Ijemmet  be§  2Banberer§  ©ile 
70  9ttit  broljenb  gefcfjtmtngener  $eule. 
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„2Ba§  modt  itfr?"  ruft  er,  bor  ©dfreden  Meidj, 

„3id)  [)abe  nid)t§  al§  mein  Seben, 
mug  id)  bent  $onige  geben  !/; 

Unb  entreigt  bie  Heule  bem  dtadjften  gleid) : 

„Um  be§  $reunbe§  miflen  erbarmet  end) !"  75 

Unb  brei  mit  gemaliigen  ©treidjen 
(Srlegt  er,  bie  anbern  entmeidjen. 

Unb  bie  ©onne  berfenbet  gluffenben  33ranb, 

Unb  bon  ber  unenbliefjen  9QUiI)e 

(Srmattet,  finfen  bie  $niee.  80 

„0  Ifaft  bit  mid)  gndbig  au§  9tauber§f)anb, 

9Iu§  bem  ©trorn  mid)  gerettet  an§  fjeilige  £anb, 

Unb  foil  I)ier  berfd)mad)tenb  berberben, 

Unb  ber  $reunb  mir,  ber  liebettbe,  fterben!" 

Unb  Ijord)’ !  ba  fprubeli  e3  filberfjell,  85 

©ang  naf)e,  mie  riefelnbeS  Sftaufdjen, 

Unb  [tide  Ifalt  er,  gu  laufdjen; 

Unb  fief),  au§  bem  ^elfen,  gefdimatug,  fetjned, 
©Jtringt  murmelnb  f)erbor  ein  lebenbiger  Quell, 

Unb  freubig  biidt  er  fid)  nieber  9° 

Unb  erfrifdjet  bie  brennenben  ©lieber. 

Unb  bie  ©onne  biidt  burd)  ber  groeige  ®riin 
Unb  malt  auf  ben  gliingenben  fatten 
0er  23dume  gigantifdfe  ©dfatten; 

Unb  gmei  SBanberer  fieljt  er  bie  ©trajje  gielfn, 
fffiifl  eilenben  Saufe§  boriiber  flielfn, 

®a  Ijort  er  bie  2Borte  fie  fagen : 

„^e£t  roirb  er  an§  $reug  gefd)Iagen." 
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Unb  bie  5Xngft  beftiigelt  ben  etlenben 
3pn  jagen  ber  ©orge  Ouaten; 

©a  fdjimmern  in  Slbenbrotd  ©traplen 
33on  feme  bie  $innen  1,011  ©!)rafu3, 

Unb  entgegen  fornmt  i^nt  5J$f)iloftratu§, 

©e§  |)aufed  reblid)er  filter, 

©er  erfennet  entfept  ben  ©ebieter: 

„3uriid !  bn  retteft  ben  $rcunb  nic^t  metjr, 

©o  retie  bad  eigene  Seben! 

©en  ©ob  erleibet  er  eben. 

23on  ©tunbe  ju  ©tunbe  gemartet’  er 
9Jiii  poffenber  ©eele  ber  2Bieberfetjr, 

3fjm  fonnte  ben  mutigen  ©laubcn 
©er  £)offn  bed  ©prannen  tauben."  — 

„Unb  ift  ed  j$u  fpiit,  nnb  fann  id)  itjm  nid)t 
(Sin  better  miflfommen  erfdjeinen, 

©o  foil  mid)  ber  ©ob  if)m  bereinen. 

©ed  riipme  ber  blut’ge  ©prann  fid)  nid)t, 

©ap  ber  greunb  bem  greunbe  gebrod)en  bie  5pflid)t; 

(Sr  fd)Iad)te  ber  Dpfer  jrneie 

Unb  gtaube  an  Siebe  unb  ©reue !" 

Unb  bie  ©onne  get)t  unter,  ba  ftel)t  er  am  ©tjor 
Unb  fielft  bad  ^reig  fd)on  erpopet, 

©ad  bie  iDtenge  gaffenb  umfteljet; 

5ln  bem  ©cite  fd)on  j$iet)t  man  ben  greunb  empor, 
©a  jertrennt  er  gcmaltig  ben  bidjten  (Spor: 

„©Rid),  Renter !"  ruft  er,  „ermurget ! 

©a  bin  id),  fi'tr  ben  er  gebitrget’" 
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Unb  ©rftaunen  ergreifet  bag  23oIf  umf)er, 
ben  5Irmen  fiegen  fid)  beibe 
Unb  toeinen  Dor  ©djtnerjen  unb  $reube. 

SDa  fiefjt  man  fein  3Iuge  tijranenleer,  130 

Unb  pm  $iinige  bringt  man  bie  SSunbermdr; 

®er  fiifjft  ein  menfdffidjeg  9tiif)ren, 

Sajjt  ftfynett  oor  ben  Sfjron  fie  fiifjren. 

Unb  Micfet  fte  fange  bermunbert  an; 

Srauf  fpridjt  er:  „©g  ifi  eud)  gefungen,  135 
$fir  f)abt  bag  §erj  mir  bejnmngen; 

Unb  bie  Streue,  fie  ift  bod)  fein  leerer  SSalp; 

©0  nefjntef  aucf)  mid)  pm  ©enoffen  an ! 

$d)  fei,  getodfjrt  mir  bie  33itie, 

$n  eurem  23unbe  ber  britte."  140 

5djiIIer. 


44.  £eitc>}>f)on 

3u  ©fig  am  5fltare 
©tanb  opfernb  £enof)f)on, 

SE)en  ^riefterfrang  im  fpaare, 

S)a§  ifjm  berblidjen  fdjon. 

©efaftet  feine  Danbe  s 

f^Ie£)t  er  311m  ©ott  enpor, 

SDafi  ©ieg  er  nieberfenbe, 

©eredjt  tr>ie  ftetg  poor. 

SDod)  ba  ber  23ranb  nun  folffe 
Sum  Dimmef  moffenleer,  10 

9iaf)t  ftiirmifd)  ifjm  ein  SBote 
SBon  -jftantinea  f)er: 
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„Saf5  bir  in  SHagetbnen 
SScrfiirtben  ©ipicffalSmaipt, 

*5  @3  fiet  bon  beirten  ©opnen 

®er  attre  in  ber  ©iptatpt." 

@r  tuft  unb  ruft  e§  rnieber, 

®ocp  jener  fpriipt  tein  2Bort, 

®en  ^ronj  nur  legt  er  nieber 
20  Unb  opfert  betenb  fort. 

®er  iprn  entbot  bie  ®unbe, 
pprt  fort  nacp  einer  $eit: 

„@r  fan!  mit  mancper  SBunbe 
9Uup  tapferm  23iberftreii." 

25  ^)er  SSater  pat  bernommen 

2Bort  tiefinnerticp, 

Unb  mit  ber  £>anb,  ber  frontmen, 
SBefranjt  er  mieber  fup. 

Unb  bringt  in  gteicper  ©title 
30  Sum  ®an!  ba§  Cpfer  bar, 

@0  beugte  fiip  fein  SBifle 
Su  ©ti§  am  Stltar. 

_  ©reif. 


45.  petrus 

Domine,  quo  vadis? 

Venio  iterum  crucifigi. 

„2Beit  berftocft  ber  $ube  ©imon  3toma§  ©otter  pat 

gefcpmapet, 

2Beil  berbotnen  SSunb  er  ftiftet,  Smietracpt  in  bie  ©eifter 

filet. 
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SBeil  er  einen  9ftif[etljater  aHer  9teic^e  $onig  glaubt, 

©eb’  id)  morgen  prei§  bem  33oIfe  an  bem  $reug  fein 

freoelnb  4?auJ)t." 

$aifer  -Kero  Ifat’§  gef^rodjen.  $etru§  !niet  ju  9lad)t  5 

im  Verier; 

SBetenb  mad)[t  be§  ©reife§  ©laube,  £)immel§fef)n[ud)t  regt 

fid)  fiarfer; 

Morgen  mirb  ba§  2Bort  erfiiHet,  ba§  ber  $err  prob^etifd) 

fprad) : 

„$rembe  £anb  mirb  einft  bid^  giirten;  ©imon,  folge 

bann  mir  nad)!" 

35a. —  meld)  leif  borfidjtig  ^lopfen?  35urd)  bie  9tiegei 

adj^t  bie  geile, 

Unb  bie  alte  ^forte  meidjet  bor  bem  eingeflemmten  10 

23eile  — 

23irb’§  gu  lange  bem  ^tyrannen?  fenbet  er  bie  ©d)Iad)ter 

fdjon? 

9tein,  e§  ffmidjt  ein  fiilfneS  SBagftiid  feinem  Men  SSiiten 

Ifofin. 

greunbe  finb’§ !  35ie  ©fjriften  fagen  im  ©ebet  an  Ijeifger 

©tatte, 

3)afj  ben  alien,  treuen  ®iener  nod)  einmal  ber  §err 

errette. 

35od)  umfonft  ©ebet  unb  3df)re !  35ie§mal,  ad),  feims 

©ngel  naljt  — 

35a  befddiejjett  brei  ber  ^iilfnften  frifd)  auf  eigne  £anb 

bie  Stfjat. 
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Star!  tool)!  ftnb  bie  lomertrieger,  SBadje  Ijaltenb  bor 

ben  Sf^itren, 

©tarter  bod;  ber  SBein  bon  ©t)io§,  ben  bie  breie  mit  fid) 

fiifjren. 

9Jtad)tig  finb  be§  ®erfer§  Siegel,  bod)  bem  ©ifer  allju= 

fdjioad),  — 

20  ©djau’,  mit  (totjberfldrten  SBIiden  ftef;n  bie  brei  fc^on 

im  ©emad). 

„Utettung,  9iettung,  alter  $ater!  ©tarter  al§  ber  Sob 

ift  Sreue. 

Unfrer  Sieb’  unb  ©tjrifti  ^irdje  ift  bein  £)aupt  gefdjentt 

auf§  neue! 

|)ier  nur  brotit  ber  Sob  bir;  auf  benn,  giirte  beine 

Senben,  fliel) ! 

©d)iffe,  fiet§  bereit  jur  Ibfafjrt,  triffft  bu  in  ^uteoli." 

25  liter  hunger,  fannft  bu  manfen,  ben  ber  |>err  ben  $elfen 

nannte, 

Ser  foeben  in  ber  ©eljnfudjt  fyeil’gen  £iebe§flammen 

brannte  ?  — 

3a,  er  giebt  fid)  Ijin  ben  greuttben,  iiberrafd)t  unb  f)alb 

im  Sraum; 

tfrei  fdjon  auf  bem  gorum  ftetjt  er,  unb  er  felber  glaubt 

e§  faum. 

@ilenb§  3U  ber  $)3forte  lenten  nun  bie  bier  bie  Ieifen 

©djriite  — 

30  Unterm  Sljore  turner  Ibfdjieb,  SSruberfuB  nad>  ©Ijriften* 

fitte ; 
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$ene  fetjren  p  ben  $pen,  groIjeS  tiinbenb,  fdjneCt  tin 

Sauf, 

^iefcn  nimmt  bte  5^ad)t  befd)irtnenb  in  ben  roetten  9Jtantet 

QUf. 

Huf  ber  ©raberftrafse  gte^t  er:  roegetDeifenb  fteljn  bte 

(Sterne ; 

'J2ero§  gotbneS  §au§  berbamntert  fcpn  in  nadjtlid)  blauer 

gerne  — 

■Stber  fjat  bie  tiefe  9J2ittnad)t  f o!d;er  leifen  SBanbrer3S 

mef)r? 

3f)m  entgegen  foinmt  ein  anbrer  auf  bent  fdjntalen  2Beg 

bafier. 

xtnb  e3  grauft  bent  Sltten;  feitroartS  biegt  er  au§  tnit 

fcpanfetn  gufee, 

Sdpell  ttoriiber  an  bent  $remben  fcptiegt  er  fid)  ntit 

pdjt’gem  ©ruf;e; 

©rufsenb  fdjaut  if)m  ber  in3  5tntli^r  bafrber  ©ternglanj 

auf  ip  fatlt  — 

Petrus,  raie  bod)  ftarrft  bu  feltfam?  ©Jmd),  ma§  beine4o 

$tud)t  berfjalt? 

2Iuf  be§  Cannes  plfer  Stirne  glanjen  btut’gen  Sd)tbeif3e§ 

£rof)fen, 

2BoI)I  nidft  bon  be§  2Bege§  9Mf)e  ntag  fo  bang  ba3  ^erj 

ilfttt  flopfen ; 

t8Ieid)  put  SLob  ba§  fdjone  5XntIi^.  —  $etru§,  lennft  bu 

bie  ©efialt? 

Sdjon  einntal  bor  beinen  5Iugen  ift  fie  atfo  f)ingetbaHt. 
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45®ritf$enb  neigt  er  fid£)  gum  Stinger,  fetner  9Iugen  fjet(e 

©onnen 

©inb  bon  eine§  fittten  ®rame§  iftegenmolfen  milb  um= 

ronuen ; 

$eft  nun  rufm  fie  auf  bem  $Iiid)tting.  —  ^3etru§,  iennft 

ben  Slid:  bu  nid)t  ? 

©cfjon  einmal  rief  er  bid)  ©d>mad)en  mieber  3U  bergefmer 


Sn,  ba§  ift  ber  $err !  ©o  ftanb  er  bor  bem  ungeredjten 

f)eiben, 

50  ©o  blieb  ftill  unb  flar  fein  5lntUb  mitten  in  ben  roilben 

Seiben. 

Unb  ber  Stinger  finft  gur  (Srbe,  bod)  ba§  f)erg  liijft  ilfm 

nid)t  iRuf)’, 

Unb  er  ruft :  „sBtein  Derr  unb  |)eitanb!  9tebe,  motjin 

ge^eft  bu?" 

Unb  ber  |)eilanb  fpridjt,  ba§  3Iuge  unbermanbt  auf  iljn 

gerid)tet, 

Siit  bem  Slid,  ber  an  ber  Sage  tetgtem  f^alfcf)  unb 

SM)rIfeit  ficijtet : 

55  „Steine  birdie  [tet)t  berobet,  meine  Sreuen  finb  berirrt  — 

■3u  ber  ©tabt  ift  meine  ©trafie,  mo  man  neu  mid) 

freug’gen  mirb!" 

Unb  ber  $err  berfdjmanb;  bod)  eifger,  at§  er  erft  ben 

Sob  geflotfen, 

Stietjt  ber  Stinger  je^t  ba§  Seben,  bem  be§  9tteifter§  Slide 

brotjen. 
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Sdjnett  ben  2auf  gurudgetoenbet !  liber  Delias  graut  eS 

fcfjon ; 

SteroS  goIbneS  |)au§  erglan^et  balb  als  golbner  ©onnen*  60 

ttfron. 


Unb  bie  ©onne,  bie  jejjt  greuben  auSgiefft  iiber  alien 

Sanben, 

Srifft  bie  ©Ifriften  laut  unb  jubelnb,  ben  Sfyoftel  bod) 

in  Sanben. 

Sauter  meinenb  faff  fie  jene,  alS  fie  toieber  fan!  p  Stlfal, 
Socff  ein  felig=fterbenb  SIntlit)  traf  ant  $reuj  iffr  letter 

©traffl. 

Kinfel. 


Sai  liefer 


Stormannenlfergog  SBilffelm  f.prad)  einntal: 

„2Ber  finget  in  meinem  D°f  unb  in  meinetn  ©aal? 
2Ber  finget  bom  SJtorgen  bis  in  bie  fpate  9tacf)t 
©o  lieblid),  baff  mir  ba§  ^erg  im  Seibe  ladjt?" 


„2>a§  ift  ber  Sailfefer,  ber  fo  gerne  fingt  5 

$m  £)ofe,  toann  er  ba§  Stab  am  Skonnen  fcfjnringt, 
$m  ©aale,  toann  er  baS  ^euer  fdjiiret  unb  fadjt, 
2Bann  er  abenbs  fid)  legt,  unb  toann  er  morgens  er* 

toacljt." 


SDer  Der^og  fftra^:  fiab’  einen  guten  $nedft, 

S)en  SaiKefer;  ber  bienet  mir  fromm  unb  red)t, 

@r  treibt  mein  Stab  unb  fcfjiiret  mein  ^euer  gut 
Unb  finget  fo  fjeH;  baS  lionet  mir  ben  SJtut." 


10 
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25a  fpracp  ber  SLaxIIefer :  „Unb  roar’  icp  fret, 

33iel  beffer  too  fit’  icp  bieiten  unb  (ingen  babei. 

1 5  2Bie  pmttt’  id)  bienen  bem  |>ergog  gu  $ferb! 

2Bie  motif  icp  (ingen  unb  flingen  mit  ©tpilb  unb  mit 

©cpmert !" 

9tid)t  tange,  (o  ritt  ber  ©aittefer  in§  ©efitb 

luf  einent  popen  5p(erbe,  mit  ©cpmert  unb  mit  ©cpilb. 

©e3  $ergog§  ©djme(ter  (cpaute  Dorn  ©urm  in3  $eib; 

20  ©ie  (prad) :  „©ort  reitet,  bei  ©ott !  ein  (tattticper  £>elb." 

Unb  at§  er  ritt  boriiber  an  grduteins  ©urtn, 

©a  (ang  er  balb  mie  ein  Siifttein,  balb  mie  ein  ©turm. 
©ie  (prad) :  „©er  (inget,  ba§  i(t  eine  perrticpe  2u(t ! 

@3  gittert  ber  ©urm  unb  e§  jittert  mein  |>erg  in  ber 


SBruft." 


25  ©er  |>ergog  2Bitpetm  fupr  mopl  iiber  ba§  SJieer, 
@r  fupr  nacp  ©ngeHanb  mit  geroattigem  §eer. 

@r  (prang  bom  ©cpijfe,  ba  pet  er  auf  bie  |)anb: 
„$ei!"  rief  er,  „iip  faff  unb  ergrei(e  bid),  ©ngetti 


Stt§  nun  ba§  Slormannenpeer  gum  ©turme  (ipritt, 

30  ©er  ebte  ©aittef  er  bor  ben  |)ergog  ritt : 

„9Jtancp  ^itprlein  pab’  id)  ge(ungen  unb  $euer  gefcpiirt, 
SJtand)  ^dprlein  ge(ungen  unb  ©cpmert  unb  Sange  ge= 


ruprt. 


Unb  pab’  id)  ©ucp  gebient  unb  ge(ungen  gu  ©ant, 
3uer(t  at§  ein  $ned)t  unb  bann  at§  ein  Slitter  (rant, 
35  ©0  tajgt  micp  ba§  eutgetten  am  peutigen  ©ag : 
SSergonnet  mir  auf  bie  geinbe  ben  erften  ©d)tag  !" 
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®er  StaiHefer  ritt  Dot  attem  Sormannenpeer 

Suf  einem  popen  ^Bferbe  mit  ©iptnert  unb  mit  ©peer; 

@r  fang  fo  pcrrlicp,  baS  Hang  iiber  |)afting§felb, 

Son  Solanb  fang  er  unb  tnancpem  frommen  £>elb.  4q 

Unb  al§  ba§  SolanbSlieb  rate  ein  ©turm  erfcpoll, 

©a  toaHete  mantp  Ranter,  mancp  §erje  fcproofl, 

©a  brannten  Sitter  unb  Stannen  bon  popem  Stut ; 

2>er  SXaitlefer  fang  unb  fcpiirte  ba§  geuer  gut. 

SDann  fprengt’  er  pinein  unb  fiiprte  ben  erften  ©top,  45 
SDabon  ein  englifcper  Sitter  jur  @rbe  fdioff  ; 

©>ann  fcptoang  er  ba§  ©cptoert  unb  fiiprte  ben  erften 

©<ptag, 

$abon  ein  englifdjer  Sitter  am  Soben  tag. 

Sormannen  fapen’S,  bie  parrten  nicpt  attptang, 

©ie  bracken  perein  mit  ©efcprei  unb  mit  ©cpilbertlang.  50 
|>ei !  faufenbe  ipfeile,  ftirrenber  ©cptoerterfcplag  ! 

Si§  |>aratb  fiel  unb  fein  iropigeS  £>eer  ertag. 

|)err  SBilpelm  ftedte  fein  Sanner  aufS  btutige  getb; 
^nmitten  ber  Stoten  fpannf  er  fein  ©egett; 

©a  faff  er  am  Staple,  ben  gotbnen  ^3ofal  in  ber  |)anb,  ss 
Suf  bem  fmupte  bie  SonigSlrone  bon  ©ngetlanb : 

„Stein  tapfrer  ^aittefer,  fomm,  trinf  mir  Sefcpeib! 

®u  pa  ft  mir  biel  gefnngen  in  Sieb’  unb  in  Seib; 

©ocp  pent  im  £)afiing§felbe  bein  ©ang  unb  bein  Slang, 
®er  tonet  mir  in  ben  Dpren  mein  Seben  lang."  60 


U  t)  I  a  n  t>. 
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47.  Des  Deutfcfyritters  Ut>e 

„£err  0tt  bom  SBiiljl,  nun  brdngt  bie  9tot: 

9tun  jeigt,  mie  treu  ^fyt’g  meint! 

®ag  f^etb  tft  rot  unb  bie  Sriiber  finb  tot 
Unb  Winter  un§  raff  eft  ber  geinb. 

S  SBoIjl  flag’  id)  mand)  gebrodjnen  ©peer, 

9Jtand)  2Ba|penfd)ilb  gerfpalten ; 

0od)  fdjmerjt’g  urn  ben  fjeiligen  $etd)  mid)  nod)  mefjr 
^n  meineg  Mantels  fatten.  , 

Sm  ©d)Iad)tfelb  tranfen  mir  afle  baraug, 
io  $u  fufjtten  un§  mit  ©ott; 

©oil  nun  beim  muften  ©iege§fd)tnaug 
0er  £>eib’  iljn  fdfmingen  pm  ©pott? 

$err  Ott  unb  fiif)lt  $fjr  ©ud)  ftarf  unb  jung, 

9tod)  einmal  menbet  bag  9tof5, 

15  $erfud)t  mit  fdjarfem  ©d)tr>ertegfd)tt)ung 
Utod)  einmal  p  Ifemmen  ben  SLrojj. 

Unb  I)altet  ^l)r  nur  fo  long  iljn  auf, 

5U§  $fjt  eirt  9tbe  fagt, 

©0  rettet  meineg  ^engfteg  2auf 
20  0en  $eld),  urn  ben  $f)r’g  magt." 

£>errn  0tt§  SSefinnen  toar  nid)t  grofj, 

©pad):  „$a,"  unb  meiter  nid)tg; 

SDeg  SUtcifterg  9tofj  bon  bannen  fdjof) 

$m  ©traffl  beg  9)ionbenIid)tg. 
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Hnb  al§  ba§  ®reug  auf  bent  5D?anteI  toeifs 
9iid)t  mefyr  gu  fennen  tear, 

2)a  fauftc  fd^otx  auf  ©dulen  fjeif 
|)eran  ber  fiitauer  ©d)ar; 

Hnb  al»  ber  Mantel  fern  im  ©canning 
•iJiur  fdjien  mie  ein  fliegenber  ©diroan, 

SDa  fielen  fie  ben  fitter  jung 
SJtit  grimmigen  ©treid)en  an. 

$ie  Irummen  ©d)merter  blinften  fret, 

©§  raffetten  buntpf  bie  $eulen, 

SDa^mifdjen  ging  if)r  $ampfgefd)rei 
SQBie  ijungriger  SBolfe  £eulen. 

£>err  Dtt  bom  SBiiljl  fprad):  „5lbe  SJiarie" 
Unb  fufjrt5  einen  ^)teb,  ber  traf: 

®er  ^>auf)imann  flog  bom  ©attel  auf§  $nie 
9)iit  burdigefpaltnem  ©djlaf. 

£)a§  groeite  SBort  ber  |)elb  bann  fpradj 
Unb  Ijieb  nocE)  Irdftiger  fdjier; 

SDer  Sannertrager  gufammenbradj, 

Unb  iiber  ifjn  fiel  ba§  Ranter. 

Unb  SBort  um  2Bort,  nnb  ©treid)  urn  ©treid), 
2)a§  mar  ein  tapfer  (Sebet: 

33ei  jebem  ©frud)  lag  alfogleid) 

©in  Deibe  baljingemfiljt. 


25 

30 

35 

40 

45 


Unb  e§  Haffte  bem  fitter  ba§  ©tafdfiemb  meit 
Unb  e§  farbten  bie  Sftinge  fid)  rot, 


50 
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(Sr  abet  toarb  nid)t  lap  im  ©treit, 

Unb  jeber  ©d)Iag  tear  Sob. 

Unb  e§  barft  fein  ©d)itb,  unb  e§  fan!  fein  $ferb, 
2)a  fdmpft’  er  fori  gu  guff; 

■JJtit  beiben  |)anben  fdfmattg  er  ba§  ©dftoeri 
Unb  betete  metier  ben  ©ruff. 

Unb  al§  gu  (Snbe  bad  3Xt>e  gittg, 

(Sr  fiifjrte  nod)  einen  ©treid), 

Unb  in  geiiirmter  Seidjen  Sting 
4)in  fan!  er  bluienb  unb  bleid). 

©ein  9Jtunb  marb  ftumm,  fein  9lrm  marb  fdjmet, 
Sobe  fianb  fein  £>erg; 

Sti(J)t  ,/iitnen!"  fount’  er  fpredjen  metfr, 

Sad  mar  fein  letter  ©djmerg. 

Socf)  bie  Sitauer  tuarfen  bie  Stenner  fjerurn, 
$ein  ©ireit  ntefjr  lufiete  fie. 

©erettet  mar  bad  ^eifigtum 
Surd)  bed  Slitters  „$foe  -Dtarie." 

©ott  geb3  Uftn  broben  felige  ©tatt 
SXufS  tofenbe  ©d/tadjtgetummet ! 

SSer  fo  auf  (Srben  gebetet  f)at, 

9Jiag  „5lmen"  fagen  im  £)immef. 
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48.  Httfcreas  ^ofer 

3u  TOantua  in  SSanben 
®er  treue  £>ofer  tear, 

Mantua  gum  Stobe 
*fut)rt’  ifjn  bet  ffeinbe  ©d)ar; 

blutete  ber  Sriiber  Derj,  5 

©anj  ®eut|djlanb  adj !  in  ©d)tnad)  unb  ©djmerj ! 
iDiii  ifim  ba§  Sanb  SiroL 

®ie  |)dnbe  auf  bem  Stiiden 
5lnbreo§  £>ofer  ging 

9Rit  tufjig  feften  ©djritten,  io 

3$m  fcf)ien  ber  Stob  geting ; 

2)er  Slob,  ben  er  fo  mand)e§  3JiaI 
23om  Sfetberg  gefdjidt  in»  Stlfal 
$m  Ifeifgen  Sanb  SLiroL 

®od)  al§  au§  ^erfergittern  15 

$m  feften  30?antua 

SDie  treuen  2Baffenbriibet 

®ie  |)anb’  er  ftreden  fa!f, 

SDa  rief  er  au§ :  „©ott  fei  mit  eud), 

9Kit  bem  berratnen  beuifdien  9Reict),  20 

Unb  mit  bem  Sanb  Slirol!" 

®em  tambour  mitt  ber  SBirbet 
9tid)t  unterm  ©d)legel  bor, 

5tl§  nun  2lnbrea§  f)ofet 

©djritt  burd)  ba3  finftre  S£l)or;  —  25 

2lnbrea§,  nod)  in  SBanben  frei, 

®ort  ftanb  er  feft  auf  ber  Saftei, 

SDer  50tann  bom  Sanb  SliroL 
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Sort  foil  er  nieberfnieen ; 

30  ©r  ffroad):  „®a§  tl)u’  id)  nit! 

SBitl  fterben,  roie  id)  ftetje, 

5BiII  fterben,  rote  id)  ftritt-, 

©0  roie  id)  ftet)’  auf  biefer  ©d)ang’; 

©§  leb’  mein  gnter  $aifer  granj, 

35  Siit  il)nt  fein  £anb  Sirol!" 

Unb  bon  ber  |>anb  bie  23ittbe 
iJiimmt  ifjm  ber  Corporal; 

91nbrea§  £>ofer  betet 
MIjier  gum  letgtenmal; 

40  SDann  ruft  er :  ,,9'iun,  fo  trefft  mid)  red)t ! 

©ebt  geuer !  —  5Xd; !  roie  fdjiefft  if)r  fc^ledjt  l 
91be,  mein  Sanb  S£iroI!" 

tUofen. 


49.  ^aits  (Euler 

„£>ord)’,  SDZartfje,  brauffen  }rod)t  e§;  gel),  laff  ben  9JJann 

therein ; 

@3  roirb  ein  armer  ^ilger,  ber  fid)  berirrte,  fein !  — 

©ritf)’  ©ott,  bu  fdmtuder  3?ricger,  nimm  $lat)  an 

unfrem  3:ifd), 

2)a§  Srot  ift  roeiff  uttb  toder,  ber  Strant  ift  f)ed  unb 

frifd) !" 

5  „©§  ift  nidjt  Stranf,  nid)t  ©peife,  monad)  e§  not  mir 

tffut, 

®od),  fo  $I)r  feib  |)att§  ©tiler,  fo  roitt  id)  ©uer  Slut! 
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SSifst  3f>r,  Dor  3Jt  onben  fjab’  id)  ©ud)  nod)  ate  geinb 

bebrotft: 

§>ort  £;att’  id)  einen  Sruber,  ben  S3ruber  fd)Xugt  $ffr 

tot. 

Hub  ate  er  rang  am  23oben,  ba  fdftoor  id)  e§  ilftn 

gleid), 

®af)  id)  ifm  mode  ratten,  friit)  ober  fpat,  an  ©ud) !"  io 
„Unb  tjab’  id)  iffn  erfd)tagen,  fo  toarte  im  redjten 

©treit, 

Unb  fommt  $I)r,  itfn  ju  racfjen,  —  motion,  id)  bin 

bereit ! 

$)od)  nid)t  im  Daufe  fampf  id),  nid)t  gnoifcfjen  %I)ur 

unb  SCanb; 

^m  9Inge[id)te  beffen,  toofiir  id)  ftritt  jmb  ftanb !  — 

®en  ©abet,  9ftartl)e,  tbeijft  bu,  toomit  id)  il;n  erfdjtug:  is 
linb  fottf  id)  nimmer  fommen:  —  Stirol  ift  grof)  ge= 

nug !" 

©ie  getfen  miteinanber  ben  naf)en  $ete  tfinan ;  — 

©ein  giitben  Stljor  fjat  eben  ber  dftorgen  aufgettjan ;  — 
2)er  £>an3  boron,  ber  $rembe  redft  riiftig  ffinterbrein 
Unb  ^oX>er  [tete  mit  beiben  ber  tiebe  ©onnenfdjein.  20 

•ftun  ftefjn  fie  an  ber  ©fri^e,  —  ba  liegt  bie  Slfyentoelt, 
®ie  nmnberbare,  grofse,  bor  itjnen  aufgefjeflt: 

©efuntne  dtebet  jeigen  ber  Staler  reid)e  Suft, 

9Jtit  £)iitten  in  ben  5trmen,  mit  ^erben  an  ber  33ruft. 

®ajtt)ifd)en  9tiefenbad)e,  barunter  $tuft  an  ®tuft,  25 
2)aneben  SBdtberfronen,  baritber  freie  2uft; 
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Unb  fic£)tbar  nidjt,  bod)  fiifjtbar,  bon  ©otte§  Diuf)’  um= 

freift, 

£mtten  unb  in  Bergen  ber  alien  Sreue  ©eift. 

®a§  fefjn  bie  beiben  btoben,  —  bem  ^rernben  finft  bie 

§anb, 

3°  £>an§  aber  geigt  fiinunter  auf§  Hebe  Saterlanb : 

„$iir  ba§  f)ab’  id)  gefod)ten,  bein  Sruber  fjat’3  bebrofji, 
$iir  ba§  f)ab’  id)  geftritten,  fur  ba§  fcf)Iug  id)  it)n  tot." 

$cr  $rembe  fieljt  fjinunter,  fiefjt  £)anfcn  in§  ©efid)t, 

@r  mid  ben  5trm  erljeben,  ben  Sinn  erfjebt  er  nid)t: 

35, /Unb  fiaft  bu  iljn  erfdflagen,  fo  mar’3  int  redjten 

©treit, 

Unb  mid  ft  bu  mir  bergetf)en,  fomrn,  £)att§,  id)  din 

bereit !" 

* 

5  e  i  i  I. 


50.  ffiebet  watjrenb  ber  Sc^lac^t 

SSater,  id)  rufe  bid)! 

Sriidenb  ummblft  mid)  ber  ©ampf  ber  ©efdjiibe, 
©fmtfjenb  umguden  mid)  raffelnbe  Stitje. 

Senfer  ber  ©d)Iad)ten,  id)  rufe  bid)! 

5  2kter  bu,  future  mid)! 

23ater  bu,  fiiljre  mid) ! 

$iif)r’  mid)  gunt  ©iege,  fuf)r’  mid)  gum  S£obe: 
4)err,  id)  erfenne  beine  ©ebote; 

|>err,  tbie  bu  tbidfi,  fo  fiit)re  mid). 

10  ©ott,  id)  erfenne  bid)! 
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©ott,  id)  erfertne  bid) ! 

©o  im  !)erbfilid)en  iftaufdjen  ber  flatter, 

28ie  tm  ©djladitenbonnertoetter, 

UrqueQ  ber  ©nabe,  erfenn’  id)  bid). 

33ater  bu,  fegne  mid)! 

better  bu,  fegne  mid) ! 

^n  beine  |>anb  befebf  id)  mein  Seben, 

©u  fannft  e§  netjmen,  bu  Ijaft  e§  gegeben; 
3um  Seben,  gum  ©terben  fegne  ntid)! 
$ater,  id)  preife  bid; ! 

SSater,  idj  preife  bid) ! 

’§  iff  ja  fein  ^amfif  fur  bie  ©liter  ber  ©rbe; 
©a§  £)eitigfte  fdjiigen  mir  mit  bem  ©djtoerte; 
©rum  fattenb  unb  fiegenb  preif  id)  bic^. 
©ott,  bir  ergeb’  id)  mid) ! 

©ott,  bir  ergeb’  id)  mid)! 

2Benn  mid)  bie  SDonner  be§  ©obe§  begriifien, 
SBenn  meine  Qtbern  gebffnet  fliefsen, 

©ir,  mein  ©ott,  bir  ergeb’  id)  mid) ! 
SSater,  id)  rufe  bid)! 

Komet. 


51.  Heiters  Htorgengefart^ 

(ttadj  einent  fdjtoaStfdjen  SBotBtieb) 

9Jtorgenrot, 

Seudjteft  mir  gum  friilfen  ©ob? 
SSatb  mirb  bie  ©rom.pete  btafen, 
©ann  muf?  id)  mein  Seben  laffen, 
$d)  unb  mandier  ^arnerab! 
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Haunt  gebad)t, 

2Bar  ber  Suft  ein  ©nb’  getnadit. 

©eftern  nodj  auf  ftolgen  fftoffen, 
gieute  buret)  bie  SSruft  gefetjoffeu, 

io  DJtorgen  in  ba§  futile  ©tab ! 

$ld),  mie  balb 

©cfjminbet  ©cfjonlfeit  unb  ©eftalt! 

Stljuft  bu  ftotg  tnit  beinen  SBangen, 

®tc  ntit  unb  Output  prangen? 

15  3td) !  bie  Stofen  melfen  all’! 

$)arutn  ftiE 

f^iig’  id)  mid),  mie  ©ott  eS  mill. 

9tun,  fo  mitt  id)  macfet  ftreiten, 

Unb  font*  id)  ben  Sob  erleiben, 

20  ©tirbt  ein  braber  ifteitersmann. 

§  a « f  f . 


52.  Heiterlteb 

§>ie  bange  5^act)t  ift  nun  Return, 

SBir  reiten  ftifl,  mir  reiien  ftumtn 
Unb  reiten  iu§  3Serbetben. 

SBie  mef)t  fo  fcfjarf  ber  SJiorgenminb ! 

.5  $rau  SBirtin,  nocf)  ein  ©la§  gefdfminb 
23orm  ©terben,  bornt  ©terben. 

®u  funge§  ©ta§,  ma§  fteljft  fo  grim? 
SOtufit  balb  mie  tauter  9to§tein  btiifm, 
9)tein  Slut  ja  foil  bid)  fctrben. 
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Den  etfien  ©d)Iud,  and  ©d)tnert  bie  £>anb,  io 
Den  trinf  id),  flit  bad  SSaterlanb 
3u  fterben,  311  fterben! 

Unb  fdfnefl  ben  jtoeiten  Ijinterbrein, 

Unb  ber  foil  fur  bie  greiljeit  fein, 

Dec  jrneite  ©djlud  bom  £>erben!  15 

Dies  Steftdfen  —  nun,  toem  bring’  id/d  gleid)  ? 
Died  tfteftcfien  bit,  0  romifd)  Uteidp 
3um  ©terben,  gum  ©terben. 

Dem  2iebd)en  —  bocb  bod  ©lad  ift  leer, 

Die  $ugel  fauft,  ed  bti^t  ber  ©peer;  20 

33ringt  tneinetn  $inb  bie  ©cfjerben! 

5Xuf !  in  ben  f^einb  rnie  2Betterfcf)Iag ! 

0  9teiterluft,  am  friiffen  Dag 
3u  fterben,  p  fterben ! 

E)  e  r  w  e  g  1). 


53.  Die  ©rettabiere 

!Rac^  granfreid)  pgen  jtoei  ©renabier’, 

Die  toaren  in  9tuplanb  gefangen. 

Unb  aid  fie  famen  ind  beutfd)e  Quartier, 
©ie  liefjen  bie  $o{)fe  Ifangen. 

Da  Iforten  fie  beibe  bie  traurige  Wax, 

Dap  ^ranlreid)  berloren  gegangen, 

23efiegt  unb  jerfdjlagen  bad  grope  £>eer,  — 
Unb  ber  $aifer,  ber  ^aifer  gefangen. 


5 
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Da  meinten  jjufammen  bie  ©renabier’ 
io  28ofy!  ob  ber  blagXtcfjen  $unbe. 

Der  eine  fprad):  „2Bie  toe!)  toirb  mir, 

2Bie  brenrtt  meine  aXie  SBunbe!" 

Der  aitbre  f^rad) :  „Da§  Sieb  ift  au§, 

5Iud)  id)  mod)f  mit  bir  [ter ben, 

15  Dod)  fjab’  id)  SBeib  nnb  $inb  ju  £>au§, 

Die  o!)ne  micf)  berberben." 

„2Ba§  fdjert  mid)  SDeib,  toa§  fdjert  mid)  $inb, 
$d)  trage  meit  beffreS  2Ser!angen; 

Safi  fie  bctteln  ge!)n,  rnenn  fie  I)ungrig  finb,  — 
20  -JJtein  $aifer,  mein  $aifet  gefangen ! 

©emaf)r’  mir,  SBruber,  eine  23itt’ : 

2Benn  id)  jetd  fterben  merbe, 

©0  nimm  meine  Seiche  nad)  granfreid)  mit, 
SBegrab’  mid)  in  f^ranfreid^S  ©rbe. 

25  Da§  ©firentreus  am  roten  23anb 
©otXft  bu  auf§  ^et?  mir  legen; 

Die  $!inte  gieb  mir  in  bie  $anb 
Unb  giirt’  mir  urn  ben  Degen. 

©0  mitt  id)  liegen  unb  fjorctjen  ftid, 

30  2Bie  eine  ©djilbtoad)’,  im  ©rabe, 

33i§  einft  id)  X)ore  ^anonengebrutt 
Unb  toiet)ernber  9toffe  ©etrabe. 
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®ann  reitet  mein  ®aifer  mopf  fiber  mein  ©rob, 
Sief  ©djmerter  ffirren  unb  blitjen; 

®ann  fteig”  id)  gemaffnet  perUor  au§  bem  ©rab,  —  35 
2)en  $aifer,  ben  $aifer  p  fdjiipen !" 

^eine. 


54.  Der  JHai  ift  cjefommett 

£>er  Stai  ift  gefommen,  bie  Saume  fdpagen  au§, 

2>a  bteibe,  met  Suft  fiat,  mit  ©orgen  p  £mu§; 

2Bie  bie  SBoffen  manbern  am  f)immfifd)en  3ett, 

©0  ftefjt  and)  mir  ber  ©inn  in  bie  meite,  meite  SEBelt. 

4?err  Sater,  $rau  Gutter,  bag  ©ott  eud)  befiiit’!  5 
SSer  meifs,  mo  in  ber  $erne  mein  ©liid  mir  nod)  bfiif)t? 
©3  giebt  fo  mandie  ©tra|3e,  ba  nimmer  id)  marfd)iert, 
©§  giebt  fo  mandjen  Skin,  ben  id)  nimmer  nod)  probiert. 

tfrifdj  auf  brum,  frifdj  auf  im  peHen  ©onnenftrapf, 
SBopf  iiber  bie  Serge,  mopf  burdf  ba3  tiefe  Spaf!  10 
2)ie  Quetlen  ertfingen,  bie  Saume  raufdten  all’, 

Stein  4>erj  ift  toie  ’ne  2erd>e,  unb  ftimmet  ein  mit  ©cpafl. 

Unb  abenb§  im  ©tabtfein,  ba  fepr’  id)  burftig  ein: 
„|)err  SSirt,  Derr  2Cirt,  eine  $anne  bfanfen  Skin ! 
©rgreife  bie  f^iebel,  bu  fuft’ger  ©piefmann  bu!  15 
Son  meinem  ©djatj  ba§  Siebef,  ba§  fing’  id)  baju." 

Unb  finb’  id)  feine  ^erberg’,  fo  fieg’  icp  p  Sacpt 
SBofjl  unter  bfauem  ^immef,  bie  ©terne  paften  SSad^t : 
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3m  28inbe  bie  Sittbe,  bie  raufdjt  mid)  ein  getnadj, 
fiiffet  in  ber  $ruf)’  ba§  9Jtorgenrot  mid)  road). 

O  SBanbern,  o  SBanbern,  bu  freie  23urfd)enlufi ! 

0a  roetfet  ©otte§  0bem  fo  frifd)  in  bie  Sruft ; 

0a  finget  unb  jaud^et  ba§  ^>erg  gum  ^immelSgelt : 
2Bie  bift  bu  bod)  fo  fdjon,  o  bu  roeiie,  roeite  SSelt! 

©  ei  b  e  I. 


55.  tTanbevlieb 

SBoIjtauf!  nod)  getrunfeu 
0en  funfelnben  2Bein! 

5Ibe  nun,  if)r  Sieben ! 
©efdjieben  tira|  fein. 

5Ibe  nun,  itfr  SSerge, 

0u  baterlid)  |>au§! 

(£§  treibt  in  bie  gerne 
SOUd)  rnd^tig  IjinauS. 

0ie  ©onne,  fie  Bleibet 
91m  Dimmel  nid)t  ftefjn, 

(£§  treibt  fie,  burd)  Sdnber 
Unb  Wleeve  p  getp. 

0ie  SBoge  nid)t  fjaftet. 

5lm  einfamen  ©tranb, 

0ie  ©titrme,  fie  braufett 
9)tit  s)Jtad)t  burd)  bas  Sanb. 

fUJit  eilenben  SBotfen 
0er  95oget  bort  pt)t 
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©in  Jjeimatlid)  Sieb. 

©o  treibt  e§  ben  33urfcpen 
®urd)  SBatber  unb  getb, 

3u  gleidjen  ber  -Stutter, 

SE)er  tnanbernben  2Bett. 

20 

SDa  griipen  il)n  SSoget 

Sefannt  iiberm  iDteer, 

©ie  flogen  non  gluren 
®er  Deintat  pieper; 

2>a  buften  bie  23tumen 

25 

93ertraulicp  um  ipn, 

©ie  trieben  bom  Sanbe 
®ie  Siifte  bapin. 

SDie  53bgel,  bie  fennen 
©ein  baterticp  £>au§. 

30 

S£)ie  23Iumen  einft  pflan^f  er 

3)er  Siebe  jum  ©traup; 

Unb  Siebe,  bie  folgt  iprn, 

©ie  gept  ipm  gur  |)anb : 

©o  mirb  ipm  jur  £)eimat 

35 

®a§  fernefte  2anb. 

40 

K  e  r  n  e  r. 


56.  £enjfafyrt 

91m  |)immet  mcictjft  ber  ©onne  ©tut, 
SCuf  quiHt  ber  ©ee,  ba§  @i§  gerfprang, 
SDa3  erfte  ©eget  teilt  bie  $Iut, 

SJtir  fcpttntlt  ba§  |)erg  roie  ©egetbrcmg. 
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3u  toanbern  ift  bag  berbammt, 
Da§  feinen  ^ugenbtag  berfaumt, 
©obatb  bie  Seit-jegfonne  flammt, 
©obalb  bie  2BeKe  trieber  fc£)(iutnt. 

3Serfc^ergte  Sugenb  ift  ein  ©comers 
Unb  einer  eto’gen  ©ef)nfud)t  £ort, 
9?ad)  feittem  Senje  fud)t  ba§  £ers 
einem  fort,  in  einent  fort ! 

Unb  ob  bie  Sotfe  bir  ergraut 
Unb  balb  ba§  ^erg  toirb  ftille  ftefjn, 
9tocf)  mufj  e§,  toann  bie  2Me  btaut, 
5?ac^  feinem  Senje  toanbern  gefm. 


€.  5-  merer. 


•  X>er  ffotje  tPanbersmartn 


2Bem  ©ott  toitt  recite  @unft  ertoeifen. 

Den  fdjicft  er  in  bie  toeite  SBelt; 

Dem  toill  er  feine  SCunber  toeifen 
Sn  S3erg  unb  2Batb  unb  ©trorn  unb  gelb. 

®i e  Dragen,  bie  gu  £aufe  tiegen, 

(Srquicfet  nidjt  ba§  2)?orgenrot, 

©ie  toiffen  nur  bon  Hinbertoiegen, 

S5on  ©orgen,  Soft  unb  9tot  um  ©rot.  • 

2)ie  Sac^Iein  bon  ben  Bergen  ffmngen, 
Die  Serdjen  fd;toirren  Ijocf)  bor  Suft, 
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28a§  follt’  idj  nidjt  mit  ifjnen  fingett 
Slug  boiler  ®efd’  unb  frifdjer  23ruft? 

$en  lieben  ©ott  faff  id)  nur  malten; 

SDer  25dd)lein,  Serdjen,  SK5atb  unb  gelb 
Hub  ©rb’  unb  ^)immel  mid  ertjalten, 

Dat  aud)  mein’  ©ad)’  aufg  £>eft’  beftedt! 

(Etdjenborff. 


58.  Hit  ben  Sonnenfdjein 

O  ©onnenfdfein !  o  ©onnenfdjein! 

2Bie  fdjeinft  bu  mir  ing  |)etg  Ijinein, 

SBedft  brinnen  fauter  Siebegluft, 

®aB  mir  fo  enge  mirb  bie  SSruft ! 

Unb  enge  mirb  mir  ©tub’  unb  f)aug, 

Unb  mie  id)  lauf’  jum  %!jor  fjinaug, 
lodft  bu  gar  ing  frifdfe  ©run 
®ie  aderfdjonften  SJfabdjen  t)in! 

O  ©onnenfdjein!  SDu  glaubeft  motjl, 

SDafj  id)  mie  bu  eg  madjen  fod, 

®er  jebe  fdjmude  33lume  tufft, 

®ie  eben  nur  fid)  bir  erfddieft? 

Daft  bod)  fo  fang  bie  2BeIt  erblidt, 

Unb  meift,  bajj  fidj’g  fiir  mid)  nidjt  fdjicft ; 
2Bag  mactjft  bu  mir  benn  fotdje  5J}ein? 

O  ©onnenfdjein!  o  ©onnenfdfein ! 

H  e  i  n  i  cf. 


IS 
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59.  znarjenwinb 

$iit)l  war  bie  Siarjentuft,  Ijeijj  war  mein  Slut. 
2Binb  tarn  gejtogen  unb  nafjm  mir  ben  £mt. 

itber  ben  ©artenjaun  Warb  er  gewefjt. 

Sort  ^at  gefangen  it)n  5^ad)bar§  Stargret, 

5  |)at  i!jm  bte  ©rbe  geblafen  bom  9tanb 
Unb  ilfnt  ein  Setfdjen  geftedt  unterS  Sanb, 

2Qarf  itfn  ^eriiber  mir  ofme  ein  2Bort. 

5U§  id)  if)r  banten  motif,  war  fie  fdjon  fort. 

Utun  muf  id)  tiiglid)  am  ©arten^aun  fteljn, 
io  2Barf  auf  ben  SBinb,  bod)  ber  SBinb  will  nidjt  meljn. 

©retdjen  aud)  fdjau’  id)  burd)§  ©artenftafet, 

5lber  nidjt  einmat  ben  Stonbtogf  fie  bref)t. 

£)ilft  mir  ber  SBinb  nid)t,  fo  wetff  id)  fjinein 
©elber  ben  £mt  iljr  unb  fteig’  tjinterbrein. 

S  a  a  m  ba  rfj. 


60.  5d)Ott-Hot)traut 

2Bie  Ijeijft  $bnig  9tingang§  Sbdjtertein? 

IRoIjtraut,  <5d)6n=9toIjtraut. 

2Ba§  tljut  fie  benn  ben  ganjen  Sag, 

Sa  fie  wot)l  nid)t  ftrinnen  unb  niiljen  mag? 
Stfut  fifdjcn  unb  jagcn. 


5 


LYRICS  AND  BALLADS 


81 


0  baft  id)  bod)  iljr  ^^9^  txidr’ ! 
f^ifd)ert  unb  jagen  freute  mid)  feljr. 

—  ©djrneig  (title,  meirt  ^erge ! 

Unb  iiber  eine  Heine  SBeif, 

tRotjtraut,  ©d)on=9tof)traut,  io 

©o  bient  ber  $nab’  auf  iRingangS  ©djtojj 
$agertrad)t  unb  Ijat  ein  tRofj, 

2Rit  tRotjtraut  ju  jagen. 

0  bajj  id)  bod)  ein  $bnig§fotjn  mar’! 
tRotjtraut,  ©d)bn=iRo!)traut  tieb’  id)  fo  feljr.  15 

—  ©djmeig  (title,  mein  ^erje! 

@in§ntal§  (ie  ruljten  am  ©idjenbaum, 

0a  lacfjt  ©djbn=9tof)traut : 

„2Ba§  fieljft  mid)  an  fo  munnigtid)? 

SBenn  bn  ba§  £>erj  Ijaft,  fiiffe  mid) !"  20 

51d) !  erfdjrat  ber  $nabe! 

0od)  bentet  er :  mir  ift’3  oergunnt, 

Unb  fiiffet  ©cfjon=5RoIjtraut  auf  ben  nRunb. 

—  ©djmeig  (title,  mein  Der^e! 

0arauf  fie  ritten  fdjmeigenb  Ijeim,  25 

tRoIjtraut,  ©d)on=tRotjtraut ; 
jaudjjt  ber  $nab’  in  feinem  ©inn: 

„Unb  miirb’ft  bit  £)eute  $aiferin, 

2Rid)  fottt’S  nicfjt  franten: 

$fjr  taufenb  flatter  im  SBatbe  mijjt,  30 

$dj  Ijab’  ©d)bn=9tot)traut§  9Runb  gefiijjt !" 

—  ©cfjmeig  (title,  mein  Derge! 


m  0  r  i  f  e. 
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61.  U>er  ift  her  tErfte  ? 

©idjtjorn  fprid)t :  „3n  beS  fjodjffen  ©tammS 
©egtoeige  toarb  id)  geboren, 

$rum  trag’  id)  and)  ein  rotes  2BamS 
Unb  23itjc£)el  an  beiben  Olfren. 

5  SDer  Sudjenfern,  ber  $annenpf)f, 

®ie  ©ictjet  famt  bent  (Sidfetnapf, 

3ebtt>ebe  9tufi  im  2Mb  ift  mein, 

©rum  muf  id)  im  2Mb  ber  (Srfte  fein." 

©a  fpidjt  ber  ©eier :  „£)ot)0  ©efefl ! 
io  ©ud’  nieber  im  bidden  (Seafie, 

©onft  bad’  id)  bid)  bei  bem  roten  $etl 
Unb  fddefpe  bict)  fort  pm  Dteffe. 

2Ba§  fief)  im  gorfte  riitjrt  unb  regt, 

2Ba§  gebern  unb  toa§  £>aare  tragt, 

15  3d)  toiirge  afle,  groff  unb  Hein, 

©rum  mud  id)  tut  2Mb  ber  ©rfte  fein." 

©er  3dger  Hort  ben  patflenben  2Beit) 

Unb  ruft:  „2krftumme,  bu  ©djreier, 

©on ft  ftiegt  au§  bem  9toI)r  mein  HjeifjeS  23tci 
20  Unb  fdjidt  ben  ©eier  pm  ©eier. 

©en  23aren  fdjiefi’  id)  in  ber  $tuft, 

©en  2tbter  f)of  id)  auS  ber  Suft, 

3d)  birfdje  9tef)  unb  |)irfd)  unb  ©d)toein, 
©runt  mud  id)  im  2Mb  ber  ©rfte  fein." 

$tad)3f)aarige§  9)iabel  beS  2BegeS  fam 
9Jiit  rotent,  Iad)enbem  iDtiinblein,  — 

£)o,  mitber  3dSerr  tnarum  fo  pfjrn 
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©leid)  cinem  fdimeid)elnben  Diinblein? 

35  or  ber  bu  gieljft  ben  griinen  |mt, 

®ie  in  bie  ©tirn  bir  treibt  ba§  33lut,  30 

®ie,  SBeibmamt,  lieber  SBeibmanrt  mein, 
tool)!  im  SBalb  bie  @rfte  fein. 

£5  a  u  m  b  a  dj.  i 


62.  Jlteiite  ^ettnat 

3lu§  ipren  9?eftern  toar  bie  ©d)ar 
©er  ©anger  trauernb  fortgejogen; 

0ie  28elt  lag  obe,  fait  unb  flar 
Unb  jiumm  unb  tol  ber  £>immel3bogen. 

®od)  Ijeut  burcltfcfjrDirren  neu  bie  Suft  5 
®er  Ijeimgefeprten  33ogel  Sieber, 
llnb  jebeS  2ieb,  bas  jaudj^t  unb  ruft: 

,,9'lun  1 (jab’  id)  meine  £>eimat  toieber!" 

2Bie  lange  fang  and)  icf)  nid)t  rneprl 
28elt  ol)ne  ©djein,  £>erj  oljne  Sieben,  10 
©0  jog  id)  trauernb  l)in  unb  l)er, 

3lu§  meiner  Deimat  fortgetrieben. 

SDod)  t)eute  [cb)icft  jum  £)immel§jelt 
SDtein  £)erj  Don  neuem  ^ubellieber; 

Unb  mutig  fdjreif  id)  burd)  bie  SBelt,  is 
SDenn  eine  £)eimat  l)ab’  id)  toieber! 

„2Bo  aber  liegt  bein  Deimatlanb?" 

©0  fef)’  id)  beine  Sippen  fragen  — 

0  9Jtdbdjen,  reicp’  mir  beine  £)anb! 

3dj  mid  bir  mein  ©eljeimnig  fagen. 


20 
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©o  red)t !  —  ^Jiun  fief)  mid)  freunbtid)  an ! 

$eb  beiner  Slugen  fanfte  Siber! 

$n  ifjre  ©iefen  fdjau’  id)  bann :  — 

Unb  nteine  £)eimat  f)ab’  id)  mieber ! 

Sdjerettberg. 


63.  tPeifjt  bu  ttocfy? 

SBeijjt  bu  nod),  mie  id)  am  $elfen 
Sei  ben  SSeifdfen  bid)  belaufdjte? 
SBeifjt  bu  nod)  ben  ^lieberftraudj, 

2Bo  bet  ©trom  ttoriiber  raufi^te? 

5  SBeijjt  bu  nod)  ben  23erge§f)fab, 

SBo  id)  um  ben  ©traujj  bid)  bat, 
2Beif$t  bu  nod)? 

3td),  e§  mar  ein  fii^eS  23ilb, 

2U§  bu  ba  errotenb  ftanbeft, 
io  Unb  jut  ©rbe  all  bie  SSluinen 

gielen,  bie  gum  ©traufj  bu  manbeft! 
©eine  liebe  fteine  $anb 
©pielte  mit  bem  btauen  SSanb, 

SBeifjt  bu  nod)? 

15  Unb  e§  fatjen  $el§  unb  ©trom 

©ein  ©troten  unb  bein  33eben, 

©alien  and)  ben  erfien  $ujj$, 

£)atb  genommen,  £)alb  gegeben ! 

Unb  be§  £)immet§  golbner  ©trat)t 
20  Uberflog  ©ebirg  unb  ©f)af, 

2Beif)t  bu  nod)? 


Hoquette. 
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64.  3m  munberfdjonen  2Honat  2tTai 

munberfc£)onen  9Jlonat  9JZai, 
aUe  $noft>en  fptangen, 

SDa  ift  in  meinent  fper^en 
2)ie  Siebe  aufgegangen. 

$m  ttmnberfd)onen  9JZonat  9Jiai,  5 

5H§  alle  23ogeI  fangen, 
f)ab’  id)  ifjr  geftanben 
9)lein  ©efmen  unb  23erlangen. 

£>  e  t  n  e. 


65.  Ceife  ?iel}t  burci?  mein  (Bemiit 

Seife  gie^t  burd)  mein  ©emiit  , 

2ieblid)e§  ©eiaute: 

®Iinge,  fleined  gdiipngMieb, 

$Iing  ifinauS  in3  SBeite. 

$Ung  I)inau3  bi§  an  ba§  ^au§,  5 

2Bo  bie  23Iumen  ffmeften; 

SBenn  bu  eine  fRofe  fdjauft, 

©ag’,  id)  laff  fie  griijfen. 

Seine. 


66.  Unb  nmftten’s  bie  Slurnen,  bie  fleinen 

Unb  toiijiten’g  bie  33Iumen,  bie  Ueinen, 

235ie  tief  aernmnbet  mein  £erj, 

©ie  ttmrben  mit  mir  toeinen, 

3u  fjeilen  meinen  ©dimers. 
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Unb  miipten’S  bie  -Jtaditigallen, 

2Bie  id)  fo  traurtg  unb  tranf, 

©ie  liepen  frotjltd)  erfdjalten 
(Srquidenben  ©efang. 

Unb  miipten  fie  mein  2BeIje, 

SDie  golbnen  ©ternetein, 

©ie  fiimen  au3  tprer  ^ope, 

Unb  fprddjen  Stroft  mir  ein. 

SDie  aUe  fonnen’S  nicpt  miffen, 

3Zur  eine  !ennt  meinen  ©cprnerg: 
©ie  pat  fa  felbfi  -jerriffen, 

3erriffen  mir  ba3  §erj. 

d)  e  t  n  e. 


J.  ITTit  eittetn  gematten  iJanb 

Oleine  ©lumen,  Heine  ©latter 
©treuen  mir  mit  leidjter  |)anb 
<5$ute  junge  fyriil)ling§g6tter 
SLanbelnb  auf  ein  tuftig  ©anb. 

3epppr,  nimm’S  auf  beine  gdiiget, 
©d)ting’§  urn  meiner  Siebften  $leib; 
Unb  fo  tritt  fie  Dor  ben  ©pieget 
9lfl  in  iprer  ©iunterteit. 

©iept  mit  ©ofen  fid)  umgeben, 

©etbft  mie  eine  9tofe  fung. 

(Sinen  ©lid,  getiebte§  Seben ! 

Unb  id)  bin  betopnt  genung. 
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$iiljle,  mag  bieg  £>erg  empfinbet, 

Uteidje  fret  mir  beine  £>anb, 

Unb  bag  23anb,  bag  uttg  oerbinbet, 

©ei  feirt  fcfymadjeg  Stofenbanb! 

©  o  e  1 1)  e. 


68.  (?)  lieb’,  f<?  lattg  fcu  Iteben  fannft! 

0  lieb’,  fo  lang  bn  fieben  fannft! 

0  lieb’,  fo  lang  bu  Iteben  ntagft! 

0ie  ©tunbe  lommt,  bie  ©tunbe  fommt, 
2Bo  bu  an  ©rabern  ftefjft  unb  Hagft! 

Unb  forge,  baf$  bein  £er ge  gliifjt 
Unb  Siebe  l^egt  unb  Stebe  tragt, 

©o  long  ifjm  nod)  etn  anber  ^erj 
$n  Stebe  warm  entgegenfefjlagt ! 

Unb  mer  bir  feine  Sruft  erfdiliefjt, 

0  tfiu  if)m,  mag  bu  fannft,  gulieb! 

Unb  mad)’  if)m  jebe  ©tunbe  frofy 
Unb  mad)’  ifjm  feine  ©tunbe  triib! 

Unb  fjiite  beine  3unge  moljl, 

SSalb  ift  ein  bbfeg  SBort  gefagt! 

0  ©ott,  eg  mar  nid)t  bog  gemeint,  — 
0er  anbre  aber  geljt  unb  flagt. 

0  lieb’,  fo  lang  bu  liebeti  fannft! 

0  lieb’,  fo  lang  bu  lieben  magft ! 


88 


LYRICS  AND  BALLADS 


0ie  ©tunbe  lommt,  bie  ©tunbe  lommt, 

20  28o  bu  an  ©tabetn  ftefjft  unb  llagft ! 

®ann  Inieft  bu  nieber  an  ber  ©ruft 
Unb  birgft  bie  5lugen,  Mb’  unb  na§, 

—  ©ie  feljn  ben  anbern  nimntermef)r  — ■ 
$n§  lange,  feud)te  $ird)f)of§gra§. 

25  Unb  f|md)ft:  „0  fdjau’  auf  micf)  Ijerab, 

0er  ^ier  an  beinem  ©rabe  meint! 

SSergieb,  baf)  id)  gelranlt  bic^  Ijab’! 

0  ©ott,  e§  tear  nidjt  bo§  gemeint!" 

©r  aber  fieljt  unb  Ijort  bid)  nid)t, 

30  $ommt  nid)t,  baf$  bu  iljn  frot)  umfangft; 
®er  9Kunb,  ber  oft  bid)  liijjte,  fprid)t 
9tie  toieber:  „3d)  betgab  bit  tangft!" 

©r  that’s,  bergab  bir  lange  fdjon, 

0od)  mandje  Ijeifje  Stljrane  fiel 
35  Um  bid)  unb  um  bein  l)erbe§  SBort  — • 

®od)  [till  —  er  rufjt,  er  ift  am  3iel! 

0  lieb’,  fo  long  bu  lieben  fannft! 

0  lieb’,  jo  long  bu  lieben  magft! 

0ie  ©tunbe  lommt,  bie  ©tunbe  lommt, 

2Bo  bu  an  ©rdbern  [teljft  unb  llagft. 

5  r  e  i  I  i  g  r  a  1 1). 
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69.  Hiitjtret  ttidjt  fccmm! 

2Qo  ftiH  ein  $erg  boK  Siebe  glufjt, 

O  riitfret,  riitjret  nid)t  baran! 

®en  ©ottegfunfen  lofctjt  nid)t  au§! 
^iirroalfr,  e§  ift  nid)t  roofylgetlfan. 

2Benn’§  irgenb  auf  bem  ©rbenrunb 
©in  unentroeif)te§  5}3Id£d)en  giebt, 

@o  ift’§  ein  jungeS  SD^enfdjenbjerg, 
2)a§  frotrnn  j$um  erftenmale  tiebt. 

0  gonnet  itfm  ben  $tutjling§trautn, 
Sn  bem’§  bolt  rofger  SBIiiten  fte^t ! 
Sf)t  roijjt  nid)t,  roetd)  ein  $arabie§ 
SDUt  biefent  $raum  bertoren  geljt. 

©§  brad)  fd)on  mand)  ein  ftarfeg  |)er3, 
0a  man  fein  Sieben  iljm  entrifj, 

Unb  mandjeg  bulbenb  manbte  fid^ 

Unb  marb  boE  $afj  unb  ginfterniS; 

Unb  manges,  ba§  fic^  blutenb  fcfjlofs, 
©d)rie  taut  nad)  Cuft  in  feiner  Etot 
Unb  marf  fid)  in  ben  ©taub  ber  EBett : 
®er  fd)one  ©ott  in  ifjm  roar  tot. 

0ann  roeint  itjr  root)!  unb  flagt  eud)  an 
0od)  feine  SIfrane  fjeijjer  9teu’ 

EJtadft  eine  roelfe  9tofe  bliitjn, 

©rroedt  ein  tote§  gjerj  auf§  neu\ 
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70.  Sie  tjabeti  mid?  cjequalet 

©ie  I)aben  tntc£)  gequalet, 
©eatgert  blau  unb  blajj, 

SDie  eineit  mit  tfirer  Siebe, 

®ie  anbern  mit  ilfrern  £)af3. 

©ie  Ijaben  baS  23rot  mir  bergiftet, 
©ie  goffen  mir  ©ift  in§  ©Ia§, 
2)ie  einert  mit  ifjrer  Siebe, 

®ie  anbern  mit  ilfrem  |>af$. 

SDod)  fie,  bie  mid)  am  meiften 
©equdtt,  geargert,  betriibt, 

SDie  f)at  mid)  nie  getfaffet, 

Unb  t)at  mid)  nie  geliebt. 


1.  Has  Sdjlofj  am  2Heere 


„C>aft  bu  ba§  ©d)Iofe  gefelfen, 
SDa§  fjo^e  ©d)loB  am  5Jieer? 
©olben  unb  rofig  rnelfen 
SDie  233oIfen  briiber  I)er. 

@§  mod)te  fid)  nieberneigen 
gn  bie  fpiegelftare  glut; 

ntbdjte  ftreben  unb  fteigen 
gn  ber  5tbenbmolfen  ©tut." 


„233o^I  tjab’  idj  e§  gefefjen, 
tfolje  ©d)tof5  am  9)teer 
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Unb  ben  9Jtonb  bariiber  ftefjen 
Unb  9tebel  meit  umljer." 

„®er  2Binb  unb  be§  Deeres  2Ba£(en, 

©aben  fie  frifd)en  IHang  ? 

SSernaljmft  bn  au§  Ijoljen  fatten  15 

©aiten  unb  geftgefang?" 

„£)ie  SBtnbe,  bie  SBogen  afle 
Sagen  in  tiefer  9tuf)’; 

©inem  Udagelieb  au§  ber  £)alle 

£>ort’  id)  mit  Stljranen  gu."  20 

„©af)eft  bu  oben  gelfen 
SDen  $bnig  unb  fein  ©emafjt? 

®er  roten  SJidntel  SBefjen, 

SDer  golbnen  kronen  ©traf)I? 

giifjrten  fie  nicf)t  mit  SBonne  25 

(Sine  fdjone  Jungfrau  bar, 

^errlid)  mie  eine  ©onne, 

©tralflenb  im  golbnen  |)aar?" 

„28oI)I  fat)  id)  bie  ©Item  beibe, 

Ofne  ber  kronen  2id)t,  3° 

3m  fcfymargen  ^rauertleibe ;  — 

SDie  Jungfrau  falj  id)  nid)t." 
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72.  tHneta 

9lu3  be§  5JJeere§  tiefem,  tiefern  ©runbe 
$Iingen  5(benbgtoden  bumpf  unb  matt, 

Un§  ju  geben  munberbare  3?unbe 
S3on  ber  fctibnen  alien  SCBunberftabt. 

$n  ber  gluten  ©dfof?  tfinabgefunfen 
33tieben  unten  itfre  Striimmer  ftef)n; 

$tjre  ginnen  laffett  gotbne  gunten 
2Bieberfd)einenb  auf  bem  ©bieget  fetjn. 

Unb  ber  ©differ,  ber  ben  3auberfd)immer 
©inmat  fat)  im  tfetten  Stbenbrot, 

9tad)  berfetben  ©tetle  fd)ifft  er  immer, 

Ob  aucf)  ring§umf)er  bie  ^tippe  brotjt. 

2tu§  be§  §ergen§  tiefem,  tiefem  ©runbe 
$Iingt  e§  mir  mie  ©tocfen,  bumpf  unb  matt  \ 
Std),  fie  geben  munberbare  ^utibe 
SSon  ber  Siebe,  bie  geliebt  e§  tjat. 

©ine  fdjfine  2BeIt  ift  ba  berfunfen, 

$f)re  Striimmer  btieben  unten  fietfn, 

Saffen  fid)  at§  gotbne  £)immet§funten 
Oft  im  ©pieget  nteiner  Strctume  fetjn. 

Unb  bann  modjt’  idj  tauten  in  bie  Sriefen, 
^JJicf)  berfenfen  in  ben  SBieberfcfjein, 

Unb  mir  ift,  at§  ob  mid)  ©nget  riefen 
3n  bie  alte  SGBunberftabt  herein. 
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73.  Sturm 

©§  raiitet  ber  ©turm, 

Hnb  er  peitfdjt  bie  SBeEe-n, 

Hnb  bie  SBeEn,  ttmtfdjdumenb  unb  bdumenb, 
Sturmen  fid)  auf,  unb  e§  tnogen  lebenbig 
0ie  tbeijjen  EBafferberge, 

Hnb  ba§  ©d)ifflein  erflitnmt  fie, 

Zaftig  mupam, 

Hnb  ^lo^Iid)  fturjt  e§  pnab 

$n  fdjtnarge,  meitgdlfnenbe  ^lutabgriinbe. — 

0  EJieer! 

Gutter  ber  ©djonfjeit,  ber  ©djaumentftiegenen ! 
©rofjtnutter  ber  Siebe !  fd)one  meiner ! 

©d)on  flatiert,  leidjenroitternb, 

0ie  tneifie,  gefbenftifdje  EEotne 
Hnb  tnep  an  bent  ERaftbaum  ben  ©djnabel 
Hnb  lec£)gt  boE  ^rapegier  nad)  bem  Bergen, 
0a§  bom  Eipm  beiner  S£od)ter  ertbnt, 

Hnb  ba§  bein  @n!el,  ber  Heine  ©d)alf, 

3unt  ©pielgeug  ertna^It. 

S3ergeben§  mein  33itten  unb  $Iept! 

EJtein  Etufen  berfjaEt  int  tofenben  ©turm, 
©d)lad)tldrm  ber  SBinbe. 

6§  brauft  unb  pfeift  unb  praffelt  unb  Ijeult, 
SBie  ein  StoEIfauS  bon  Slonen ! 

Hnb  gtmfdjeitburd)  fjor’  id)  bernelftnbar 
Sodenbe  |)arfenlaute, 
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6ef)nfud)ttbilben  ©efang, 

©eelenfdjmetjenb  unb  feelenjerreifjenb, 

Unb  id)  etfenne  bie  ©iimnie. 

30  gem  an  fd)ottifd)er  gelfenfiifte, 

2Bo  ba§  graue  ©djlbjflein  t)inau3ragt 
liber  bie  branbenbe  ©ee, 

3)ort,  am  fiodjgembtbten  genfter, 

©tef)t  eine  fd)5ne,  franfe  grau, 

35  unb  marmorbtaji, 

Unb  fie  fpiett  bie  fparfe  unb  fingt, 

Unb  bet  2Binb  burdjnriitflt  ib;re  tangen  £oden 
Unb  tragi  itfr  bunfle§  fiieb 
iibet  ba§  tneite,  ftiirmenbe  9Jteer. 


74.  Seemor^ett 

S)er  Morgen  frifdj,  bie  SBinbe  gut, 
$ie  ©onne  gliitjt  fo  t)efle, 

Unb  braufenb  gefjt  e§  buvd)  bie  glut; 
2Bie  raanbetn  mir  fo  fdjnefle! 

'  5  $ie  2Bogen  ftiirjen  fid)  Iferan ; 

®od)  mie  fie  aud)  fid)  bdutnen, 

®em  ©d)iff  fid)  merfenb  in  bie  Satfn, 
$n  toller  2Jiiit)e  fdjciutnen: 

®a§  ©d)iff,  bolt  frotfer  SBanbertuft, 
io  3iet)t  fort  unaufjutjalten, 

Unb  mdd)tig  mirb  bon  feiner  Sruft 
$>er  SBogenbrattg  gefpalten. 
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©emirft  bon  gofbner  ©trafjfenljanb 
2lu§  bem  ©efprufj’  ber  SBogen, 

®ommt  iljm  jur  ©eit’  ein  $ri§banb  15 

|)effffatternb  nadjgeflogen. 

@0  meit  nadj  £anb  mein  5Iuge  fdjmeift, 

©elj’  id)  bie  fylut  fid^  befjnen, 

®ie  uferfofe;  mid)  ergreift 

©in  ungebufbig  ©efinen.  20 

Stafe  id)  fo  fang  end)  meiben  muff, 

SBerg,  2Biefe,  Saub  unb  SBIiite !  — 

SDct  facfyelt  feinen  fJJforgengrufi 
©in  $inb  au§  ber  $ajitte. 

SSo  fremb  bie  2uft,  bag  Dimmefgfidjt,  25 
3m  fallen  SBogenfarme, 

2Bie  mof)I  tf)ut  9ftenjd)enange[id)t 
SCRit  feiner  ffitfen  2Bdrme! 

£  e  n  a  u. 


75.  ^Ztroft 

©0  fonnne,  mag  ba  fommen  mag ! 

©0  fang  bu  febeft,  iff  eg  %ag. 

Unb  gef)t  eg  in  bie  SBeft  f)inaug, 

2Bo  bu  ntir  bift,  bin  id)  ju  |)aug. 

3d)  fef)’  bein  fiebeg  5lnge[id)t,  s 

3d)  fefje  bie  ©fatten  ber  gufunft  nid)t. 


Storm. 
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io 


15 


20 


Jr6.  2tuf  fcer  Ufcerfaftrt 

itber  biefen  ©trom,  bor  $af)ren, 

33in  id)  einmal  fdjon  gefaljren; 

£)ier  bie  23urg  im  5Ibenbfd)tmmer, 
Sriiben  raufd^t  ba§  Sffieljt,  lute  immet. 

Unb  bon  biefem  $a^n  umfd)Io|)ert 
2Baren  mit  mit  peen  ©enoffen: 

2Id) !  ein  greunb,  ein  batergleidjer, 

Unb  ein  junger,  Ijoffnung§reid)er. 

$ener  toirJte  ftifl  Ipnieben, 

Unb  fo  ift  er  aud)  gefd)ieben ; 
liefer,  braufenb  bor  un§  alien, 

3ft  in  $ampf  unb  ©turrn  gefaHem 

©0,  rnenn  id)  bergangner  Sage, 
©liidlidjer,  p  benfen  mage, 

3CRu^  id)  ftet§  ©enoffen  rrttffen, 

Seure,  bie  bet  Sob  entrifjen. 

Sod),  ma§  aUe  $reunbfd)aft  binbet, 

3ft  toenn  ©eift  p  ©eift  fief)  finbet ; 
©eiftig  maren  jene  ©tunben, 

©eiftern  bin  id)  nod)  berbunben.  — 

Siimm  nur,  gnlfrmann,  nimm  bie  50iiete, 
Sie  id)  gerne  breifad;  btete! 

3meen,  bie  mit  mit  itberfuljren, 

SBaren  geiftige  9iaturen. 


II  Ij  I  a  n  b. 
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77.  Die  Stafct 

9lm  grauen  ©tranb,  am  grauen  9Jieer 
Unb  feitab  liegt  bie  ©tabt; 

2)er  9iebel  briidt  bie  ®ad)er  fdjmer 
Unb  burc£)  bie  ©tide  brauft  baS  $Reer 
(Sintbnig  urn  bie  ©tabt.  5 

<£§  raufdjt  fein  2Batb,  eS  fdjlagt  int  dflai 
$ein  SSoget  aim’  Untertafs; 

2)ie  2Banbergan3  mit  Ijartem  ©d)rei 
dtur  fliegt  in  |)erbfteSnad)t  borbei, 

21m  ©tranbe  meljt  ba§  ©ra§.  io 

SDod)  Ijangt  mein  gangeS  £)erg  an  bir, 

SDu  graue  ©tabt  am  5DZeer; 

£)er  ^ugenb  3auber  fiir  nnb  fire 
tRub>t  tddjetnb  boc^>  auf  bir,  auf  bir, 

$u  graue  ©tabt  am  9JZeer.  is 

Storm. 


78.  Utt  tneitte  2Huttet*  8.  ^eitie 

l. 

$dj  bin’s  gemofint,  ben  $opf  red)t  f)od)  gu  tragen, 
dttein  ©inn  i(t  aucf)  ein  bidden  ftarr  unb  galfe; 
SBenn  felbft  ber  $onig  mir  ins  Slntlit*  fdlje, 

3<f)  tbiirbe  nicf)t  bie  9lugen  nieberfdjtagen. 

SDodj,  liebe  Gutter,  offen  mid  id)’§  fagen:  s 

2Bie  madjtig  aud)  mein  ftotger  dftut  fid^  blalje, 

$n  beiner  felig  fufeen,  trauten  9Zat)e 
©rgreift  mid)  oft  ein  bemutboKeS  $agen. 
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$ft  e§  bein  ©eift,  ber  ^etmlicE)  mid)  begminget, 
io  Qein  Ijoljer  (Skiff,  ber  atle^  fiifjn  burtfjbringef, 
Unb  bfi^enb  fief)  gum  |)immef3ficf)te  fdjminget? 

Quaff  mid)  ©rinneruug,  baf$  id)  tieriibet 
©o  mandje  Sfjat,  bie  bir  ba§  $erg  betriibet, 

Qa§  fd)one  |>erg,  ba§  mid)  fo  fefir  gefiebet? 

2. 

15  3m  foffen  SBafjn  f)aff  id)  bid)  einft  berlaffen, 

$<$  moffte  gefm  bie  gauge  2Belf  311  ©nbe, 

Unb  tuofffe  fef)n,  ob  id)  bie  Siebe  fdnbe, 

Um  liebetmlf  bie  Siebe  gu  umfaffen. 

Qie  Siebe  fud)te  id)  auf  alien  ©affen, 

20  93 or  jeber  Satire  ftredt’  id)  au§  bie  £>anbe, 

Unb  betfeffe  um  gringe  Siebefpenbe, — 

S)oc|  ladjenb  gab  man  mir  nur  failed  grnffen,, 

Unb  immer  irrte  icf)  nad)  Siebe,  immer 
Uiad)  Siebe,  bod)  bie  Siebe  fanb  id)  nimmer, 

25  Unb  feffrie  um  nad)  $aufe,  franf  unb  triibe. 

Qod)  ba  biff  bu  entgegen  mir  gefommen, 

Unb  ad) !  ma§  ba  in  bcinem  9Iug’  gefdjmommen, 
Qa3  mar  bie  fiifge,  langgefucfjte  Siebe. 


£)  e  i  n  e. 
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79.  ^ur  meine  Sofyrte 

$ef)Ie  nintmer  mit  ber  SBatfrfieit! 

33ringt  fie  Seib,  nid)t  bring*  fie  9teue; 

®od),  meit  SBalftfieit  eirte  tperle, 

SBirf  fie  aud)  nict)t  bor  bie  ©due. 

23Iiite  ebelften  ©emitted  5 

3ft  bie  tftiidfidit;  bod)  gugeiten 
©inb  erfrifdjenb  rnie  ©emitter 
©olbne  9iiidfict)Mofigfeiten. 

2Badrer  Ifeimatlidjer  ©roblfeit 

©e£e  beine  ©tirn  entgegen;  10 

Slrtigen  Seutfeligfeiten 

©et)e  fd)toeigenb  aud  ben  2Begen. 

2Bo  gum  2Beib  bu  nid)t  bie  Sodjter 
SBagen  miirbefi  gu  begefyren, 
tpalte  bid)  gu  inert,  um  gafttid)  15 

3n  bem  £aufe  gu  berfelfren. 

28ad  bu  irnrner  tannft,  gu  tuerben, 

Strbeit  fdjeue  nid;t  unb  2Bad)en; 

9Tber  tjiite  beine  ©eele 

23or  bem  ©arriere=9!Jtad)en.  20 

SBenn  ber  ^obel  alter  ©orte 
Stanget  um  bie  gotbnen  &'atber, 

§atte  feft:  bu  Ifaft  bom  Seben 
2)od)  am  ©nbe  uur  bid)  fetber. 


5 1 0  r  m. 
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80.  2TTeitter  Softer 

mbd)te  lleiben  bid)  in  tauter  ©eibe, 

3n§  ,<oaar  bir  ftedjten  bti£enbe§  <55efc£)meibe, 

SJlit  ©pangen  fd)miiden  beinen  fdjtanfen  5trm; 

®od),  Xie6e§  $inb,  bergieb,  id)  bin  gu  arm. 

s  2Bie  gern  frebengt’  id)  bir  gu  beinem  iUtatjte 
©en  fd)imften  SBein  au§  fitbernem  Rotate, 
pdf  bid)  gu  dtadjtgeit  ein  in  prpur  warm; 

©>od),  liebeS  ®ittb,  bergieb,  id)  bin  gu  arm. 

$d)  f)ab’  bir  nid)t§  at§  meine  Sieb’  gu  geben, 
io  2)rau3  mid  id)  bir  ein  marme§  StiicXjIein  rnebcu, 

OJiit  ©tiid  unb  ©egen§munfd)en  taufenbfad), 

©afi  ©ott  bid)  fcfjut$’  bor  £eib  unb  Ungemad) ; 

SDaf?  er  bid)  fdjirme  bor  be§  ©^merges  &ofen, 

®ie  23ruft  bir  fdjmiide  mit  ber  Siebe  3tofen, 
is  ©id)  fpeif  unb  irdnf  mit  feinem  ©nabenlidjt;  — 
©a§  ift  mein  SBunfd),  mein  Hinb,  rnetjr  f)ab’  id)  nid)t. 

3  o  1}  a  n  n  a  Utnbrofius. 


81.  Spriicfye  uitb  SinngeMdjte 

g.  £ebcttsregel 
pit’  bid)  rein, 

51d)t’  bid)  flein, 

©ei  gern  allein, 

5Rad)’  bid)  nid)t  gmein, 

©o  mirb  bir  atlgeit  moI)I  fein. 

Jlus  bem  1 6.  3aljrt)unbett. 
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2.  (gottlicfye  Hacf/e 

©otteS  9Mf)Ien  tnaljlen  langfam,  marten  aber  trefftid) 

Hein  ; 

06  au§  Sangmut  er  fid)  fdurnet,  bringt  mit  ©djarf 

er  aHe§  ein. 

Cog  a  u. 

3.  Die  befte  Signet 

$reube,  -iMfngfeit  unb  ^Ruf)’ 

©diliefd  bem  Strgt  bie  Shiite  ju. 

C  o  g  a  u. 

Ste^rt  ift  juriicfe  gebn 

2Der  in  ben  SSegen  ©ott§  gebadjte  ftiUpfielfn,  io 
Oer  miirbe  Winter  fid)  unb  in3  SSerberben  gelfn. 

JIngelus  Si  left  us. 

5.  iX>of)It6un 

2Bof)Itf)aten,  ftill  unb  rein  gegeben, 

©inb  Stote,  bie  im  ©rabe  teben, 

©inb  23(umen,  bie  im  ©turm  befte^n, 

©inb  ©terntein,  bie  nid)t  untergefjn.  15 

C  laubius. 

6. 

„2Ber  ift  ein  unbraudjbaret  5Jtann?" 

Oer  nic^t  befefden  unb  aud)  nidjt  gefjorcfjen  tann. 

©  0  e  1 1)  e. 


7. 

9Me§  in  ber  SSett  taf?t  fid)  ertragen, 

*Rur  rticf)t  eine  9teif)e  bon  fdjijnen  $agen. 

(S  0  e  1 1]  e. 
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8. 

20  $E)a§  ift  bie  timbre  Siebe,  bte  immer  unb  immer  fid) 

gteid)  bleibt, 

28enn  man  iljr  alle§  getoalfrt,  menu  man  iljr  atles? 

Derfagt. 

©  o  e  1 1;  e. 


9- 

SEriige  gern  nod)  langer  be§  Secrets  SBiirben, 
2Benn  ©djitler  nur  nid)t  gleid;  Secret  toiirben. 

©  o  e  1 1)  e. 

\o.  (Erinnerung 

SBidft  bu  immer  meiter  fdjtoeifen? 

25  ©ielj,  ba§  ©ute  liegt  fo  nalj. 

Serne  nur  ba§  ©liid  ergreifen, 

SDenn  ba§  ©tiid  ift  immer  ba. 

©  0  e  1 1}  p. 


X\.  Sas  ZUfticfyon 

^m  £>ejameter  fteigt  be§  6pringqueH§  fliiffige  ©aule, 
3m  pentameter  brauf  fdttt  fie  melobifdj  Ijerab. 

5  dj  i  I  [  e  r. 


\2.  ^reunb  unb  ^einb 

30  SEeuer  ift  mir  ber  $reunb ;  bod)  audj  ben  geinb  fann 

id)  niitjen: 

3eigt  mir  ber  $reunb,  toa§  id)  fann,  teljrt  mid)  ber 

$einb,  roa§  id)  foil. 


5  d)  i  II  e  r. 
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t3.  Der  redjte  £ebrmeifter 

$o!g’  al§  hunger  nicfft  bent  Setter,  beffen  ©aal  ift 

tmmer  nod, 

2Beil  im  ©{riel  er  aHe  ©filler  ju  Softoren  ntadjen  foil; 
Ser  mit  9)M/  bem  Softor  lelfret,  baft  er  nur  ein 

©djiiler  ift, 

Seffen  Heine  ?fSforte  fud)e,  elf  ju  groft  bu  rnorben  bift.  35 

tt>  i  1 1)  e  I  nt  mailer. 


H.  Hecfyt  mtb  £tebe 

Sa§  9ted)t  fagt :  „$ebent  bag  ©eine !" 

Sie  Siebe:  „$ebem  ba§  Seine!" 

rOiltjelm  mailer. 


\5.  2lbnemr>ert 

Sllfnen  finb  fiir  ben  nur  fttuden,  ber  afe  fJluK  311  ifjnen 

tritt ; 

©telf  alg  Rafyl  an  if;rer  ©fritte,  uttb  bie  UiuHett  jalflen 

mit. 

tD  1 1  f)  e  I  m  ITtfiller. 


t6.  XDem  gebii^rt  bie  Krone? 

Sie  grojjten  SBiiften  finb  leidjter  regiert,  40 
$113  Heine  ©drten  fultibiert. 

ID  1 1 1)  e  I  m  mailer. 


n. 

i 

SBeifft,  mo  e3  feinen  $errn  uttb  feinen  Siener  giebt? 
2Bo  ein3  bem  anbern  bient,  meit  ein3  ba3  anbre  tiebt. 


H  ii  cf  e  r  t. 
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\8. 

51m  51benb  mirb  man  Hug 
45  $iir  ben  bergangnen  Sag, 

Sod)  niemals  Hug  genug 
f^iir  ben,  ber  fommen  mag. 


19- 

Safe  fee  bie  ^erle  trtigt,  ba§  rnadfe  bie  -Uhifdjel  franf; 
Sem  £)immel  fag’  fiir  ©d)tnerj,  ber  bicfe  berebeit,  Sant 

H  ii  ef  e  r  t. 


20. 

50  91id)t  ber  ife  in  ber  Skit  bermaife, 

Sefeen  Sater  unb  Gutter  gefeorben, 
©onbern  ber  fiir  §erj  unb  ©eife 
$eine  Sieb’  unb  fein  SBifeen  erroorben. 

R  u  cf  e  c  f. 


2\.  2tlte  unb  Zteuere. 

©feredfe  bon  ben  Slten  mit  mefer  (Sferfitrdjt,  ifer  hunger 

ber  ©eidfefeeit, 

55  SSeii  ifer  ifenen  fa  bod)  afle§  in  adem  berbanft: 

Hunfe  feabt  ifer  bon  ben  ©riedjen  erlernt,  ^3olitit  bon 

ben  iRbmern, 

£>abt  felbft  ^Religion  blofe  bon  ben  $uben  gelernt. 


Ser  Skit  mefer  geben,  alS  fie  un§  giebt, 

Sie  2Bett  inefer  lieben,  ab§  fie  un§  iiebt, 

Sie  urn  ben  SeifaU  ber  SRenge  toerben, 
Stadfe  rufeig  leben  unb  felig  feerben. 

Soben  ftebf. 


60 


LYRICS  AND  BALLADS 


1Q5 


23.  (Sartett 

$ute,  f)lite  ben  $uf$  unb  bie  ^>anbe, 

©f)  fie  beriilfren  bag  atmfte  $ing ! 

SDenn  bu  gertrtttft  eine  fjafjfidie  Staufie 
Unb  toteft  ben  fdjonften  ©djntetterfing.  65 

Storm. 


2  <k. 

^tn  ®feinen  grof? 

©iebt  gliicf litter  2o§, 

9ll§  tnit  3lot  unb  ^ein 
$tn  ©rojjen  fletn. 

H  0  q  u  e  1 1  e. 


25. 

2Ber  biel  einfi  gn  bertiinben  -  70 

©d)tbeigt  biel  in  fid)  fjinein. 

2Ber  einft  ben  23li£  gu  giinben  fiat, 

•JJtuf?  lange  —  SBofte  fein. 

XX  i  e  §  f  d)  e. 


26. 

Seiner  affnt,  tba§  affe§  i!fm  auf  ©rben 
Auntie  ©d)idfalsmad)te  nod)  frebengen;  75 
Seiber  fiat  fa  bag  ©eborenroerben 
Unberedjenbare  $onfequengen. 


£ulba. 


THIRD  PART 


Sanger 

„2Ba§  Ijfir’  id)  brauften  Dor  bent  Sttjor, 
2Ba§  auf  ber  33riide  flatten? 

Soft  ben  ©efang  nor  unfernt  OI)r 
3nt  ©aate  tnieberljallen !" 

2)er  $onig  fprad)’§,  ber  5]3age  lief; 

SDer  $nabe  font,  ber  $bnig  rief: 

„Sa|t  ntir  herein  ben  STlten!" 

„©egrit^et  feib  mtr,  eble  |>errn, 

(Stegriijjt  if)r,  fd)6rte  SDanten! 

SBeld)  reidjer  £)intntel !  ©tern  bet  ©tern ! 
2Ber  fennet  if)re  tauten? 

3m  ©oat  bolt  $rad)t  unb  £>errtid)feit 
©rfjtte^t,  Slugen,  eud);  fyier  ift  rtid^t  3eit, 
©id)  (taunettb  gu  ergo^en." 

SDer  ©anger  briidt’  bie  Slugen  eitt 
llnb  fdjlitg  itt  bolten  S£6nen; 

®ie  fitter  fdjauten  mutig  brein 
Unb  in  ben  ©djoji  bie  ©^onett. 

Sber  Honig,  bem  ba§  Sieb  gefiet, 

Siefi,  if)n  ju  etjren  fitr  feitt  ©{net, 

(Sine  gotbne  ^ette  t^olen. 

107 


5 

io 

J5 


20 


108 


LYRICS  AND  BALLADS 


„0ie  golbne  $ette  gieb  mir  nidjt, 

SDie  $ette  gieb  ben  bittern, 

35  or  beren  tiilfnem  ^Ingefid^t 
25  0er  $einbe  Sangen  fplittern ; 

©ieb  fie  bem  ^anjler,  ben  bu  fjaft, 

Unb  tap  ilfn  nod)  bie  golbne  Safi 
3u  anbern  Saften  tragen. 

$d)  finge,  tote  ber  93ogeI  fingt, 

30  ®er  in  ben  gmeigen  too^net ; 

0a§  Sieb,  ba§  au§  ber  $ef)Ie  bringt, 

3ft  Sotjn,  ber  reidjlid)  lotjnet. 

0od)  barf  id)  bitten,  bitt’  id)  ein§ : 

SaB  mir  ben  beften  Setter  SBeinS 
35  ^n  purem  ©olbe  reidjen." 

(Sr  fept’  ifjn  an,  er  trant  if)n  auS: 

„0  £ranf  bolt  fitter  Sabe! 

0  mot)!  bem  tfocpbegtiidten  §au§, 

2Bo  ba§  ift  fteine  ©abe! 

40  (Srgetft’S  end)  mold,  fo  bentt  an  mid), 

Unb  banfet  ©ott  fo  toarm,  al§  id) 
giir  biefen  Srunf  end)  banfe." 

<5  0  e  1 1]  e. 


Stingers  £ludj 

(S§  ftanb  in  alien  $eiten  ein  ©djlojj,  fo  fjocf)  unb  Hjeljr, 
SBeit  gtdnjt’  e§  iiber  bie  Sanbe  bi§  an  ba§  btaue  SJteer, 
Unb  ring§  bon  buft’gen  ©arten  ein  bliitenreidjer  $rans, 
0rin  fprangen  frifdje  SSrunnen  in  Stegenbogenglanj. 
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£>ort  faff  ein  ftolger  $onig,  an  Sanb  unb  ©iegen  reic£),  5 
(Sr  faff  auf  feincm  Sllfrone  fo  finfter  unb  fo  bteid); 

©cmt  ma§  er  finnt,  i(t  ©djrecfen,  unb  ma§  er  blidt,  ift 

2But, 

Unb  ma§  er  fpridjt,  ift  ©eifjel,  unb  ma§  er  fcfjreibt,  ift  Slut.  - 


(Sinft  jog  nad)  biefem  ©dpoffe  ein  ebte§  ©angerpaar, 

2>er  ein’  in  gotbnen  Soden,  ber  anbre  grau  bon  $aar ;  io 
®er  9Ute  mit  ber  Darfe,  ber  faff  auf  fdjmudem  Stop, 

(S§  fdiritt  if)tn  frifd)  gur  ©eite  ber  btiipenbe  ©enop. 


SDer  2llte  fprad)  gum  ^ungen:  „9tun  fei  bereit,  mein 

©opn ! 

®enf’  unfrer  tiefften  Sieber,  ftimm’  an  ben  bottften  Sion ! 
Utimm  able  $raft  gufammen,  bie  Suft  unb  aud)  ben  15 

©djrnerg ! 

©§  gilt  un§  peut,  gu  riipren  be§  $onig§  fteinern  £>erg." 


©dfon  ftepn  bie  beiben  ©anger  im  popen  ©autenfaal, 

Unb  auf  bem  Slprone  fipen  ber  ®onig  unb  fein  ©emapt; 
SDer  $onig  furdjtbar  prad)tig,  mie  btut’ger  Storblicptfcpein, 
SDie  $onigin  flip  unb  milbe,  al§  blicfte  Sotlmonb  brein.  20 

®a  fcptug  ber  ©rei§  bie  ©aiten,  er  fcptug  fie  munberbott, 
®ap  reiser,  immer  reiser  ber  ®tang  gum  Opre  fcproott ; 
SDann  ftromte  pimmtifcp  pette  be§  $iingling§  ©timme  bor, 
SDe§  SHten  ©ang  bagmifdjen,  mie  bumpfer  ©eifterdjor. 

©ie  fingen  bon  Seng  unb  Siebe,  bon  fet’ger  golbner  Seit,  25 
Son  greipeit,  SOtannermurbe,  bon  Slreu’  unb  £)eitigfeit ; 
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©ie  firtgett  bon  allem  ©iiffen,  tua§  DJtenfdjenbruft  bur<p 

bebt, 

©ie  fingen  bon  allem  fiopn,  ma§  SJienftpnprg  erpbt. 

$ie  #fifling§f<pr  im  ®reife  berlernet  jeben  ©poll, 
3o®e§  $bnig§  troj)’ge  ®rieger,  fie  beugen  fid)  bor  ©ott; 
2)ie  $onigin,  gerfloffen  in  SBefmuit  unb  in  Sufi, 

©ie  mirft  ben  ©iingern  nieber  bie  iftofe  bon  iper  Sruft. 

„$p  pbt  mein  33oIf  berflifjret ;  berlodt  ip  nun  mein 

SBeib?" 

SDer  $onig  fpeit  e§  miitenb,  er  bebt  am  ganjen  Seib ; 
35  ©r  mirft  fein  ©cpert,  ba§  blipnb  be§  ^iinglingS  23ruft 

burcPringt, 

2>rau§,  ftatt  ber  golbnen  Sieber,  ein  231utftraP  pcpuf 


Unb  mie  bom  ©turm  gerftoben  ift  all  ber  |)brer 

©djtoarm. 

SDer  bungling  fiat  berrb(plt  in  feine§  9Jteifter§  21rm ; 
®er  fdjliigt  urn  ip  ben  Mantel  unb  feijt  ip  auf  ba§ 

IKofs, 

40  ©r  binb’t  ip  aufredit  fefte,  berlpt  mit  if)tn  ba§  ©d)lof$. 

$)od)  bor  bem  ppn  Spore,  ba  pit  ber  ©angergreis, 
SDa  faf$t  er  feine  fiarfe,  fie,  alter  fprfen  ^rei§, 

5ln  einer  iOtarmorfaule,  ba  pt  er  fie  jerftpllt; 

®ann  ruft  er,  baff  e§  fpurig  burd)  ©dftojf  unb  ©arten 


gellt 


45  „2Bef)  eud),  ip  ftolgen  fallen !  nie  tone  fitter  $lang 
SDurd)  cure  Utaume  toieber,  nie  ©aite  nod)  ©efang, 
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diem!  ©eufjer  nur  unb  ©tbfmen  urtb  fctjeuer  ©ffoben= 

fcf)ritt, 

Sis  eud)  gu  ©djutt  unb  dJiober  ber  9iad)egeift  jertritt! 


20efj  eudj,  ifjr  buft’gen  ©iirten  im  fjofben  ddiaienlidft ! 
@ud)  geig’  id)  btefeS  Stolen  entftedteS  5lngefid)t,  50 

Qaf$  iljr  botob  berborret,  bajj  jeber  Quell  berfiegt, 

Qajj  if)t  in  fiinft’gen  Stagen  berfteint,  berobet  liegt. 


2Bef)  bit,  berrudfter  dJiorber !  bu  gdudj  be§  ©angertumS ! 
Untfonfi  fei  ad  bein  diingen  nad)  ^ranjen  blut’gen 

diufjntS ! 

^ein  diame  fei  bergeffen,  in  etb’ge  diadd  getaudjt,  ss 
©ei,  tme  ein  levies  dibdjeln,  in  leere  Suft  berljaudjt !" 

Qer  dlfte  Ijat’S  gerufen,  ber  £rimmel  fiat’s  gelfort, 

Qie  dJiauern  liegen  nieber,  bie  fatten  finb  gerflort ; 
diod)  eine  f)of)e  ©dule  geugt  bon  berfd)tbunbner  ^3rad)t; 
dlud)  biefe,  fdjon  geborflen,  fann  ftixrgen  iiber  diadjt.  60 


Unb  rings,  ftatt  buft’ger  ©arten,  ein  bbeS  |>eibelanb, 
$ein  58aum  berftreuet  ©fatten,  fein  Qued  burd)bringt 

ben  ©anb, 

QeS  $onigS  diamen  melbet  fein  Sieb,  fein  ^elbenbud); 
SSerfunfen  unb  bergeffen!  baS  iff  beS  ©angers  gdudj. 


U  t;  I  a  n  b. 
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84.  3etr  <Braf  rort 

3u  5Iad)en  in  feirter  $aiferprad)t, 

$m  alteriiimlicfien  ©aale, 

©ap  $onig  9tuboIf§  peilige  5D^ad£)t 
SSeim  feftlid^en  $rbnung§maf)Ie. 

5  Sie  ©peifen  trug  ber  ^fal^graf  be§  9lf)ein§, 

@§  fdjenfte  ber  SBofjme  be§  perlertben  28ein§, 

Unb  aKe  bie  SBapIer,  bie  fieben, 

2Bie  ber  ©terne  @I)or  um  bie  ©onne  fid)  fteUt, 
Hmftanben  gefd)dfiig  ben  |)errfd)er  ber  SBelt, 
io  Sie  SBiirbe  be§  51mte§  §u  iiben. 

Unb  rings  erfMte  ben  popen  Gallon 
Sa§  23oIf  in  freub’gem  ©ebrange; 

Sant  mifdjte  fid)  in  ber  ifJofaunen  $ott 
Sa§  jaud^enbe  iRufen  ber  9Jienge. 
is  Senn  geenbigt  nod)  tangent  berbcrblidjen  ©treit 
SBar  bie  faiferlofe,  bie  fd)redlid)e  3eit, 

Unb  ein  tftidjter  mar  tnieber  auf  @rben. 

9iid)t  blinb  tnepr  tnaltet  ber  eiferne  ©peer, 

9iid)t  fiird)tet  ber  ©d)toad)e,  ber  grieblidfe  mepr, 
20  Se§  iDiacptigen  23eute  gu  merben. 

Unb  ber  $aifer  ergreift  ben  goibnen  spolal 
Unb  fpritpi  mit  gufriebenen  23iiden: 

„2Bopi  glanget  ba§  $eft,  mopi  pranget  bo§  9ftapl, 
SJlein  foniglid)  ^erj  p  entpden; 

Sod)  ben  ©anger  bermiff’  id),  ben  Wringer  ber  Sufi, 
Ser  mit  fiipem  IHang  mir  betoege  bie  Sruft 
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Unb  mit  gottlid)  ert;abenen  £ef)ren. 

©o  f)ab’  geljatten  bon  pgenb  an, 

Unb  ma§  id)  at§  Dtitter  gepflegt  unb  getfian, 

9tid)t  toil!  id)’§  at§  ^aifer  entbetjren."  30 

Unb  fiel) !  in  ber  ^iirften  nmgebenben  $rei£ 

Stmt  ber  ©anger  int  langen  Datare; 

$t)m  gTanjte  Me  Sode  filbermeiff, 

(5>e6Ieid)t  bon  ber  f^iille  ber  $af)re. 

„©iif5er  2®o^Ilaut  fd)tdft  in  ber  ©aiten  ©olb,  35 
Der  ©anger  fingt  bon  ber  iDtinne  ©otb, 

(Sr  preifet  ba§  £bd)fte,  ba§  33efte, 

28ag  ba§  |)erg  fid)  nninfcfit,  mag  ber  ©inn  begef;rt ; 

Dod)  fage,  ma§  ift  beg  $aifer£  tnert 
Sin  feinem  tjerrtidjften  gefie?" —  40 

„9tid)t  gebieten  merb’  id;  bem  ©anger,"  fprictjt 
Der  |)errfd)er  mit  tactjetnbem  SJtunbe, 

„(Sr  fteljt  in  be§  grbgeren  ^erreu  ^3ftid)i, 

(Sr  gel;ord)t  ber  gebietenben  ©tunbe: 

2Bie  in  ben  Siiften  ber  ©turmminb  fauft,  45 

SJtan  meijf  nid;t,  bon  mannen  er  fommt  unb  brauft, 

2Bie  ber  Duett  au§  berborgenen  Diefen, 

©0  be§  ©angers  Sieb  au§  bem  ^nnerit  fctjatlt 
Unb  rnedet  ber  buntetn  ©efiitite  ©eroatt, 

Die  im  Bergen  nmnberbar  ftpefen."  5c 

Unb  ber  ©anger  rafd)  in  bie  ©aiten  fattt 
Unb  beginnt,  fie  mcic^tig  gu  fdjtagen: 

„Sluf§  SBeibmerf  t;inau§  r itt  ein  ebter  $etb, 

Den  fliipgen  ©cntsbod  gu  jagen. 
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55  gpm  fotgte  ber  $napp’  nrtit  bem  gagergefcpop, 
Unb  atg  er  auf  feinem  ftattlicpen  Sop 
gn  eine  Su  lommt  geritten, 

(Sin  ©todtein  port  er  erllingen  fern : 

©in  ijBriefter  mar’g  mit  bent  Serb  beg  fperrn, 

60  Soran  tam  ber  Stegner  gefcpritten. 

llnb  ber  ©raf  jur  ©rbe  fief)  neiget  pin, 

Sag  f)uupt  mit  Semut  enfblbpet, 

3n  oerepren  mit  glaubigem  ©priftenfinn, 

3Sag  atle  Stenfcpen  erlofet. 

65  ©in  Sacptein  aber  raufepte  buripg  getb, 

Son  beg  ©iepbacpg  reipenben  gluten  gefcpmetlt, 
pemmte  ber  SOBunberer  Sriite; 
llnb  beifeit  legt  jener  bag  ©aframent, 

Son  ben  giipen  giept  er  bie  ©ipupe  bepenb, 

70  Sarnit  er  bag  Sacptein  burcpfipritte. 

‘2Bag  f(paffft  bn?’  rebet  ber  ©raf  ipn  an, 

Ser  ipn  Dermunbert  fetriuptet. 

‘£>err,  icp  matte  311  cinem  fterbenben  Stann, 
Ser  natp  ber  fpimmetgfoft  fd)mad)tet; 

75  llnb  ba  icp  micp  nape  beg  Sacpeg  ©teg, 

Sa  pat  ipn  ber  ftromenbe  ©iepbacp  pinmeg 
gm  ©trubet  ber  SSetten  geriffen. 

Srum  bap  bem  Secpjenben  merbe  fein  fjeit, 

©0  mitt  itp  bag  SBafjertein  jept  in  ©it’ 

80  Surcpmaten  mit  nadenben  giipen.’ 

Sa  fept  ipn  ber  ©raf  auf  fein  rittertiip  ^ferb 
llnb  reiept  ipm  bie  pradjtigen  3autne, 
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Staff  er  labe  ben  ^ranfen,  bet  fein  begefjrt, 

Unb  bie  fjeilige  spflidjt  rtid^t  berfdume. 

Unb  et  felber  auf  feineS  Unaftpen  Stier  85 

Sergniiget  nod)  meiter  be§  $agens  SSegter ; 

S)er  anbre  bie  iReife  boflfuljret, 
llnb  am  nddjften  2Rorgen  mii  banlenbem  Slid 
Sta  bring!  er  bem  ©rafen  fein  fRojf  print, 
53efd)eiben  am  3iigel  gefiil;ret.  9° 

‘fRictjt  molle  ba§  ©ott,’  rief  mit  S)emutfinn 
S)er  ©raf,  ‘bajf  pm  ©treiten  unb  $agen 
Stas  fRojf  id)  befcfjritte  fiirberf)in, 

S)a§  meinen  ©d)b.pfer  getragen ! 

Unb  magft  bu’§  nid)t  f>aben  p  eignem  ©eminft,  9s 
©0  bleib’  e§  gemibmet  bem  gottlutjen  S)ienft, 

S)enn  id)  f>ab’  e§  bem  ja  gegeben, 

Son  bem  id)  (S^re  unb  irbifd)e3  ©ut 
3u  £el)en  trage  unb  Seib  unb  Slut, 
llnb  ©eele  unb  Stem  unb  Seben.’ —  100 

‘©0  mbg’  ©ud)  ©ott,  ber  aflmadjtige  £>ort, 

Star  ba§  f^Ie^en  ber  ©d)toad)en  erfioret, 

3u  ©ffren  ©ud)  bringen  ^ier  unb  bart, 

©0  tuie  $l)r  jefit  ifm  geelfret. 

$f)r  feib  ein  mad)tiger  ©raf,  befannt  105 

SDurd)  ritterlid)  SBalten  im  ©djtoeigerlanb, 

©ud)  btil£)n  fed)§  lieblid)e  £od)ter. 

©0  mogen  fie,’  rief  er  begeiftert  au§, 

<©ed)§  kronen  ©ud)  bringen  in  ©uer  £au§, 

Unb  glanjen  bie  fftat’ften  ©efd)led)ter !’"  no 
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llnb  mit  fitinettbcm  £>aupt  faff  ber  ®aifer  ba, 
21I§  bacf)t’  er  Dergangener  Qetten ; 

$ejjt,  ba  er  bern  ©anger  in§  51uge  faf), 

©a  ergreift  ifjn  ber  2Borte  23cbeuten. 
ns  Die  gitge  be§  ^riefterg  erfennt  er  fdjnett 

Unb  berbirgt  ber  Dfiriinen  fti'trgenben  Duett 
$n  be3  2ftantel§  fmrfmrnen  fallen. 

Unb  atteg  blicfte  ben  $aifer  an 
Unb  erfannte  ben  ©rafen,  ber  ba§  getfjan, 
120  Unb  berefjrte  ba§  gottlidje  SBalten. 

5  d;  tiler. 


85.  X»as  <Brafc  int  i3ufeitto 

ttfattjtlitt)  am  Sufento  lifpeln  bei  ©ofenja  bumpfe  Sieber; 

5Iu§  ben  ttBaffern  fdjallt  e§  5lntmort,  unb  in  ttBirbeln 

ftingt  e§  mieber! 

Unb  ben  $luf$  flinauf,  Ijinunter  jiefjn  bie  ©fatten  tapf- 

rer  ©oten, 

Die  ben  5Harid£)  bemeinen,  il)re§  ®olfe§  beften  Doten. 

5  Mpfriib)  unb  fern  ber  ^eimat  m u^ten  flier  fie  ifjn  be= 

graben, 

SBaljrenb  nod)  bie  l^ugenbloden  feme  ©djulter  blonb 

umgaben. 

Unb  am  Ufer  be§  SBufento  reifjten  fie  fid)  urn  bie  SBette- 

Um  bie  ©tromung  abpleiten,  gruben  fie  ein  frifdjeS 

33ette. 
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3fn  bet  mogenteeren  £>6!jlung  tbiifjltett  fie  empor  bie  @rbe, 

©enften  tief  f)inein  belt  Seidjttam,  mit  ber  tftiiftung,  auf  ia 

betn  ?Pferbe. 

SDedten  battrt  mit  ©rbe  mieber  ipn  unb  feine  ftolge  |)a6e, 
bte  pot)en  @tromgetbad)fe  tbitcf)fen  au§  bem  £>elben= 

grabe. 

51bgelenft  gum  gmeitenmate,  rnnrb  ber  gduff  perbeigegogen: 

5Jtdd)tig  in  ipr  alteS  SBette  fdiaumten  bie  iBufentomogen. 

Unb  e§  fang  ein  ©fior  bon  -Utdnnern:  „©d)Iaf  in  beinems 

£>elbenef)ren ! 

Heines  9t6mer§  fdjttobe  |)abfud)t  foil  bir  je  betn  ©raft 

berfetjren!" 

©angen’§,  unb  bie  Sobgefange  tonten  fort  im  ©oten= 

l^eere ; 

SBctlge  fie,  SSufentotbelle,  miilge  fie  bon  iQteer  gu  3Jteere! 

platen. 


86.  Hrdjtbalb  Douglas 

„$d)  fiab’  e§  getragen  fteben 
Unb  id)  fann  e§  nid)t  tragen  rnetjr; 

2Bo  immer  bie  SBelt  am  fdjonften  mar, 

SDa  toar  fie  6b  unb  leer. 

$d)  mill  pintreten  bor  feirt  ©efidjt  s 

$n  biefer  |tned)t§gefiatt ; 
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(Sr  fann  meine  SBitte  berfagen  nidjt, 

$d)  bin  ja  morben  alt; 

Unb  iriig’  er  nod)  ben  alten  ©roll, 

$rifd)  mie  am  erften  Sag, 

©o  tomme,  ma§  ba  fotntnen  foil, 

Unb  fomme,  ma§  ba  mag." 

©raf  Souglas  ffmdjt’S.  9lm  2Beg  ein  ©tein 
Sub  if)n  ju  barter  9tuf)’, 

©r  fat)  in  SEalb  unb  $elb  Ijinein, 

SDie  2lugen  fielen  if)tn  gu. 

©r  trug  einen  ^arnifcf),  roftig  unb  fdjmer, 
Sariiber  ein  SJMlgerfleib,  — 

S)a  fforcf)’,  bom  SBalbranb  fd)oIl  e§  tier 
28ie  bon  foment  unb  Sagbgeleit, 

Unb  $ie§  unb  ©taub  aufmirbelte  bic^t, 

£)er  jagte  Steuf  unb  DJtann, 

Unb  ef)e  ber  ©raf  ficb)  aufgeridjt’t, 

SBaren  9tofj  unb  Dteiter  Iferan. 

$onig  $afob  faff  auf  fjofjem  9toj5, 

©raf  ®ougla§  grille  tief, 

S)em  ®onig  ba§  Slut  in  bie  SBange  fdjofy, 
S)er  SouglaS  aber  rief: 

„$onig  $afob,  fdjaue  mid)  gndbig  an 
Unb  fibre  mid)  in  ©ebulb, 

2Ba§  meine  Sriiber  bir  angetljan, 

©§  mar  nidjt  meine  ©djulb. 


LYRICS  AND  BALLADS 


119 


0enF  tticfjt  ait  ben  alien  0ougla§=9?eib, 

0er  trofiig  bicf)  befriegt ; 

SDenF  lieber  an  beine  ^inbergeit,  35 

2Bo  icf)  bid)  auf  ben  ^nieen  gemiegt. 

SDenF  lieber  juriief  an  ©lirling=©d>Iojt, 

2Bo  id)  ©fueling  bit  gefdini^t, 

0id)  gel)oben  auf  beine§  23ater3  9tofs 

llnb  ^3feile  bir  jugefpitjt.  40 

S)enF  lieber  juriid  an  Sinlitljgon), 

5ln  ben  ©ee  unb  ben  93ogeIljerb, 

SBo  id)  bid)  fifdjen  unb  jagen  frolj 
Unb  fdjmimmen  unb  fpringen  geleljrt. 

0  benf  an  alleS,  ma§  einften  mar,  45 

Unb  fdnflige  beinen  ©inn; 

Sd)  fjab’  e§  gebii^et  fieben  $aljr, 

§)aj$  id)  ein  0ougla§  bin." 

„$d)  fef)’  bid)  nid)t,  ©raf  5lrd)ibalb, 

$d)  Ijor’  beine  ©limme  nid)t,  s° 

9JUr  ift,  al§  ob  ein  iftaufcljen  im  SBalb 
25on  alien  geiten  fpric^t. 

9QUr  fling!  ba§  Saufdten  fiif}  unb  Iraut, 

3fd)  laufd)’  if)tn  imtner  nod); 

SDastoifdjen  aber  fling!  e§  laut: 

‘@r  if!  eitt  0ougla§  bod).’ 


55 


LYRICS  AND  BALLADS 


fef)’  bid)  nid)t,  id)  tjore  bid;  nicfjt, 

SDa3  iff  ade§,  ma§  id)  !ann ; 

©in  SDougta§  nor  tneincm  9Ingefid)t 
2Bar’  ein  Derlorener  -Dtann." 

$onig  $afob  gab  feinern  diof;  ben  ©porn, 
SBergan  ging  jetd  feirt  9iitt, 

©raf  $ougta§  fafete  ben  giiget  born 
Unb  f)telt  mit  bem  $onige  ©djritt. 

®er  2Beg  tnar  fietX  unb  bie  ©onne  ftadj 
Unb  fein  ^anserljemb  mar  fcfjmer; 

®od)  ob  er  fdjier  pfammenbrad), 

6r  lief  bod)  nebenljer. 

„$bnig  3faXob,  id)  tnar  bein  ©enefdjad, 
3d)  toill  e§  nidjt  fitrber  fein, 

3d)  ibid  nur  toarten  bein  Sftojj  im  ©tad 
Unb  tfjm  fdjidten  bie  Corner  ein. 

3d)  ibid  if)in  fetber  madjen  bie  ©treu 
Unb  e§  tranfen  mit  eigner  £>anb, 

9iur  Iaf$  mid)  atmen  mieber  auf§  neu’ 

©ie  2 uft  im  SSatertanb. 

Unb  rnidft  bu  nidjt,  fo  Ijab’  einen  fUiut, 
Unb  id)  mid  e§  banfen  bir, 

Unb  bein  ©djmert  unb  trtff  mid)  gut 
Unb  lab  mid)  fterben  Ijier  !" 
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$onig  $afof>  fprang  perab  bom  spferb, 

§ell  leudjtete  fein  ©efidjt, 

9lu§  bet  ©dfeibe  jog  er  fein  breiteS  ©djmert, 
itlber  fallen  Uefj  er  e§  nidjt. 

„^imm’§  pin,  nimm’3  pin  unb  trag  e§  neu  85 
Unb  bemacpe  tnir  meine  9tup’ ; 

SDer  ift  in  tieffter  ©eele  treu, 

2Ber  bie  <£>eimat  liebt  mie  bn. 

3u  Sftofj,  tuir  reiten  nad)  Sinlitpgom, 

Unb  bu  reiteft  an  meiner  ©eit’ ;  90 

SDa  mollen  mir  fifcfjen  unb  jagen  frop, 

5lls  mie  in  alter  3eit." 

5  0  n  ta  it  e. 


87.  Her  ^ifdjer 

SDa§  Staffer  raufcpt’,  ba§  Staffer  fcpmoll, 

©in  $ifcper  faff  baran, 

©ap  nad)  bem  5lngel  rupeboll, 

$iipl  bi§  an§  |>erj  pinan. 

Unb  mie  er  fipt  unb  mie  er  laufdjt,  5 

Sleilt  fid)  bie  $lut  empor; 

Slu§  bem  bemegten  Staffer  raufcljt 
©in  feud)te§  2Beib  perbor. 

©ie  fang  ju  ipm,  fie  fpratp  ju  ipm: 

„2Ba§  lodft  bu  meine  33rut 
iDtit  9Jtenf(penmip  unb  -Jflenftpenlift 
§inauf  in  Stobe<§gXiit? 
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2ld),  nmjjteft  bu,  trie’s  gifdjlein  ift 
©o  toof)Iig  auf  betn  ©runb, 

15  SDu  ftiegft  Ijerunter,  trie  bu  bift, 

Hub  tourbeft  erft  gefunb. 


Sabt  fid)  bie  liebe  ©onne  nid^t, 
SDer  Sionb  fid)  nid)t  irn  Gfteer? 
$ef>rt  meGenatmenb  ifjr  ©efid)t 
20  9iid)t  boptelt  fc£)oner  l^er  ? 

Sodt  bic£)  ber  tiefe  £>immel  nid)t, 
®aS  feudjiberflarte  Slau? 

Sodt  bid)  bein  eigen  51ngefid)t 
9lidjt  tier  in  eto’gen  &au?" 


25 
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SDaS  Staffer  raufd)t’,  baS  SBaffer  fdjtooH, 
fJiettt’  iljtn  ben  nadten  guff; 

©ein  $er3  nmd)S  ifpt  fo  feijnfudjtSbotl, 
2Bie  bei  ber  Siebften  ©rufs. 

©ie  fprad)  p  tljm,  fie  fang  p  if)m ; 
$>a  tnar’S  um  ifp  gefdieljn: 

|>alb  pg  fie  tip,  Ijalb  fanf  er  l)ht 
Unb  toarb  nic£)t  tnelp  gefelp. 

©  0  e  1 1)  e. 


88.  Das  (Blue?  con  (Ebentjall 

Son  ©benljafl  ber  funge  Sorb 
Sajjt  fdjmettern  gefitrommetenfdjall; 

©r  Ijebt  fid)  an  beS  2ifd)eS  Sorb 
Unb  ruft  in  irunfner  ©afte  ©djnmll : 
„9iun  fjer  mit  betn  ©liide  bon  ©benlfall !" 
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Qer  ©dfent  Oernimmt  ungern  ben  ©.prud), 
Qe§  |)aufe§  altefter  $afad, 

gogernb  au§  bent  feibnen  Stud) 

Qa§  polfe  Strinfgta§  non  ®rpftad, 

©ie  uennen’3:  ba§  ©tiid  non  ©benfjalt. 

SDarauf  ber  Sorb:  „SDem  ©la§  pm  5prei§ 
©djenf  9toten  ein  au§  Portugal!" 

5Jitt  ^anbegittern  giept  ber  ©rei§, 

Unb  purpura  Sid)t  toirb  itberad; 

©3  ftra^It  au§  bent  ©tiide  non  ©benfjad. 

SDa  fpridjt  ber  Sorb  unb  fdjtoingt’3  babei: 
„Qie§  ©ta§  non  teudpenbem  $rpftad 
©ab  meinem  9tf)n  am  Quell  bie  get; 

Qrein  fdjrieb  fie :  ‘®ommt  bie§  ©I a3  gu  gall, 
gafjr  mopt  bann,  o  ©litcf  non  ©benpad!’ 

©in  $et<pgta§  tnarb  gum  So§  mit  gug 
Qem  freub’gen  ©tamm  non  ©bettpad; 

2Bir  fcptiirfen  gern  in  nodern  3ug, 

2Bir  tauten  gern  mit  lauiern  ©cpad; 

©tofet  an  mit  bent  ©tilde  non  ©benf^ff >" 


©rft  ttingt  e§  milbe,  tief  unb  nod, 
(S5Ieid£)  bem  ©efang  ber  9lacptigad, 

SDann  tnie  be§  2Batbftrom§  taut  ©erod; 
3utept  erbropnt  tnie  Qonnerpad 
$Da§  perrtidje  ©tiid  non  ©benpad. 
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„3um  Dorte  nimmt  eirt  fiiljn  <Sefc£;Iec£)t 
©id)  ben  gerbrec^ltc^en  ; 

dr  bauert  lunger  fd)on,  alg  recfyt; 

©tofet  an !  mit  biefem  frdft’gen  ^JraH 
35  SSerfud)’  id)  bag  ©liid  bon  dbenljad." 

Unb  alg  bag  Strinfglag  gedenb  fpringt, 

©Jningt  bag  ©emolb’  mit  jafjem  Unad, 

Unb  aug  bem  9tif$  bie  glamme  bringt; 

S)ie  ©dfte  finb  gerftoben  alt’ 

40  9dtit  bem  bred)enben  ©liide  bon  dbenfiaH. 

din  jiiirmt  bet  f^einb  mit  SSranb  unb  9Jtorb;, 
SDer  in  ber  Sfodjt  erftieg  ben  2Bad; 

&om  ©djmerte  fadt  ber  junge  Sorb, 

|>alt  in  ber  panb  nod)  ben  $rl)fiad, 

45  SE)a g  gerfprungene  ©liid  bon  dbenljad. 

9lm  Morgen  irrt  ber  ©d)ent  aUein, 

®er  ©reig,  in  ber  gerjiorten  £)ad’ ; 
dr  fudjt  beg  |)errn  berbrannt  ©ebein, 
dr  fud)t  im  graufen  Strihnmerfad 
50  2)ie  ©djerben  beg  ©liidg  bon  dbenfyad. 

,4®ie  ©teinmanb,"  fpridjt  er,  „f|mngt  gu  ©tiid, 
2>ie  I)of)e  ©aule  rnufe  gu  gad, 

©la§  ift  ber  drbe  ©tolg  unb  ©liid, 
gn  ©plitter  fiidt  ber  drbeitbad 
55  din[t,  gleid)  ban  ©liide  bon  dbenljalp^ 

H  I)  I  a  n  b. 
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„2Ber  nmgt  e§,  iftittersmann  ober  ^napf)’, 
3u  taudjen  in  biefert  ©djlunb? 

(Sinen  golbnen  Sedjer  toerf  id)  Ifinab, 
93er(c£)Iungen  fdjon  f)at  if>n  ber  fcfjroarge  9Jhtnb. 
SBer  mir  ben  Secret  fann  toieber  geigen, 

@r  ntag  i^n  befjaften,  er  ift  fein  eigen." 


SDer  $onig  fpridjt  eg  unb  mirft  bon  ber  DM/ 
SDer  $fip.pe,  bie  fdjroff  unb  fieil 
DinaugJfangt  in  bie  unenblidfe  ©ee, 

£>en  23ed)er  in  ber  ©fjartjbbe  ©efjeul. 

„2Ber  ift  ber  Setjergte,  id)  frage  mieber, 

3u  taudjen  in  biefe  Siefe  nieber?" 

Unb  bie  fitter,  bie  $nabf)en  um  il)n  fjer 
S3ernef)men’§  unb  fd^tueigen  [till, 

©ef)en  fjinab  in  ba§  ttritbe  SJteer, 

Unb  feiner  ben  SBec^er  getoinnen  mill. 

Unb  ber  $onig  gum  brittenmat  toieber  fraget : 
„$ft  feiner,  ber  fid)  Ifinunter  maget?" 


SDod)  aHe§  nod)  ftumm  bfeibt  hrie  guoor; 

Unb  ein  ©beffnedjt,  fanft  unb  fed, 

Sritt  au§  ber  ^napfien  gagenbem  (£tjor, 

Unb  ben  ©iirtef  toirft  er,  ben  Sftantel  meg, 
Unb  aUe  bie  banner  utnfjer  unb  Frauen 
2Iuf  ben  f)errfid;en  bungling  oermunbert  fdjauen. 
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25  Unb  ttrie  er  tritt  an  beS  getfen  £>ang, 

Unb  blidt  in  ben  ©d)tunb  Ijinab, 

®ie  SBaffer,  bie  fie  tfinunter  fdjtang, 

SDie  ©f)art)bbe  jet)t  briillenb  miebergab, 

Unb  mie  mit  be§  fernen  SDonnerS  ©etofe 
30  ©ntftiirjen  fie  fcfjaumenb  bem  finflern  ©djojje. 

Unb  e§  madet  unb  fiebet  unb  braufet  unb  jifd)t, 
SSie  menu  Staffer  mit  geuer  fid)  mengt; 

23iS  jum  £>immet  fpripet  ber  bampfenbe  ©ifdjt, 
Unb  glut  auf  glut  fief)  ofm’  ©nbe  brdngt 
35  Unb  raid  fid)  nimmer  erfdjopfen  unb  leeren, 

3U§  modte  ba§  Sdieer  nod)  ein  iDieer  gebaren. 

$)od)  enblid),  ba  legt  fid)  bie  milbe  ©emalt, 

Unb  fdimarft  au§  bem  meiffen  ©djaum 
$Iafft  tjinunter  ein  gafmenber  ©palt, 

40  ©runbtoS,  al§  ging’S  in  ben  £)bllenraum, 

Unb  reipenb  fietft  man  bie  branbenben  SBogen 
£)inab  in  ben  ftrubelnben  Stricter  gejogen. 

Sept  fdjned,  eJj  bie  Sranbung  mieberfeprt, 

®er  Siingting  fid)  ©ott  befieplt, 

45  Unb  —  ein  ©d;rei  beS  ©ntfepenS  mirb  rings  geffort, 
Unb  fdfon  pat  ipn  ber  SBirbel  pinmeggefpiilt, 

Unb  gepeimniSbod  iiber  bem  fiipnen  ©tpmimmer 
@d;liept  fid;  ber  dtaipen;  er  geigt  fid)  nimmer. 

Unb  ftitle  nrirb’S  iiber  bem  SSafferfcplunb, 
gn  ber  5£iefe  nur  braufet  eS  popl, 
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Unb  bebenb  port  man  non  9Jtunb  gu  2Jtunb: 
„§o(ppergiger  bungling,  fapre  mopl!" 

Unb  popler  unb  popler  port  man’g  ^euten, 

Unb  e§  parrt  nocp  mit  bangem,  mit  fipredficpem  2Beifen. 

„Unb  mdrfft  bu  bie  $rone  felber  pinein,  55 

Unb  fpriicpft:  ‘2Ber  mir  bringet  bie  $ron’, 

(Jr  foil  fie  tragen  unb  $6nig  fern’  — 

9Jiic£)  geliiftete  nicpt  nacp  bem  teuren  Sopn. 

2Bag  bie  peufenbe  Stiefe  ba  unten  berpepfe, 

®ag  ergaplt  feme  lebenbe  gliidlicpe  ©eele.  60 

SBopf  mancpeg  ^aprgeug,  bom  ©trubef  gefapt, 

©<pop  gap  in  bie  Stiefe  pinab; 

®ocp  gerfcpmettert  nur  rangen  fid)  $iel  unb  9Jtaft 
Derbor  aug  bem  afleg  berftplingenben  ©rab."  — 

Unb  feller  unb  pefter,  roie  ©turmeg  ©aufen,  65 
4)brt  man’g  na^er  unb  intmer  ndper  braufen. 

Unb  eg  mallet  unb  fiebet  unb  braufet  unb  gifipt, 

2Bie  menn  SBaffer  mit  $euer  fid;  mengt, 

33ig  pm  £nmmef  fpripet  ber  bampfenbe  ®ifcpt, 

Unb  2BeH’  auf  Bell’  fid)  opn’  (Jnbe  brangt,  70 
Unb  mie  mit  beg  fernen  3)onnerg  ©etofe 
(Jntftiirgt  eg  briiCetib  bem  finftern  ©(pope. 

Unb  fief) !  aug  bem  finfter  flutenben  ©(pop, 

SDa  pebet  fiip’g  fipmaneitmeip, 

Unb  ein  9Irm  unb  ein  gfangenber  9taden  mirb  bfop,  75 
Unb  eg  rubert  mit  $raft  unb  mit  emfigem  ffdeip, 
Unb  er  ift’g,  unb  pod)  in  feiner  Sinfen 
©djmingt  er  ben  33eiper  mit  freubigem  2Binfen. 
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Unb  atmete  tang  urtb  atmete  tief 
So  Unb  begriifde  bag  t)immtifd)e  Sid)t. 

SJtit  ^rofdoden  eg  einer  bem  anbern  rief: 

„©r  lebt !  er  ift  ba!  eg  befyielt  it)n  nidft! 

Slug  bem  ©rab,  aug  ber  ftrubetnben  2Bafferl)bt)te 
§at  ber  SSrabe  gerettet  bie  lebenbe  ©eele!" 

85  Unb  er  lommt,  eg  umringt  tbn  bie  jubetnbe  ©d)ar; 
3u  beg  ®onigg  $uf$en  er  finft, 

S£)en  Setter  reidjt  er  if)tn  fnieenb'bar, 

Unb  ber  $bntg  ber  IiebliiJ)en  Softer  minft; 

SDie  fiiHt  it)n  mit  funfelnbem  SBein  big  gum  9tanbe„ 
90  Unb  ber  bungling  fid)  alfo  gum  $bnig  mnnbtc: 

^-^2ang  lebe  ber  ®onig !  ©g  freue  fid), 

2Ber  ba  atmet  im  roficfjten  2id)t ! 

®a  unten  aber  ift’g  fiird)tertid), 

Unb  ber  SJtenfd)  berfudje  bie  ©oiler  nid)t 
95  Unb  begelfre  niinmer  unb  nimmer  gu  fdjauen, 

28ag  fie  gndbig  bebeden  mit  Sladjt  unb  ©raucn. 

©g  riff  mid)  tfinunter  blijgegfdmed, 
fiiirgt’  mir  aug  felfid)tem  <Sd)ad)t 
SBilbflutenb  entgegen  ein  reijsenber  Duett; 

100  SJiid)  padte  beg  Dofipetftromg  mitteube  9)tad)t, 

Unb  mie  einen  ^reifel,  mit  fdfminbetnbem  Drefyen, 
SLrieb  mid/g  urn,  id)  fonnte  itid)t  miberftet)en. 

Da  geigte  mir  ©ott,  gu  bem  id)  rief, 

$n  ber  t)5d)ften  fd)redtid)cn  Slot, 

105  Stug  ber  SLiefe  ragenb  citt  $etfcnriff; 
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§>aS  erfatyt’  id)  betyenb  unb  enirattn  bcm  Stob. 

Unb  ba  tying  aucty  ber  Setter  an  fpityen  ^orallen, 

©onft  roar’  er  ins  SSobcnlofc  gefallen. 

SDenn  unter  mir  lag’s  nod)  bergetief 

$n  purpurner  ginfternis  ba,  no 

llnb  ob’S  tyier  bent  Otyre  gteitty  etrig  fttylief, 

SDaS  31uge  mit  ©ctyaubern  tyinunter  fa^. 

Site’s  bon  ©atamanbern  unb  9Jiobtyen  unb  ®radjeu 
©id)  regt’  in  bent  furttytbaren  £)bHenractyem 

©djroarj  roimmetten  ba,  in  graufent  ©emiftty,  ns 
3u  fctyeuptidjen  $Iumpen  gebattt, 

®er  flac^lic£)te  fftocdje,  ber  $Iippenfiftty, 

2)eS  jammers  greutittye  Ungeftatt, 

llnb  brduenb  roieS  mir  bie  grimmigen  gatyne 

SDer  entfetylittye  |)ai,  beS  SJieereS  |)pane.  120 

Unb  ba  tying  id)  unb  roar’s  mir  mit  ©raufett  beroupt, 
S5on  ber  menfd)tictyen  $ilfe  fo  roeit, 

Unter  Saroen  bie  eingige  fittylenbe  SBruft, 

Mein  itt  ber  graplittyen  ©infamfeii, 

Stief  unter  bem  ©ctyatl  ber  menfttyliityen  Stebe  125 

23ei  ben  Ungetyeuern  ber  traurigen  Obe. 

Unb  fctyaubernb  bactyt’  icty’S;  ba  frotty’S  tyeran, 
flfiegte  tyunbert  ©etenfe  gugteicty, 

SGBiH  fttynappett  natty  mir;  in  beS  ©ttyredenS  SBatytt 
Saff’  itty  loS  ber  $orade  umUammerten  groeig;  130 
©leicty  fatyt  mid)  ber  ©trubel  mit  rafenbem  Stoben, 

£)octy  eS  roar  mir  pm  £>eil,  er  rip  mid)  natty  oben." 
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®er  $6ntg  barob  fid)  bermunbert  fcpier 
Unb  f pricpt:  „®er  Setter  ift  bein, 
llnb  biefen  9ting  noc^  beftimm’  id)  bir, 

©efcpmiidt  mit  bent  fbftliipften  ©belgeftein, 

Serfucpft  bu’§  nod)  einmal  unb  bringft  ntir  $unbe, 
5£Ba§  bu  faf)[t  auf  be§  9fteer§  tiefunierftem  ©runbe/3 

S)a§  porte  bie  Stocpter  mit  meidjem  ©efiipl, 

140  Unb  mit  fcpmeitpelnbem  9Jtunbe  fie  flept: 

„2apt,  Sater,  genug  fein  ba§  graufame  ©piet! 

(Sr  pat  (Sud)  beftanben,  ma§  teiner  beftept, 

Unb  tonnt  ^pr  be§  |>ergen§  ©elitften  nidit  gapmen, 
©0  mbgen  bie  fitter  ben  $nappen  befdfdmeu." 

145  ®rauf  ber  ^onig  gretft  nacp  bem  Seiper  fd>nelt, 

$n  ben  ©trubet  ipn  fcpteubert  pineirt : 

„Unb  fcpaffft  bu  ben  Se(per  mir  mieber  gut  ©ted', 
©0  fottft  bu  ber  trefflitpfte  ^Ritter  mir  fein 
Unb  fottft  fie  al3  (Sp’gemapl  peut  nocp  umarmen, 
150  2)ie  jept  fur  bid)  bittet  mit  gartem  ©rbarmen." 

®a  ergreiffg  tpm  bie  ©eele  mit  £nmmel§gcmalt, 
Unb  e§  blipt  au§  ben  3lugen  ipm  tiipn, 

Unb  er  fiepet  errbten  bie  fipbne  ©eftatt 
Unb  fiept  fie  erbleitpen  unb  finfen  pin  — 

155  $>a  treibt’S  ipn,  ben  toftlid)en  ij3rei§  gu  erraerben, 
Unb  ftiirgt  pinunter  auf  Seben  unb  ©terben. 

StBopt  port  man  bie  Sranbung,  tnopt  feprt  fie  guriid, 
©ie  bcrfiinbigt  ber  bonnernbe  ©(pall; 

©a  biidt  fid)’§  pinunter  mit  liebenbcm  Slid, 


!3S 
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(£§  fommen,  e§  fommen  bie  SZBaffer  ad’,  160 
©ie  taufdjen  Ijerauf,  fie  raufdfen  nieber  — 

2)en  bungling  bringt  feine§  mieber. 

S  d;  t  II  e  r. 


90.  "Kciite  Sittefure 

9JHct)  quaft  ein  fonberbar  SBerlartgen 
9iad)  ©org’  unb  fDiufj’,  ©efafjr  unb  ©treit, 

@3  ift  mir  flet§  p  gut  gegangen 
$n  biefer  feibnen  gtiebert^ett. 

©§  fiat  !ein  ©dimerg  tnicf)  iiberflutet,  5 

@3  tfat  feitt  ©turm  mein  £)auf)t  umtobt, 
fjat  mein  ^>erg  nod)  nie  gebfutet, 

(5§  fjat  tein  ©treit  mein  ©ifjmert  erprobt. 

dtocf)  matb  fein  $od)  ntir  pm  gerbredien, 

$ein  $noten,  urn  ifjn  p  burddjaun,  10 

dtod)  feine  ©djmad),  urn  fie  p  rddjen, 

Shin  Slob,  urn  iljm  in§  5fug’  p  fdjautt. 

DJtir  marb  fein  banner,  e§  p  fdjirmen, 

$ein  ®ranj —  biemeit  id)  ni<f)t§  getfjan; 

SJfir  marb  fein  ©iqfef  pm  ©rftiirmen  15 

Unb  pm  SDutdjtennen  feine  SSafjn. 

$n  bet  (fffargbbe  ©trubetmatten 
S)a  taucfjt’  id)  freubig  fange  fd)on; 

©oef)  feiner  fdf$t  ben  Sedjer  fallen, 

Unb  feine  Sfon’gin  ift  ber  Sofp. 
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3fdj  modi’,  id)  I)brte  ©dimerter  fingeit 
Unb  l^orte,  mie  eitt  ©d)Iad)iroi3  fdmauft; 

SBie  modi’  id)  in  ben  ©attef  fpriitgen, 

®a,  mo  bie  $eit  mii  Sfute  tauft! 

25  $ugelmetter,  ©peereSbornen, 

2Bo  Sob,  bet  ©djnitter,  f)dft  bie  3Jiaf)b, 

3)a  modi’  id)  meinen  tenner  fjmrnen, 

SBie  in  ein  fii^Ienb  dtofenbab. 

©ebt  mir  ein  ©djmert  unb  faf$t  midi’s  jie^en 
30  Unb  gonni  mir  einen  eing’gen  ©d)iag, 

Unb  fel)t  ifjr  mid)  bom  $elbe  fliefjen, 

©0  fei’S  mein  letter  SebenSiag. 

©ebt  mir  ben  geinb,  bajj  id)  if)n  fd;Iage, 
©ebt  mir  ben  %ob  mit  feiner  $ein, 

35  ©ebt  ©ieg  mir  ober  Sieberlage, 

9iur  iajjt  eg  balb  geflritten  fein! 

5 1 rad;  tc  t  § 


91.  Ceid)t  <5cpdcf 

3dj  bin  ein  freier  dflann  unb  finge 
9Jiid)  mof)l  in  feme  gmrfiengruft, 

Unb  adeS,  ma§  id)  mir  erringe, 

Sfi  ©oite§  liebe  |)immel§luft ; 

5  3d)  f)abe  feine  fioige  $efte, 

Son  ber  man  Sdnber  itbcrfiel)*, 

3d)  toofm’  ein  Sogei  nur  im  Sefte, 
Siein  ganger  9ieid)tum  ifl  mein  Sieb. 
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3d)  burfte  nur,  tote  anbre,  toodett, 

Uttb  mar’  nidjt  leer  baoongeeilt, 

SBenn  fdprlid)  man  tnt  ©taat  bie  dtollen 
®en  treuen  Slnedjten  audgeteilt; 

Mein  id)  pab’  nie  gugegriffen, 

©o  oft  man  mic£)  perbei  befdjieb, 

3cp  pabe  fort  uitb  fort  gepfiffen, 

Stein  ganger  Uteicptum  ift  mein  Sieb. 

SDer  Sorb  gapft  ©olb  and  feitter  SBonne, 
Unb  id)  and  meiner  pocpftend  2Bein; 
Stein  eingig  ©olb  bie  Storgenfonne, 
Stein  ©ilber  all  ber  Stonbenfcpein ! 
$arbt  ficp  mein  Seben  perbftlicp  gelber, 
$ein  @rbe,  ber  gum  Stob  mir  riet ; 
®ettn  meine  Stiingen  pragt’  id)  felber; 
Stein  ganger  9teid)tum  ift  mein  Sieb. 

©era  fing’  id)  abenbd  gu  bem  dteigen, 
Sor  Stpronen  fpief  id)  niemald  auf; 

^d)  lernte  Serge  tool)!  erfteigen, 

^Baldfte  tomm’  id)  nid)t  pinauf; 

3nbed  and  Stober,  ©turg  uttb  SBeitern 
©ein  golben  Sod  fid)  mand)er  giept, 
©piel’  id)  mit  leicpten  Sofenblattern ; 
SOZeirt  ganger  9teid)tum  ift  mein  Sieb. 

!Xlad)  bir,  nacp  bir  ftept  mein  Serlattgen, 

O  fdfbned  ®inb,  o  toarft  bn  mein ! 

®od)  bit  toiUft  Sanber,  bit  toiUft  ©pangett, 
Uttb  id)  foil  bienett  gepen?  Sein ! 
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Set)  toil!  bie  gdeifjeit  nidjt  lierfonfcn, 
Unb  tote  id)  bie  ^palafte  mieb, 

Saff  id)  getroft  bie  Siebe  laufen; 

9Jiein  ganger  9teid)tum  if!  mein  Sieb. 

£)  ec 


92.  Die  brei  3*3euner 

®rei  3igeuner  fanb  id)  einmal 
Siegen  an  einer  SBeibe, 

5ll§  mein  gmfirmerf  mit  miiber  Gual 
©d)Iid)  burd)  fanbige  |)eibe. 

|)ielt  ber  eine  fur  fid)  aflein 
3n  ben  |)dnben  bie  giebel, 

©frielte,  umgliiljt  bom  51benbfd)ein, 
©id)  ein  feurige§  Siebel. 

C>ielt  ber  jmeite  bie  ^pfeif  im  iUJunb, 
SSlidte  nad)  feinem  Standee, 

$rot),  al§  ob  er  bom  ©rbenrunb 
9Ud)t§  jum  ©lude  rneljr  brauidje. 

Hub  ber  britte  befjaglid)  fdjlief, 

Unb  fein  gimbel  am  58aum  b)ing, 
liber  bie  ©aiten  ber  2Binbf)aud)  lief, 
liber  fein  ^)erj  ein  Sraum  ging. 

5In  ben  ^leibern  trugen  bie  brei 
£bd)er  unb  bunte  gliden, 
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2lber  fie  boten  tro^ig  fret 

©pott  bett  ©rbengefdjidfen  ♦  20 

5)retfad)  fjaben  fie  mir  gegeigt, 

SBettn  ba§  Seben  utt§  nacfjtet, 

28ie  man’s  berraudjt,  berfcfjlaft,  bergeigt 
Unb  e§  breimal  beradjtet. 

9?acf)  bett  gigeunern  lang  nod)  fd)aun  25 
9J2uf$t’  id)  int  2Beiterfaf)ren, 

91adj  ben  ©efidjtern  bttnfelbraun, 

S)en  fdjtnarslodigen  ftaaren. 

£  e  n  a  u. . 


93.  Est  Est! 

SRomanje. 

Dart  an  bem  SSoIfener  ©ee, 

9tuf  be§  $lafd)enberge§  £51)’ 

©teljt  etn  fleiner  Seidtenflem 
SRit  ber  tureen  ^nfciirift  brein: 

Propter  nimium  Est  Est  5 

Dominus  meus  mortuus  est. 

Unter  biefem  Monument, 

2Beld)e§  feinen  iRamen  nennt, 

9tul)t  ein  Derr  bon  beuifdjent  231ut, 
SDeutfdiem  ©d)Iunb  unb  beuifdietn  $Rut, 

5Der  f)ier  ftarb  ben  fdjonfteit  2ob  — 

©eine  ©d)ulb  bergeb’  iljnt  ©ott ! 
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3ltd  er  reifi’  int  metfcpen  Sanb, 
Sieten  fcptedjten  Skin  er  fanb, 
S33elcf)er  Ieid)t  tote  SBaffer  mog 
Unb  bie  Sippen  fdpef  ipm  gog ; 

Unb  er  rief:  „$dj  patt’d  nicpt  and! 
Sieber  ^nappe,  reit  boraud; 

©prtd)  in  jebem  SBirtdpaud  ein 
Unb  probiere  jeben  Skin. 

SBo  er  bir  am  beften  fcfjmecft, 

Set  fiir  mid)  ber  S£ifcp  gebedt; 

Unb  bamit  icp  finb’  bad  9teft, 
©cpreib  and  $por  mir  an  ein  Est." 

Unb  ber  $nappe  riit  baran, 

£>ielt  bar  jebem  ©cpenfpaud  an, 
Stranf  ein  ©lad  bon  jebem  Skin; 
2Bar  ber  gut,  fo  feprt’  er  ein, 

SBar  ber  fcptecpt,  fo  fprengf  er  fort, 
Sid  er  fanb  ben  red)ten  Ort. 

Slfo  fam  er  nad)  ber  ©tabt, 

®ie  ben  Studtatetler  pat, 

®er  im  gangen  melfdjen  Sanb 
§iir  ben  beften  mirb  genannt; 

Sid  bon  biefem  tranl  ber  $necpt, 
^iinft’  ein  Est  ipm  gar  gu  fcplecpi 

Unb  mit  feuerrotem  ©tift 
Unb  mit  riefengroper  ©cprift 
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9JMt  er  nadf  be§  2Bein§  ©ebiilfr 

Est  Est  an  ber  ©d)enfe  Stfnir;  4° 

$a,  nact)  anberent  Seridjt 

$el)tt  bie  britte  ©ilbe  nicfjt. 

SDer  £err  fitter  fam,  faf),  tranf, 

Si§  er  tot  gu  Soben  fanf. 

©dfenfe,  ©djenfin,  Kellner,  $nabf)’  45 

©ruben  if)m  ein  fd)bne§  ©rab 
fpart  an  bent  Solfener  ©ee, 

Sluf  be§  $lafcf)enberge§  tpof)’. 

Unb  fein  $naf)f)’,  ber  ®ofietoein, 

©e£t’  iffm  einen  Seidjenftein  .  s° 

0f)ne  SBappen,  ©tern  unb  £mt, 

SJtit  ber  ^nfdjrift  furg  unb  gut : 

Propter  nimium  Est  Est 
Dominus  meus  mortuus  est. 

91I§  id)  nad)  bem  Serge  fam,  55 

(Sine  glafcf)’  id)  gu  inir  naf)tn. 

Hub  bie  gmeite  trug  id)  fort 
Siad)  bem  ttoeltberiibjmten  Ort, 

2Bo  ber  beutfdje  fitter  tiegt, 

2)er  00m  Est  Est  marb  befiegt.  60 

©etig  preif  id)  beine  9fufj’, 

Sitter  guter  ^reiljerr,  bu, 

2)er  bu  flier  gefallen  bift 
Son  bem  Sranf,  ber  boppelt  ift! 
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Soppelt  ift  in  $raft  unb  (Slut, 
©oIbne§  SftuSfateHerblut. 

$aljr  fur  $afjr  an  jenent  Sag, 
2Bo  bein  Seib  bent  ©eift  erlag, 
3iel)t,  ma§  trinft  in  £of  unb  ^auS, 
geierttcf)  p  bir  IjinauS 
Unb  begiejjt  mit  beittem  SBein 
Sir  ben  £mgel  unb  ben  ©tein. 

9iber  jeber  beutfdje  9Jiamt, 

2BeId)er  Est  Est  trinfen  !ann, 
Senfe  bein  bei  jebent  $ug, 

Unb  fobalb  er  ^at  genug, 

Opfr’  er  frotnm  betn  ebeln  £>errn, 
2Ba§  er  fetbft  nod)  tranfe  gern. 

9Ufo  Ijab’  id)’§  aud)  gemacf)t 
Unb  bap  bie§  Sieb  erbadjt. 

Sieber  fingen  ein§  beitn  2Bein, 

5Il§  im  ©rab  befungen  fein ! 
Propter  nimium  Est  Est 
Siegt  ntand)  einer  fdjon  im  9teft. 
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0  Stealer  meit,  o  $ijl)en, 

0  fdioner,  griiner  SBaib, 

2)u  meiner  Suft  unb  SEBeljen 
5inbad)t’get  5lufentljalt ! 

0a  braufjen,  ftetS  betrogen, 
©auft  bte  gefdjftft’ge  2Beit; 
©ct)Iag  nod)  einmal  bte  Sogen 
Urn  mid),  bu  grimes  3elt ! 

SBenn  eS  beginnt  ju  tagen, 

0ie  @rbe  bambft  unb  bltnii, 
®te  336gel  luftig  fdjlagen,  . 

©aft  bir  bein  £>erg  erflingt: 

0a  mag  nergefm,  nermeljen 
0aS  triibe  ©rbenletb, 

0a  fottft  bu  auferfieljen 
Su  junger  £>erriicfyfeit ! 

0a  (iefit  im  SBalb  gefdfjrteberr 
©in  ftiHeS,  ernfteS  2Bort 
SSon  redeem  0f)un  unb  Sieben, 
Unb  maS  beS  9Jienfc£)en  |)ort. 
$cf)  f)abe  treu  gelefen 
0te  SBorte  fc^Itc^t  unb  tual;r, 
Unb  burd)  mein  gauges  SBefen 
2Barb’S  unauSfprecfrtid)  flat. 
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25  Solb  roerb’  id)  bid;  berlaffen, 

gremb  in  ber  grembe  gefjn, 

2luf  buntbemegten  ©affen 
Se§  2eben§  ©djanfjriet  fe^in ; 
llnb  mitten  in  bem  Seben 
30  SBirb  beine§  ©rnft§  ©ematt 

5)iid)  ©inf amen  ertjeben, 

©0  mirb  mein  4?erj  nicfjt  alt. 

f  fitdjenbotff. 


5 


^riitjUngsgtaube 

S)ie  linben  Siifte  finb  ermadjt, 

©ie  faufeln  unb  meben  Sag  unb  9iad;t, 
©ie  fdiaffen  an  alten  ©nben. 

O  frifdjer  SDuft,  0  neuer  $tang  ! 

9iun,  arme§  ^erje,  fei  nidjt  bang  ! 

9?un  muff  fid)  ade§,  alle§  menben. 


Sie  2BeIt  mirb  fc^oner  mit  jebem  Sag, 
SJian  meijj  nid)t,  ma§  nod)  rnerben  mag, 
Sa§  SStii^en  mitt  nid)t  enbeti. 
t°  ©3  btiilft  ba§  fernfte,  tieffte  St;at : 

9inn,  arme§  ^>erj,  bergijj  ber  Qua! ! 
9?un  muff  fid)  at(e§,  ade§  menben. 


U  l)  I  a  n  b. 
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96.  Jtn  bett  HTott& 

^uHeft  mteber  23ufd)  urtb  Stljal 
©lid  mit  Slebelglang, 

Sofeft  enblid)  aud)  einmal 
SJle ine  ©eele  ganj; 

23reiteft  iiber  mein  ©efilb 
Sinbernb  beinen  Slid, 

2Bie  be§  greunbe§  Singe  milb 
liber  mein  ©efdjid. 

Seben  Sladdlang  fiifilt  mein  |)erj 
grof)=  unb  triiber 

SBanble  jnnfcijen  greub’  unb  ©djmerj 
$n  ber  (Sinfamleit. 

gliejse,  fliejje,  lieber  $luf$ ! 

Slimmer  merb’  id)  frol); 

©o  berraufdjte  ©d)erj  unb  $ufc, 
Unb  bie  Streue  fo. 

$d)  befafi  e§  bod)  einmal, 

2Ba§  fo  fbftlid)  ift ! 

©ajj  man  bodj  ju  feiner  Dual 
Slimmer  e§  bergifd ! 

Slaufdje,  gdufc,  ba§  Stljal  entlang, 
©fine  Slaft  unb  Slut)’, 

9laufd)e,  pftre  meinem  ©ang 
SMobieen  ju, 
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25  2Benn  bu  in  ber  2Bmtenwc£)t 

2Biitenb  tiberfdjtbiflft, 

0ber  um  bie  griif)Iing§.pra(f)t 
hunger  Unotyen  quiUft. 

©elig,  toer  fid)  bor  ber  2Mt 
30  01fne  berfdfliefjt, 

©inen  gwunb  am  SSufen  4)dlt 
Unb  mit  bem  geniejjt, 

2Ba§,  bon  'DJienfdjen  nid^t  geroufei 
Ober  nid)t  bebadjt, 

35  0urd)  ba§  Sabqrintlj  ber  SSruft 

SSanbelt  in  ber  9iad)t. 

©  0  e  t  e. 


97.  U&elatbe 

©infant  manbelt  bein  $reuttb  im  $ritf)Iing§garten, 
9J£tIb  bom  lieblidjen  3auberlid)t  umpffen, 

SDaS  burd)  toanfenbe  Slutengtoeige  jittert, 

Slbelaibe ! 

5  $n  ber  fpiegelnben  $Iut,  im  ©dfnee  ber  Slfyen, 
3fn  be§  finfenben  Stages  ©olbgetoolfen, 

^m  ©efilbe  ber  ©ierne  ftraljlt  bein  SMIbniS, 
Stbelaibe  I 

91benbliiftd)en  im  jarten  Saube  fluftern, 

10  ©ilberglbddjen  be§  9Jiai§  im  ©rafe  fitufeln, 

2Men  raufdjen,  unb  ^iadjtigallen  pten: 

SXbelaibe  ! 
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©inft,  o  SBunber!  entbliiljt  auf  meinem  ©rabe 
©ine  Slume  ber  5Xfd)e  nteine§  Derjen^; 

2>eutlid)  fd)immert  auf  jebent  $ur{mrblattd)en :  15 

^Xbelaibe  ! 

UTattt)iffon. 


98.  (Etn  ^idjtenbaum  ftctjt  citifam 

©in  gidjtenbaum  ftefjt  eittfam 
9torben  auf  fabler  £>of)’. 
fddafert;  mit  wetter  ®ede 
Umfmllen  if)n.  ©i§  unb  ©djnee. 

@r  triiumt  bon  einer  $alme,  5 

®ie  fern  im  Sttorgenlanb 
©infant  unb  fdjtneigenb  trauert 
2luf  btemtenber  gelfentnanb. 

^eine. 


99.  Du  tneine  Seele,  bu  tttein  tyev} 

0u  tneine  ©eele,  bu  mein  ^erj, 

0u  meine  28mtn\  0  bu  mein  ©camera, 

0u  meine  SBelt,  tn  ber  id)  lebe, 

9ttein  |)immel  bu,  barein  id)  fdjraebe, 

0  bu  mein  ©rab,  tn  ba§  ^ittab  5 

$d)  etuig  meinen  Summer  gab! 

0u  bift  bie  IRul)’,  bn  bift  ber  $rieben, 

0u  bift  ber  |)immel  mir  befd)ieben. 

®afi  bu  mid)  liebft,  madjt  mid)  mir  mert, 

0ein  Slid  l)at  mid)  bor  mir  berflart,  10 

SDu  I)ebft  mid)  liebenb  iiber  mid), 

2Rein  guter  ©eift,  mein  beffreS  $d)! 

Katfcrt. 
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100.  Hit  bie  (Erttfernte 

(So  Ijab’  id)  ttrirUid)  bicf)  berloren? 

Sift  bu,  o  <Sd)5ne,  mir  entflofyn  ? 

•Jiod)  ilingt  in  ben  gemofynten  Oljren 
©in  jebe§  2Bort,  ein  jeber  St  on. 

5  ©o  mie  be§  2Banbrer§  Slid  am  Siorgen 

Sergeben3  in  bie  Siifte  bringt, 

SBenn,  in  bem  biauen  9iaum  berborgen, 
£>od)  iiber  if)m  bie  fierce  fingt: 

©o  bringet  angftHd)  l§in  itnb  toteber 
io  ®tircf)  gelb  unb  Sufd)  unb  2BaIb  mein  Slid ; 

SDid)  rufen  alle  meine  Sieber ; 

O,  !omm,  ©eiiebte,  mir  juriid  ! 

©  o  e  1 1} 


101.  Sdjafers  lilagelieb 

SDa  broben  auf  jenem  Serge, 

SDa  ftef)’  id)  taufenbmal, 

5ln  meinem  ©tabe  gebogen, 

Unb  fd)aue  ^inab  in  ba§  Stljal. 

S  $)ann  foig’  id)  ber  meibenbett  £erbe,, 

9Jiein  £mnbd)en  bemabret  mir  fie; 
3d)  bin  funnier  gefommen 
Unb  meif;  bod)  feiber  nidjt  mie. 
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SDa  jteljet  bon  jdjonen  ©lumen 
®ie  ganje  2Bieje  jo  boll. 

3d)  bredje  jie,  of)ne  511  tnijjen, 

SBern  id)  jie  geben  joll. 

Unb  9tegen,  ©turn  nnb  ©emitter 
©erpafj’  id)  unter  bem  ©aum. 
jDie  $f)iite  bort  bleibet  berjd)lojfen ; 
®odj  alle§  ijt  leiber  ein  Sraum. 

©3  jtefjet  ein  Stegenbogen 
©Boljl  iiber  jenem  £>au§! 

©ie  aber  ijt  toegge^ogen 
Unb  meit  in  ba§  2anb  ljinau3. 

4)inau§  in  ba§  2anb  unb  meiter, 
©ielleidjt  gar  iiber  bie  ©ee. 
©oritber,  iljr  ©djafe,  boriiber! 

SDem  ©djafer  ijt  gar  jo  melj. 

©oettjc. 


102.  Had?  altbeutfdjer  IPcife 

©3  ijt  bejtimmt  in  ©otte3  9tat, 

SDafj  man,  ma3  man  am  liebjten  Ijat, 
jfltuj?  meiben; 

©Memofjl  nid)t3  in  bem  2auf  ber  2Belt 
®em  Derjen,  ac£) !  jo  jauer  jallt, 

9113  ©djeiben!  ja  ©djeiben! 


10 

15 

20 


s 
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©o  bir  gefcfjenft  ein  ^nofplein  mag, 

So  tfju  eg  in  ein  SBafferglag,  — 

©ocfj  miffe: 

io  Sliiljt  morgen  bir  ein  9tfigfein  auf, 

©g  mefft  mofjl  nod)  bie  barauf; 
®ag  tniffe !  ja  tuiffe ! 

Unb  fiat  bir  ©ott  ein  Sieb  befdjert, 

Unb  l^dltft  bu  fie  redjt  innig  mert, 

15  ®ie  SDeine — 

©g  rnerben  mofjl  adjt  Sretter  fein, 

SDa  fegft  bu  fie,  mie  balb !  f)inein ; 

SDann  meine!  fa  meine! 

9tur  mujjt  bu  mid)  and)  redjt  oerftefjn, 

20  ^a,  redjt  oerftefjn! 

SBenn  ffftenfdjen  augeinanbergefjn, 

©0  fagen  fie:  auf  SBieberfefjn ! 

3a,  2Bieberfefjn ! 

^eudjtersleben. 


103.  Das  ift  itn  Cefcett  Ijafjlict)  etnge'ricfytet 

®ag  ift  im  Seben  fjaBfidj  eingeridjtet, 

®af5  bei  ben  9tofen  gfeidj  bie  ®ornen  ftefjn, 

Unb  mag  bag  arme  gierg  aud)  fefjnt  unb  bidjtet, 
3um  ©djfuffe  fommt  bag  fBoneinranbergefjn. 

5  3n  beinen  Sfugcn  fjab’  id)  einft  gefefen, 

@g  blijjte  brin  Oon  Sieb’  unb  ©fitd  ein  ©djein : 
33efjitet  bid)  ©ott !  eg  mar’  ju  fdjfin  gemefen, 
Sefjiiet  bic^  ©ott,  eg  fjat  nicft  folfcn  fein!  — 
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Seib,  9teib  unb  gmfj,  aud)  id)  fjab’  fie  empfunben, 
(Sin  fturmgepriifter,  miiber  SSanberSmann.  io 

3$  traumt’  Don  f^rieben  bann  unb  ftiHen  ©tunben, 
Sa  fiifjrte  mid)  ber  2Beg  p  bir  f;inan. 

^n  beinen  airmen  moflt’  idj  ganj  genefen, 

3unt  ©ante  bir  mein  juttgeS  Seben  meipn: 

Sktpiet  bid)  ©ott !  e§  mar’  p  fdjfin  gemefen,  15 
Seljuet  bid)  ©ott,  e§  l^at  nid)t  fotten  fein!  — 

£>ie  SBotfen  fliefjn,  ber  SBinb  fauft  burd)  bie  flatter, 
©in  9tegenfd)auer  gie^t  burdj  SSalb  unb  f^elb, 

3um  Slbfd)iebnef)men  juft  ba§  redjie  ^Better, 

©rau  mie  ber  Dimntel  ftetjt  Dor  mir  bie  2Belt.  20 
SDocfj  rnenb’  e§  fief)  pm  guten  ober  bbfen, 

S)u  fdfa’nfe  fftaib,  in  Sreuen  benf  id)  beitt. 

Setjiiet  bid)  ©ott !  e§  mar’  p  fdjon  gemefen, 
SSetjiiet  bief)  ©ott,  e§  l;at  nid)t  fotlen  fein ! 

S  die  f  f  e  L 


104.  Dev  ©laufce  bev  ^veuttbfcfyaft  J 

SBenn  eine§  enfed)en  ©eete  bu  gemonnen 
Unb  in  fein  $erj  fjaft  tief  Ijineingefdjaut 
Unb  ifp  befunben  etnen  ttaren  SBronnen, 

$n  beffen  reiner  $tut  ber  |>immel  btaut :  — 

£afj  beine  3uDerfid)t  bann  nid)t§  bir  rauben  s 

Unb  trage  tieber  ber  ©nttaufdpng  ©djmer^, 

5U§  bap  bu  grunbloS  ipm  entpljft  ben  ©tauben :  — 
^ein  groper  ©litd  ab§  ein  Dertrauenb  ^erj ! 
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Sap  abtermutig  beine  Siebe  fdimeifen 
io  $i3  bic^t  an  bie  Unmogtidjfeit  Jjinan: 

Slannft  bu  be§  $reunbe§  Sttfun  nidft  mepr  begretfen, 
©o  fangt  bet*  greunbfd)aft  frommer  ©laube  an! 

V  a  I;  n. 


105.  2lus  alien  Sltarcfyen  winlt  es 

5lu§  alten  $ftatd)en  nrinft  eg 
^erDor  mil  toetfeer  |)anb, 

SDa  fingt  eg  unb  ba  flingt  eg 
93on  einem  gaubertanb, 

S  2Bo  grope  Slunten  fdmtadjten 

golbnen  5I6enb(Mjt, 

Unb  gartltc^  fid)  betrad)ten 
9Jlit  brautlid)em  ©efid)t; — 

2Bo  aEe  SSaunte  fpredien 
io  Unb  fingen,  tt»te  ein  ©por, 

Unb  laute  Quellen  btetpen 
2Bie  ^anjmufif  perbor; — 

Unb  Siebegmeifen  tbnen, 

2Bie  bu  fie  nie  geport, 
is  SBi§  munberfitpeg  ©epnen 

®id)  ttmnberfiip  betport ! 

3Id)  fbnnt’  id)  bortpin  foramen, 

Unb  bort  mein  £)erg  erfreun, 

Unb  after  Qua!  entnommen, 

Unb  frei  unb  fetig  fein ! 
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2Icf) !  jetted  Sanb  ber  SBottne, 
®a§  fet)’  id)  oft  irn  Straurn; 
®od),  fommt  bie  -JJlorgenfonne, 
^erfliejjt »  tote  eitel  ©djaum. 


6  e  i  tt  c. 


3d)  traum’  at§  $inb  mid)  guriide 
Unb  fdjuttte  tnein  greifeS  $ampt; 
2Bie  fudjt  tfir  mid)  tjeim,  if)t  23itber, 
SE)ie  tang  id)  oergeffen  gegtaubt? 

|)od)  ragt  au§  fdjatt’gen  ©etjegen 
©in  fd)intmernbe§  ©d)Iojj  fierbor, 

3d)  tenne  bie  Siirtne,  bie  3imten, 
®ie  fteinerne  Sriide,  ba§  Sdjor. 

©§  flatten  bom  2Babbenfd)itbe 
®ie  Sotoen  fo  trautidj  mid)  att, 

3d)  grille  bie  alien  SSefannten 
Unb  eite  ben  SButgfjof  tjinan. 

®ort  tiegt  bie  ©pjjinj  ant  Srunnen, 
®ort  griint  ber  ^eigenbaunt, 

®ort,  Wittier  biefen  genfiern, 
23ertraumt’  id)  ben  erften  Straum. 

3d)  tret’  in  bie  SBurgfapeIXe 
Unb  fudje  be§  2ll)nt)errn  @rab; 

Sort  iff§,  bort  fjangt  bom  Pfeifer 
£)a§  atte  ©emaffen  tjerab. 
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•ftodj  lefen  umflort  bie  9Iugen 

2) ie  giige  j56r  ^nfdjrift  nid)t, 

2Bie  fieft  burdf)  bie  bunten  ©cfyeiben 
S)a§  2id)t  bariiber  and)  bridjt. 

25  ©0  fteljft  bu,  0  ©d)Iof$  mciner  $ater, 

SQltr  treu  unb  fe[t  in  bent  ©inn 
Unb  £>i[t  bon  ber  @rbe  berfdjmunben, 

3) er  5pfTug  gef)t  iiber  bid)  f)in. 

©ei  frudjtbar,  0  tenrer  SSoben, 

3°  3d)  fegne  bicf)  ntilb  unb  gerii^rt 

Unb  fegn’  Mjn  gnoiefad;,  toer  immer 
SDen  ^pflug  nun  iiber  bid)  fitfjrt. 

3$  aber  mitt  auf  mid)  raffen, 

9Jiein  ©aiienfpiet  in  ber  Apattb, 

35  2>ie  2Beiten  ber  ©rbe  burd)fd)meifen 

Unb  fingen  bon  2anb  ju  Sanb. 

_  €  t)  a  m  i  f  f 


107.  Deutfcfye  (Befpeitfter 

99Ud)  trug  eitt  Straum  juriid  jutn  9iedartf)ale, 
3m  9iebel  lag  bie  alterSgraue  ©tabt, 

SBo  jeber  ©tein  mir  jum  ©ebcidjtniSmale, 

3ur  Summer  tnarb  auf  meinent  3dferblatt. 

5  ®er  $efte  bitnfte  ginnett  fai)  id)  ragen, 

®a§  ©tordjenneft  auf  boljem  sJiatt)au§bad), 
S)a§  iRbfdein  miet)ert,  ba§  mid)  oft  getragen, 
Unb  ritft  bie  ©eifter  meiner  3ugenb  mad). 
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$ern  griifd  ctrt  33erg,  ein  ®ird)lein  front  ben’dipfet, 
ttnb  iiberm  ©trombett  bebt  ber  fdjtnanfe  ©teg,  io 
®ie  Siitben  I)eben  bie  befd)neiten  SSipfet, 

Unb  fd)einto§  gtet)t  ber  9Jionb  ben  2Mfemoeg. 

Sttufif  ertont,  toelcb)  Zaftig  bunte§  tRegen ! 

SE)ie  glatte  f^Iddbje  fd)immert  fait  unb  meijj, 

23efannte  2fugen  tninten  mir  entgegen,  15 

Unb  unterm  btanfen  ©tafdfdjufj  fnirfd)t  ba§  di§. 

SSorbei!  SSorbex !  $d)  fann  bie  tpanb  nidjt  faffen, 

©in  9tebetfd)Ieier  fdjiebt  fic^  mallenb  nor, 
din  bunfter  ©teg,  ein  ^reujtneg  bb,  berlaffen, 

Unb  einfnm  ftelj’  id)  Dor  bem  griebf)oftf)or.  20 

^d)  muf?  bie  ©tirn  an§  difengitter  fefjnen, 

®ie  $niee  finfen  auf  ben  fatten  ©tein, 

Unb  ubermaditig  guetten  meine  Sfjrdnen — 

2)a  medte  mid)  itatifd;er  ©onnenl'djein. 

3  f  0  lb  e  K  a  rs. 


/y™-  JHi^non 

$ennft  bu  ba§  Sanb,  mo  bie  ditronen  btiitjn, 
$m  bunfetn  Saub  bie  ®olb=Orangen  gftiljn, 
din  fanfter  Sffiinb  bom  btauen  |)immel  tnefyt, 
©ie  9Rt)rte  flill  unb  tjod)  ber  Sorbeer  ftef)t, 
J^ennft  bu  e§  tool)!? 

2)af)in !  ®af)in 

5Dtbd)t’  id)  mit  bir,  0  mein  ©eliebter,  gie^n. 
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$ennft  bu  ba§  $au3?  2tuf  ©dulen  rufjt  fein  3)adf, 
©§  gldngt  ber  ©ad,  e§  ba§  ©emad), 

Unb  Marmorbilber  fteJjn  unb  fef)tt  mid)  an: 
io  „28a»  f>at  man  bir,  bu  arme§  ®inb,  getfjan?" 
$ennft  bu  eS  rooljl? 

$af)in!  ®al)in 

5Df2dd)t?  id)  mit  bir,  o  mein  23efd)iiger,  jiebn. 

$ennft  bu  ben  23erg  unb  feinen  SBolfenfteg? 

SDa§  faultier  fud)t  im  91ebel  feinen  Meg; 

15  3n  |)ol)Ien  moljnt  ber  ®radjen  alie  Srnt; 

©3  ftiirgt  ber  $el§  unb  itber  il)n  bie  glut, 

$ennft  bu  il)n  tooljl? 

SDaljin !  $al)in 

©efjt  unfer  Meg !  o  SBater,  lag  un3  ;$ief)n ! 

©oetlje. 


109.  3rt  ber  Stfittia 

Sn  ber  ©iftine  bammerf)ol)em  tftaum, 

S)a§  SBibelbud)  in  feiner  nero’gen  |>anb, 
©igt  Michelangelo  in  madjem  Straum, 
Umlfellt  oon  einer  fteinen  Mnpel  Sranb. 

5  Sant  ff)rid)t  ^iiteiit  er  in  bie  Mitternadjt, 
3ll§  laufdjf  etit  ©aft  iffrn  gegeniiber  l)ier, 
Salb  mie  mit  einer  aUgemalt’gen  Mad)t, 
SBalb  rnieber  tnie  mit  jetneSgleidjen  fd)ier: 

„Umfaf)t,  umgrenjt  l)ab’  id)  bid),  emig  ©eiit, 
io  Mit  meinen  grojjen  Sinien  fitnfmal  bort ! 
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$d)  pflte  bid)  in  tidjte  Spaniel  ein 
llnb  gab  bir  Seib,  ttrie  biefe§  33ibeImort. 

9Jiit  toefjnben  £)actren  ftiirmft  bu  feurigmitb 
23on  ©onnen  immer  neuen  ©onnen  gu, 
gitt  beinen  50?enfd)en  bift  in  meinem  SSilb  15 
©ntgegenf^mebenb  unb  barmbergig  bu! 

©0  fc^uf  i<b  bid!)  mit  meiner  nid)t’gen  $raft: 
$amit  i cb  nid)t  ber  groftre  ^ihtftler  fei, 

©cbaff  mid)  —  id)  bin  ein  $ned)t  ber  Seibenftfytft — 
91ac£)  beinem  33ilbe  fc^aff  mid)  rein  unb  frei !  20 

0en  erften  Stftenfdjen  formtefi  bu  att§  3:^on, 

^d)  merbe  fdjon  bon  ^arterm  ©toffe  fein, 

0a,  -Dieifier,  braud)ft  bu  beinen  jammer  fc^on, 
SSilb^auer  ©ott,  fdjlag  gu!  ^d)  bin  ber  ©tein." 

.  £.  5-  ricifet. 


HO.  0)  bit,  t>or  bem  bie  Sturme  fd^wei^cti 

O  bu,  bor  bent  bie  ©titrate  fd)tt>eigen, 

33or  bent  ba§  9)?cer  berjinft  in  iftufj’, 

0>ie§  mitbe  £>erg  nimnt  bin  gu  eigen 
Unb  fiibr’  e§  beinem  ^rieben  gu : 

®ie§  ^>erg,  ba§  einig  umgeiriebett  5 

©ntlobert,  allgurafd)  entfad)t, 

Unb,  ad),  mit  feinent  irren  Sieben 
©id)  felbft  unb  anbre  etenb  mad)t. 
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©ntreijis  e§,  |)err,  bent  ©turm  ber  ©inne, 
©er  2Bunf$e  treuIoS  fdjmanfem  ©{net; 
©ent  bunfeln  ©range  feiner  finite, 
©ieb  tfim  ein  unberganglid)  3iel; 

51uf  baft  e§,  Io§  bont  51ugenblide, 

S3on  Stt’etfel,  5tngft  unb  91eue  fret, 
©icf)  ehttnal  gang  unb  boE  erqukfe, 

Unb  enblid),  enblid)  flitle  fei. 


©etbel. 


1.  tPanbrers  Jtadjtlieb 

©er  bu  bon  bent  |)tntntel  bift, 
9iEe§  Setb  unb  ©(fymerjen  ftiEeft, 
©en,  ber  boppelt  elenb  ift, 

©obbelt  mit  (Srquidung  fEEe[t, 

Wfy,  id)  bin  be§  ©reibenS  tnube! 
28a§  foE  aE  ber  ©djmerg  unb  Suft? 
©ut$er  griebe, 

Romm,  ad),  fomnt  in  nteine  33ruft ! 


©leidjes 
ttber  aEen  ©ipfeln 

3n  aEen  SEBtyfeln 
©piireft  bu 
$aum  einen  ^>auc£) ; 

©ie  SSogelein  fdjtoeigen  im  SBalbe. 
SBarte  nur,  balbe 
Etuljeft  bit  aud). 


©  o  e  1 1)  e. 
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28er  me  feitx  S3rot  ntit  Stlfrdnen  afj, 

28er  nie  bie  tummerbotlen  9ladjte 
2Iuf  feinem  SSette  meinenb  faff, 

®er  fennt  eud)  nici)t,  i^r  tjimmlifdjen  9Jiad)te. 

fiiljrt  in§  Seben  un§  Ifinein, 

$Ifr  tajft  ben  5lrmen  fdjulbtg  toerben, 

®ann  iiberlafjt  iljr  i^n  bet  ^$ein: 

®enn  alle  ©djutb  rac^t  fid)  auf  @rben. 


©oetfte 


113.  Sie^ft  bu  has  Jlteer? 

©ief)ft  bu  ba§  9Jieer?  (S3  gldnjt  auf  feiner  glut 
S)er  ©onne  Sprad)t ; 

SDod)  in  ber  SLiefe,  mo  bie  ^Serle  ruf)t, 

Sft  finftre  fftadjt. 

SDa3  !Kteer  bin  id),  $n  ftoljen  SBogen  roflt 
■JJtein  toilber  ©inn, 

Unb  meine  Sieber  gie^n  nrie  ©onnengolb 
©ariiber  Ifin. 

©ie  flimmern  oft  bon  -jauberljafter  Suft, 

S5on  Sieb’  unb  ©d)erg; 

2)od)  fdftoeigenb  blutet  in  oetborgner  Sruft 
fDtein  bunfleS  ^erj. 
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114.  poefie 

$oefie  ift  tiefe§  ©djmerjen, 

Uitb  e§  fommt  ba§  ec£)te  Sieb 
(Sinjig  au§  bem  ^Dlenfdjenfiergen, 

®a§  ein  tiefe§  Seib  burcpgliipt. 

5  $)ocf>  bie  J)6d)ft'en  5)3oefieen 

©djraeigen,  rate  ber  potpfie  ©djmerjj; 
9tur  rate  (Sexfterf fatten  jiepen 
@tumm  fie  burdfS  gebrocpne  £>erj. 

t 

Kcrner. 


115.  Ungefproctjne  tt>orte 

Ungefprod)ne  2Borte  giebt  e§  opne  $lang  unb  obne  Sant, 

(Singefsprieben  lief  int  gterjen,  rao  letn  DJienfipeitaug’  fie 

fcpaui ; 

liber  iprem  butnpfen  ©djraeigen  liegt  e§  raie  ein  $auber= 

bann, 

$)en  nitpt  9Jienftpenraei§peit  Ibfett,  9Jlenfcpenfraft  nidfjt 

brecpen  farm. 

5  $>ie  fie  in  ber  ©eele  tragen,  fittb  raie  eine  SBetternacpt, 

28  ie  ein  ferneS,  ftiUeg  Seuipten,  fpat  am  2tbenb  ange= 

fadjt, 

£autlo§  iiberm  ^orijonte  fieigt  e§  auf  unb  flammt 

empor, 

Unb  e§  raeip  bie  nddjfte  §ritpe  nidft,  raopin  e§  fid)  uer= 
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Unb  tote  ratfeUiafte  23tumen,  bie  am  9Jieere§grunbe 

fte^n, 

iiber  benen  ©turm  unb  ©tide  imrner  fommen,  immer  io 

fieljn, 

Saufdfen  bie  berborgnen  SBorte  nad)  bem  Ifeden  Sag 

*  Ijinauf  — 

©turm  unb  ©tide  gietjn  boriiber,  meden  nimmermelfr  fie 

auf. 


2Bie  ein  levies,  rnilbeg  |>offen,  etf  ber  Sob  bag  Seben 

padt, 

2Bie  ein  I epteg,  banged  ©liipen,  ef)  bie  rote  ©tut  ber= 

fdjladt, 

fatten  fie  bie  fdflummermube  ©eele  mad)  oon  ©tunb’15 

gu  ©tunb’, 

Unb  bie  ungefprodinen  2Borte  fpredjen  bort  mit  lautent 

dttunb. 


Unb  eg  gudt  bie  franfe  ©eele  trauernb  in  fid)  felbft 

guriid, 

Unb  bag  ^erg  beginnt  gu  bredjen  langfam,  langfam, 

©tiid  uni  ©tiid, 

$urge  $eit  nod)  mag  eg  podjen  tontog,  mie  gerfprungneg 

@rg, 

33ig  bie  ungefprodjnen  dBorte  ftide  merben  unb  bag  20 

4?erg. 


<£  b  tt>  a  rb. 
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3aratt}uftras  Hutib^efatt^ 

D  :3flenfd) !  ©ieb  ad)t ! 

2Ba§  fprid)t  bie  tiefe  5fftitternad)t  ? 

,,3$  fd)tief,  id)  fcfjlief,  — 

3hte  tiefem  Straum  bin  id)  ertnadjt :  — 

5  0ie  SSelt  ift  tief, 

llnb  tiefer  ate  ber  Stag  gebad)t. 

SLief  ift  iljr  3Betj, — 

Suft  —  tiefer  nod)  ate  ^er^eleib: 

2BeIf  f|md)t :  ‘33ergel)  !’ 
io  ®od)  ade  Suft  mid  ©migfeit, — 

—  2Bid  tiefe,  tiefe  (Stoigfeit !" 

XX  i  e  t;  f  dj  e. 


117.  UHe  rafft’  id*  mid?  auf 

2Bie  rafft’  id)  mid)  auf  in  ber  dtad)t,  in  ber  9tad)t, 
Unb  fiifjtte  mid)  fiirber  ge^ogen, 

®ie  ©affen  bertiefi  id),  bom  28dd)ter  beroadjt, 
SDurdjmanbelte  fad)t 
S  $n  ber  9tad)t,  in  ber  ^Radjt, 

0a§  Stljor  mit  bem  gotifdjen  Sogen. 

0er  9Jtiitjlbadj  raufd)te  burd)  felfigen  <Sdjad)t, 
$d)  letjnte  mid)  iiber  bie  Sriide, 

3£ief  unter  mir  natjm  id)  ber  2Bogen  in  ad)t, 
0ie  madten  fo  fad)t 
3n  ber  9iad)t,  in  ber  -Jfad)t, 

0odj  madte  nid)t  eine  jitriide. 
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©3  bretjte  fid)  oben,  unj&blig  entfadjt, 
9Mobif<$er  2Banbel  ber  ©terne, 

9Jtit  ilfnen  ber  9Jtonb  in  berubigter  ^3rad)t,  15 

©ie  funfelten  fad)t 

3fn  ber  9iad)t,  in  ber  9tadjt, 

2)urd)  taufci)enb  entlegene  $erne. 

$d)  blicfte  binauf  in  ber  9facf)t,  in  ber  9iad)t, 

$<b  blidte  binunter  auf§  neue:  20 

0  tnebe,  mie  baft  bu  bie  %age  berbracbt ! 

9tun  ftide  bu  fac^t  . 

$n  ber  iftacbt,  in  ber 
$m  potbenben  Derjen  bie  9teue! 

platen. 


118.  mut 

0  £>erg,  lab  ab  ju  pgen, 
llnb  bon  bir  mirf  ba§  ^odj! 

0u  baft  fo  biel  getragen, 

0u  trdgft  aucb  biefe§  nod). 

Stritt  auf  in  blanfen  SBaffen,  5 

SJiein  ©eift,  unb  merbe  frei! 

gilt  no<b  mebr  p  fdjaffen 
5ll§  einen  SiebeSmat. 

Unb  ob  bie  SSruft  aucb  blutet, 

9lur  bormartS  in  bie  Sabtt!  10 

0u  meifst,  am  bodften  flutet 
©efang  bem  munben  ©djman. 

©  e  i  b  e  I. 
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119.  itfcer  eitt  Stiinblein 

SDulbe,  gebulbe  bid)  fein! 

liber  ein  ©tiinblein 

$ft  beine  hammer  boll  ©onne. 

ilber  ben  girft,  too  bie  ©loden  Jfangen, 

5  3»ft  fd)on  lange  ber  ©djein  gegangen, 

©ing  in  StiirmerS  genfter  ein. 

2Ber  am  nacfjften  bem  ©turn  ber  ©loden, 
©infant  toofmt  er,  oft  erfttjroden ; 

®od)  am  friififten  troftet  itjn  ©onnenfdjein. 

io  2Ber  in  tiefen  ©affen  gebaut, 

£iitt’  an  £)uttlein  lefjnt  fid)  traut, 
©locfen  fjaben  i^n  nie  erfd)iittert, 
2Betterftraf)I  ifjn  nie  umjittert, 

2tber  fpat  fein  Morgen  graut. 

is  $bt)’  unb  Stiefe  Ijat  Suft  unb  2eib. 

©ag’  if)tn  ab,  bem  ttjorigen  9teib: 
Slnbrer  ©ram  birgt  anbre  2Bonne. 

SLatlbe,  gebulbe  bid)  fein! 
liber  ein  ©tiinblein 

20  $ft  beine  hammer  bod  ©onne. 
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120.  Settfcuna 

SOBte,  intllft  bu  fd)on  bie  SBaffen  ftreden 
llnb  meg  bid)  ftefjlen.  bom  ©efedjt, 

SSkit  SBunben  brcnnen,  ^3fctle  neden? 

—  $eid  geig’,  ob  beiite  ©enbung  edjt ! 

2>ein  banner,  gieb  e§  nie  berloren  s 

Unb  frage  nid)t,  mie  raulf  ber  ©teg, 

S£u  muffteft  fa,  ma§  bu  erforen, 

$ft  ©djritt  flir  ©djritt  eirt  2eiben§meg. 

SSIid’  auf  bie  Strager  Ifeil’ger  f^alfnen, 

SDie  nte  gemanft  mit  ilfrer  Saft;  10 

|>er;$blut  geidjnet  ilfre  23af)nert, 

®od)  bor  bem  ©ieg  gait  feme  9taft. 

©ie  blidten  nid)t  nad)  irbifdjem  ©ute, 
23erfoIgung  lief?  fie  ungebeugt, 

©ie  fargten  nie  mit  ifjrem  Slute,  15 

2Bo  fie  fiir  i^ren  ©ott  gegeugt. 

5Der  ©dfmadfling  meidje,  unterlfanble, 

SBerleugne,  menn  ber  Ita mpf  entbrenni, 

®ocf)  nad)  ben  fteilften  |)b^en  manble 

©in  |)ers,  ba§  feinett  ©djminbel  fennt !  20 

2Birf  alleS  meg,  urn  fret  p  pljen, 

9ttag  and)  fein  $eld)  boriibergeffn, 

2)enn  ber  bie  ©enbung  Ifat  berliefjen, 

©iebt  $raft,  bie  barter  p  beftelp. 

3f 0  lb e  K  u  rj. 
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©§  rebett  unb  traumen  bie  9Jtenfd)en  Die! 

93on  beffern  fiinftigen  Stagen; 

Uladf  einem  gliitflidjen,  golbenen  giel 
©ief)t  man  fie  rennen  unb  fagen; 

5  SDie  2BeIt  toirb  alt  unb  mitb  mieber  fung, 
SDod)  ber  TOenfct)  Ijofft  imtner  93erbefferung. 

SDie  Doffnung  fiilfrt  ifm  in§  tfeben  ein, 

©ie  umflattert  ben  fro^Itdjen  .Qnaben, 

2)en  ^iingling  begeiftert  ilfr  3auberfd)ein, 
r.o  ©ie  mirb  mit  bem  ©rei§  nid)t  begraben; 

S)enn  befcpejft  er  im  ©rabe  ben  miiben  Sauf, 
^Jiocb)  am  ©rabe  pflangt  er  —  bie  |)offnung  auf. 

©§  ift  fein  leerer,  fdjmeic^elnber  SBaljn, 
©rgeugt  im  ©el)irne  be§  Stljoren. 

35  3  m  Bergen  fiinbet  e§  laut  fid)  an : 

3u  ma§  Seffenn  finb  mir  geboreit ; 

Unb  ma§  bie  innere  ©timme  fprictjt, 

SDa§  tftufdjt  bie  Ijoffenbe  ©eele  nicfjt. 


Sdi  illec. 


NOTES 


t 


\ 


NOTES 


Among  many  comprehensive  collections  of  German  poems  the 
following  have  especial  value: 

21t|eobor  6cf)terme>)er,  2fu§tt>af)l  2)eutjd)er  ®ebid)te  fiir  Ijoljere 
©djulen.  32.  Stuflage,  Ijerausgegeben  bon  gerbinanb  3Sed)er.  §atte 
O.  ©.,  1897.  950  pp.  One  of  the  most  popular  German  antholo¬ 

gies,  first  issued  in  1836.  It  contains  621  selections;  its  pedagogic 
purpose  has  led  to  a  somewhat  pedantic  exclusion  of  love-poems. 

Sfyeobor  ©form,  §au8bud)  an§  beutfdjen  2)id)tern  feit  SlaubiuS. 
4.  luflage.  SBraun(d)tbetg,  1877. 

gerbinanb  StbenariuS,  ©eutfdje  Styrif  ber  ©egentoart  feit  1850. 
2.  Sluflage.  2)re8ben,  1884. 

Hermann  Muge,  2Iu8tbal)I  ®eutjd)er  ©cbicfjte.  7.  SXuftage.  2llten= 
burg,  1899.  About  700  poems. 

©eorg  ©djerer,  ®eutfd)er  ©idjtertbalb.  15.  Sluftage.  ©tuttgart  unb 

Sei^gtg.  546  pp.  Illustrated.  Lyric  selections. 

@.  ©util  ©artljet,  9?euer  poetifd)er  §au8fd)a(3.  £od)beittfd)e  ©e= 
bidjte  au§  ber  geit  bom  Segtnne  ber  Stomantil  bi§  auf  unfere  £age  in 
fyftematifd)  georbneter  2lugtoaI)l  au§  ben  Oueden.  §atle.  1355 
selections. 

Subwig  Srf  unb  gfrang  3)7,  55o£)me,  ©eutfdjer  £ieberf)ort.  £eipjtg, 

1893-94.  3  vols.,  656,  800  and  919  pp.  2175  selections.  The 

encyclopedic  collection  of  SSolMteber,  published  with  the  assist¬ 
ance  of  the  Prussian  government.  The  history  of  each  selection  is 
fully  traced  from  the  earliest  sources,  and  with  the  songs  are  also 
given  the  original  melodies  and  their  later  variants  (but  without 
instrumental  accompaniment). 

No  small  part  of  the  effect  of  a  genuine  SBolMieb  is  due  to  its 
melody:  many  of  the  best-known  songs  in  the  present  collection 
are  too  closely  wedded  to  their  tunes  to  be  separated.  A  good 
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collection  of  popular  melodies  should  be  in  the  possession  of  every 
student  of  German  songs.  The  following  are  recommended : 

2Iuguft  Cartel,  25eutjcf)e§  Sieberleyicon.  8.  Sluftoge.  Seipjig,  9ieclam. 
One  compact  volume,  containing  976  popular  songs,  with  simple 
piano-accompaniment. 

£.  Senba,  23ud)  ber  Sieber,  SBraunfcfyWeig,  Collection  Litolff, 
No.  846.  253  popular  melodies,  with  good  (though  not  difficult) 

accompaniment.  An  excellent  collection  in  a  single  volume. 

Subwig  ®rf,  ®eutfd)er  Sieberfdfafs.  Setyjig,  peters.  Three  parts 
(sold  separately),  each  containing  about  200  popular  songs  with 
piano-accompaniment. 

Subwig  ©rf  unb  granj  2)1.  93o!)me,  Seutfdjer  Sieberljort.  (See 
notice  above.) 

Deutfd)e§  Sieberbucf)  fur  amerifanifd)e  ©tubenten,  compiled  and 
edited  by  a  committee  of  the  Germanistische  Gesellschaft  of  the 
University  of  Wisconsin.  Volkslieder,  Studentenlieder ,  and  other 
famous  songs  with  the  music.  D.  C.  Heath  and  Co. 


FIRST  PART 


1.  'Ser  ©locfenguft  ju  SrcSIau 

This  ballad,  very  popular  on  account  of  its  simple  style  and 
lively  movement  (published  1817),  is  a  poetic  version  of  a  legend 
contained  in  Deutsche  Sagen  by  the  Grimm  brothers  (18x6).  The 
language  and  metrical  form  closely  follow  popular  models  contained 
in  Des  Knaben  Wunderhorn  (see  Introduction,  p.  xx). 

Translated  by  C.  T.  Brooks  in  Longfellow’s  Poems  of  Places , 
i.  65,  and  by  the  present  editor  in  Germania  (Manchester,  N.  H.), 
July,  1893. 

1.  25.  fomntcn,  arch,  for  gefommen  (war). 

11-  35  -36.  The  time  spent  in  drinking  will  be  just  sufficient  to 
allow  for  the  complete  melting  of  the  metal. 

I.  38.  Jttir,  ethical  dat. 

II.  39-40.  war’  um  bciit  Deficit .  .  .  getljan,  your  life  would 
be  forfeited. 

1.  40.  fyitrwi^tger,  arch,  for  93orwt£iger. 

1.  52.  tfjiif  (for  tf)at),  a  popular  survival  of  the  old  reduplicating 
pret.  indie.,  often  found  in  the  Wunderhorn;  it  should  more 
properly  be  spelled  tf)et,  as  it  is  not  a  subjunctive. 

I.  103.  His  eyes  run  down  with  tears. 

II.  101-112.  This  episode  was  invented  by  Muller. 

I.  112.  £cl)Ctt,  refers  to  the  bell- founder’s  life  on  earth,  with  its 
sinful  deed. 

2.  $>it§  ©djwcrt 

Written  in  1809,  this  vigorous  ballad  has  the  sturdy  tone  of 
ancient  German  heroic  poetry,  which  so  strongly  appealed  to 
Uhland ;  some  influence  of  the  story  of  Siegfried  is  noticeable. 

1.  s.  foa,  impers. 

3.  $ttaficn  SBerglieb 

One  of  Uhland’s  early  poems,  written  in  1806.  The  poet’s  strong 
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[Sel.  4-6 


affection  for  the  beautiful  and  romantic  surroundings  of  his 
Tubingen  home,  among  the  Swabian  hills,  appears  frequently  in 
his  verse. 

1.  6.  2U«ffcrI)0tt§,  i.e.,  source. 

1.  21.  Sfurntgloife,  the  alarm-bell,  telling  of  invasion;  the  call 
to  arms  was  also  made  by  the  signal-fires  mentioned  in  1.  22.  The 
mountaineers  of  South  Germany,  Austria,  and  Switzerland  have 
always  manifested  a  brave  patriotism. 

4.  ®cr  Heine  §t)briot 

Published  early  in  1822.  The  brave  revolt  of  the  Greeks  against 
the  oppression  of  the  Turks  in  1821  found  an  enthusiastic  advocate 
in  Wilhelm  Muller  of  Dessau.  The  inhabitants  of  Hydra,  a  large 
island  east  of  the  Peloponnesus,  showed  daring  courage  in  sea-fights 
during  this  war. 

1.  11.  ghtgr!§,  impers.,  we  went. 

1.  17.  bogett  .  .  .  bte  ©titrme,  conditional. 

1.  20.  ®orfie(  the  “crow’s  nest ”  at  the  top  of  the  mast. 

5.  $>er  wei§e  §irfd) 

Written  1811. 

1.  1.  tttofyl,  in  popular  usage,  has  often  a  very  slight  effect  of 
emphasis  or  concession,  and  at  times  hardly  adds  any  meaning  to 
the  sentence  in  which  it  stands. 

6.  Stovbaroffa 

Written  between  1814  and  1817.  Riickert,  an  ardent  patriot 
sorely  grieved  at  the  disunion  and  subjection  of  Germany  in  his 
day,  expresses  here  —  by  the  use  of  the  figure  of  the  sleeping 
emperor  —  an  earnest  longing  for  a  re-awakening  of  the  ancient 
glory  and  power  of  a  united  fatherland.  “Frederick  Red-beard,” 
the  most  powerful  and  chivalrous  of  the  medieval  Hohenstaufen 
emperors,  was  accidentally  drowned  in  Asia  Minor  while  upon  a 
crusade,  in  1190.  The  news  of  his  death  awakened  universal  sorrow 
in  Germany,  and  the  common  people  refused  to  believe  it.  Accord¬ 
ing  to  the  popular  legend,  he  remained  concealed  in  a  cavern  of  the 
Kyffhauserberg,  in  the  central  part  of  Germany,  waiting  for  the 
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hour  when  he  should  come  forth  to  lead  the  nation  back  to  its 
former  glory.  This  mountain  is  now  crowned  by  a  colossal  monu¬ 
ment  to  the  emperor  William  I,  the  restorer  of  German  unity. 

7.  SBelfajor 

Published  in  1821.  A  dramatic  version  of  the  fifth  chapter  of 
Daniel.  Although  Heine  formally  renounced  Judaism,  his  heart 
remained  warmly  attached  to  the  history  and  traditions  of  his 
people. 

1.  2.  fhttttnter.  Some  editors  adopt  the  reading  flitter. 

1.  19.  giilben,  for  giilbeneS  (golbetteS),  an  archaism  often  preserved 
in  poetry  and  familiar  speech. 

1.  21.  frettler,  for  freoelfafter,  wanton. 

1.  29.  JUtttttI,  at  once ;  the  word  generally  means  “especially.” 

1.  32.  The  impersonal  construction  adds  sensibly  to  the  effect 
of  vagueness  and  horror. 

1.  35.  ftiereit  23ftlf3,  adverbial  gen. 

8.  $er  §anbfd)ulj 

Written  1797.  The  ballad  is  based  upon  an  anecdote  related  in 
the  Essais  Historiques  sur  Paris  by  M.  de  Saintfois.  English  poems 
on  the  same  subject  are  Leigh  Hunt’s  The  Glove  and  the  Lions  and 
Browning’s  The  Glove.  The  short,  unequal  lines  lend  movement. 

1.  8.  2Iuf  tljut.  Note  the  emphatic  position  of  the  prefix. 

1.  60.  geloffett,  calmly. 

1.  65.  In  the  first  edition  of  the  poem  this  line  reads,  rather 
more  tamely :  Unb  ber  9iitter,  fief)  lief  Derbeugenb,  fpridjt. 

9.  $er  $iiutg  in  2dju(e 

Written  in  1773  or  1774,  and  incorporated  into  Faust  as  one  of 
Margaret’s  songs.  The  language  and  style  have  the  (apparently) 
artless  simplicity  of  the  Volkslied ,  although,  as  in  most  cases  where 
artless  simplicity  is  apparent,  it  is  the  simplicity  of  the  most  perfect 
art.  The  poet  gave  this  poem  much  careful  revision.  The  musical 
setting  by  Zelter  (1812)  is  very  popular. 
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1. 1.  Xtjute,  an  island  described  by  Tacitus  as  lying  north  of 
the  Orkneys,  perhaps  one  of  the  Shetland  group,  here  used  roman¬ 
tically  for  a  place  vaguely  remote. 

1.  3.  fterbenb,  qualifies  iBufyte. 

1.  5.  Nothing  was  so  dear  to  him. 

1.  7.  Cf.  No.  i,  l.  103,  n. 

1.  12.  jugleid),  at  the  same  time ,  i.e.,  along  with  his  other 
possessions. 

1.  23.  tfjiiten,  cf.  No.  1, 1.  52,  n. 

10,  $er  rei(f)fte  $itrft 

The  story  of  this  ballad  is  related  by  Luther  in  his  Table  Talk, 
and  falls  in  the  year  1495.  A  colossal  marble  group  in  the  royal 
park  at  Stuttgart  represents  the  old  bearded  count  sleeping  with 
his  head  resting  in  the  lap  of  a  shepherd. 

1.  15.  ®rf)affcn,  cause. 

1.  24,  tit  Scfjoft  =  in’n  ©djofj,  for  irt  ben  @djo§. 

1.  27.  ©raf  irn  23(U't,  a  medieval  epithet,  =  “  bearded  count." 

1.  28.  ©betftein,  used  collectively  in  the  sing.,  as  in  Luther’s 
Bible,  Ezekiel ,  xxvii,  22. 

11.  $te  Labette 

Written  1805.  Inspired  by  the  Wurmlinger  Kapelle,  a  lonely 
and  conspicuous  chapel  standing  on  a  bare  hill  which  rises  from 
meadows  in  the  valley  of  the  Neckar  near  Tubingen.  About  this 
little  chapel  is  a  graveyard,  up  to  which  the  dead  are  brought  for 
burial  from  the  neighboring  village  of  Wurmlingen. 

1.  6.  Seicfjeitcfjor,  the  procession  to  the  grave,  chanting  the 
funeral  dirge  (Hewett). 

1.  12.  dat.  of  person  concerned,  for  thee. 

12.  ©Wafers  ©onntag^ltcb 

Written  1805.  Also  a  motive  from  the  vicinity  of  Tubingen. 
The  wide,  level  meadows  of  the  Neckar- valley,  upon  which  stand 
various  picturesque  villages,  each  with  its  church-tower,  impress 
one  who  wanders  over  them  at  early  morning  with  their  breadth. 


NOTES 
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freedom,  and  silence.  The  musical  composition  of  this  song  by 
C.  Kreutzer  is  a  favorite  work  for  male  choruses. 

1.  I.  embodies  the  entire  impression  which  the  solitude,  the 

peal  of  the  single  bell,  and  the  silence  produce  (Hewett). 


13.  $>ie  SBaCfaljrt  ttad)  fteblaar 

Published  in  1822.  Heine  added  this  note  to  the  first  edition: 
“  The  subject-matter  of  this  poem  is  not  altogether  my  own  prop¬ 
erty.  .  .  .  When  I  was  a  small  boy  and  was  getting  my  first  train¬ 
ing  in  the  Franciscan  monastery  in  Dusseldorf, ...  I  often  sat  next 
to  another  boy  who  was  forever  telling  me  how  his  mother  once 
took  him  to  Kevlaar;  .  .  .  how  she  offered  a  wax  foot  there  on  his 
account,  and  how  his  own  lame  foot  had  then  gotten  well.  I  fell  in 
with  the  same  boy  again  in  the  head  class  at  the  Gymnasium, 
and  ...  he  reminded  me  laughingly  of  his  miraculous  tale,  but 
added  rather  seriously:  ‘Now  I  must  offer  a  wax  heart  to  the  Vir¬ 
gin.’  I  afterwards  learned  that  he  was  suffering  at  the  time  from 
an  unhappy  love-experience;  soon  after  he  dropped  altogether  from 
my  notice.  In  1819,  while  I  was  a  student  at  Bonn  and  was  taking 
a  walk  one  day  near  Godesberg  on  the  Rhine,  I  heard  from  a  dis¬ 
tance  the  well-known  Kevlaar  songs,  the  best  of  which  has  the  pro¬ 
longed  refrain,  ‘Oelobt  feift  bu,  SRaria!’  As  the  procession  came 
near,  I  saw  among  the  pilgrims  my  school-companion  with  his  aged 
mother.  She  was  leading  him.  He  seemed  very  pale  and  sick.” 
At  the  small  hamlet  of  Kevlaar,  thirty-one  miles  northwest  of  Diis- 
seldorf,  is  an  image  of  the  Virgin  Mary  which  has  the  reputation  of 
working  miracles  of  healing,  and  which  is  still  visited  yearly  by 
thousands  of  pilgrims.  Heine’s  early  life  and  schooling  in  Dussel¬ 
dorf  gave  him  an  insight  into  the  beautiful  symbolism  of  the  cere¬ 
monies  of  the  Roman  Catholic  church,  and  they  never  ceased  to 
appeal  to  him. 

1.  14.  fittgf,  impers. 

1.  45.  .§od)f]el)euebeite,  highly-blessed  one  ;  cf.  Luke ,  i,  28. 

1.  54.  jefjunb,  arch,  for  je^t. 

14.  ©iitfe^r 

Written  1811.  The  eighth  in  a  cycle  of  nine  Wanderlieder.  Uh* 
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land’s  genial  sympathy  with  nature  is  well  shown  in  this  popular 
poem. 

Title,  gittleljr,  the  specific  term  for  “putting  up”  at  an  inn. 

1.3.  <3d)ilbr  the  sign  of  the  inn. 

15.  Slbettblieb 

Written  1837.  Often  sung  to  an  attractive  musical  composition 
by  J.  A.  P.  Schulz. 

1.  3.  grtebeit  (nom.),  more  often  griebe. 

16.  Slbeitblieb 

Published  1782.  Modelled  after  Paul  Gerhardt’s  beautiful 
Evening  Hymn  beginning  „91utt  Utf)en  affe  SSMIber"  (1653).  It  was 
included  by  Herder  in  his  Volkslieder  with  the  remark,  “  The  hymn- 
book  is  the  people’s  Bible,  its  comfort  and  best  refreshment.  .  .  . 
Let  Germany  never  forget  this  sturdy  poet,  in  whom,  as  in  few 
others,  a  blameless,  genuine,  natural  feeling  spoke!” 

1.  17.  jjetl’Oft,  confidently,  with  assurance. 

1.  20.  eitel,  “  nothing  but.” 

1.  35-  itt  §itmnel  —  in’n  §immel,  for  irt  ben  pummel.  Cf.  No.  10, 
1.  24,  n. 

17.  SDlorgettlteb 

Published  1825.  Muller  stands  among  the  best  interpreters  of 
nature  in  German  poetry. 

I.  12.  bie  ©d)eifien.  Notice  the  effect  of  the  acc. 

II.  13-15.  In  these  lines  one  can  almost  see  the  play  of  the 
sunlight. 

18.  £)  Xanttebamtt! 

A  universal  favorite  in  Germany.  W  ritten  by  A.  Zarnack,  and 
first  published  by  him  in  his  Volkslieder,  Berlin,  1820.  (Cf.  Erk- 
Bohme,  Deutscher  Liederhort,  i,  548.)  It  was  based  upon  a  very 
popular  Volkslied,  as  old  as  the  sixteenth  century,  beginning 

D  Sannenfmum,  0  Sannenbcmtn, 

$u  lift  ein  cbler  Stneig ! 

®u  oriineft  un§  ben  SEBinter, 

®ie  (iebe  Sonunerjeit. 
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Translated  by  Longfellow: 

O  hemlock  tree !  O  hemlock  tree !  how  faithful  are  thy  branches ! 

1.  i.  £amte6auttt,  popular  form  for  fEatmenbaum. 

I.  IT.  fie  fief)  Don  batmen  ntadjt,  takes  her. leave. 

19.  £erbftgefitf|l 

Written  i860. 

I.  3-  Derffuitgner,  from  Derffingen,  to  die  away  (of  music). 

II.  5-8.  Notice  the  lingering  effect  produced  by  alliteration. 

20.  Coffining 

Written  1841. 

1.  1.  brant,  poetic  for  brofjt.  nod)  fo  feljr,  about  our  colloquial 
phrase,  “  ever  so  much." 

1.  4.  bod),  “ for  all  that." 

1.  7.  to edet,  present  for  future. 

1.  14.  SBeif,  the  subject  understood  is  fie,  referring  to  bie  6rbe. 
1.  20.  ^renbenjiifireH,  poetical  for  gheuberttfjranen. 

1.  25.  Sc.  e§,  impers. 

21.  Tfruljltnn^ctn^utj 

Written  1824.  R.  Opitz  calls  this  song  “a  storm  of  spring  jubi¬ 
lation”;  G.  Schwab  considered  Muller’s  “spring  songs”  the  most 
charming  and  vigorous  of  all  his  poems. 

Title.  (Sinjug  means  a  ceremonious  entering  into  a  city.  The 
personification  is  very  vivid :  Spring  is  represented  as  a  triumphant 
young  hero,  attended  by  his  retainers. 

1.  5.  His  heart  writhes  for  fear. 

1.  6.  ftantt,  gathers  together;  used  in  reference  to  “old  things,” 
as  in  Hermann  und  Dorothea ,  ii,  13: 

SJKutter,  3j)r  framtet  fo  lange,-  bie  alten  ©tiiefe  511  fuffien. 

1.  13.  2trt,  dat.,  obj.  of  nad). 

1.  19.  wad  er  faint,  his  very  best. 

1.  32.  battfebadtg,  chubby-cheeked ;  more  often  fjaugfmcfig. 

22.  Stud  ber  Sngenbjett 

Written  in  Italy  in  1817  or  1818.  The  swallow  and  the  stork. 
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with  their  regular  return  as  messengers  of  spring,  are  favorite 
“  household  birds  ”  in  Germany. 

11.  9-12.  In  a  children’s  song  published  in  Des  Knaben  Wunder- 
horn  in  1808  occurs  the  following  stanza: 

©(broalbe. 

<S<f)tt>af;erlein,  rote  f<f>roa%ft  fo  toll  unb  ptauberft  i)in  unb  fjer ! 
fjrriib  ^aft  ®u  fiiften  unb  $aften  tooll ;  SlbenbS  ift  titles  le  le  leer, 
gu  morgen,  eb  bie  ©onn  aufftefjt,  erjaf) Iff  ®u  ®einen  Xraum, 

Unb  SlbenbS,  roenn  fie  niebergebt,  baft  ®u  geenbet  faum. 

23.  ©d)ttjalbeitlieb 

1.  22.  unhcrttionbt,  steadily. 

24.  9Banberfd)aft 

The  first  of  a  cycle  of  23  poems,  Die  schone  Miillerin,  set  to 
music  in  a  notable  way  by  Schubert.  A  miller’s  apprentice  (as  often 
in  the  medieval  Volkslied)  is  introduced  as  having  bidden  farewell 
to  his  former  employer,  and  taking  to  the  road  in  search  of  work. 
The  cycle  as  a  whole  was  published  in  1821. 

1.  4.  ficl  .  .  .  eitl,  occurred. 

1.  14.  mein  $ag,  acc.  =  ntein’n  $ag  (or  meine  Sage):  lit.,  “during 
my  life-time,”  i.e.,  for  a  long  period,  continually. 

1.  16.  ©teine,  the  mill-stones. 

25.  Scf)  toeifj  nitf)t,  tttaS  foil  e§  bebeuten 

Published  1824  as  the  first  number  of  a  “wanderer’s  cycle,”  in 
which  the  disappointed  lover  makes  a  roving  journey  in  order  to 
divert  his  attention  from  his  own  wretchedness.  The  cycle  reflects 
Heine’s  bitterness  at  failing  to  win  the  hand  of  his  cousin  Amalie 
Heine.  This  poem  has  become  a  true  Volkslied,  assisted  by  Sil- 
cher’s  attractive  melody. 

The  legend  of  the  Lorelei-siren  was  invented  by  Clemens  Bren- 
tano  in  1802.  The  Lorelei  is  a  prominent  cliff  on  the  Rhine  near 
St.  Goarshausen. 

1.  16.  aJldobct,  popular  form  for  fDMobie. 

26.  $er  $lug  ber  Stebe 

First  printed  in  Herder’s  Volkslieder,  1778,  page  67.  A  very  ap- 
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propriate  melody,  simple  and  plaintive,  is  always  associated  with 
this  song.  Heine  says:  “An  abundance  of  moonshine,  a  moon¬ 
shine  which  floods  the  entire  soul,  is  found  in  the  song  ‘  SBettn  id) 
eilt  SBogleitt  tocirV”  Goethe  called  it  “unique  for  truth  and  beauty,” 
and  in  Faust  (1.  3318)  represents  Margaret  as  singing  it. 

1.  7.  ©djtttf  is  popularly  changed  to  $raum,  and  gebettft  (1.  13) 
to  benft. 

1.  9.  tljuTf  popular  auxiliary,  not  to  be  translated. 

27.  $u  fiift  ttie  eine  SBlurne 

Published  1825.  This  lovely  little  poem  has  probably  been  set 
to  music  more  often  than  any  other  song.  White  (1890)  speaks  of 
167  settings. 

28.  £eibenri>glein 

First  printed,  in  less  finished  form,  in  Herder’s  Von  deutscher  Art 
und  Kunst,  1773,  and  included  by  him  in  his  collection  of  Volks- 
lieder.  It  is  generally  held  that  the  earlier  poem  was  the  work  of 
Goethe,  though  critics  are  not  fully  agreed.  The  present  poem, 
printed  1789,  is  a  conspicuous  example  of  his  masterly  artistic  use 
of  motives  suggested  by  popular  poetry. 

1.  2.  ^etbett,  arch,  declined  dat.  sing.,  =  §eibe. 

1.  18.  il)m,  refers  to  3to$leitt. 

29.  SBeildjen 

From  the  operetta  Erwin  und  Elmire,  published  1 775* 

1.  2.  gelmcft  in  fid),  drooping ,  bending  over. 

1.  12.  matt  gebtitdt,  “factitive  predicate, "  pressed  me  until  f  aded. 

1.  16.  in  ad)t . , .  nafjm,  noticed. 

30.  jerbrodjene  Dtingtein 

Written  1810.  A  universally  popular  song,  in  the  naive  spirit 
of  the  older  Volkslied.  Sung  everywhere  to  a  popular  melody. 

31.  2)er  2Birtin  Xii^tertein 

Written  1809.  The  poem  is  very  closely  related  to  the  Volks¬ 
lied,  many  elements  in  it  (including  the  metrical  form)  being  taken 
literally  from  rude  ballads.  % 
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1.  i.  liBurfdje  or  SBurfcfjett,  in  the  Middle  Ages  particularly  ap¬ 
plied  to  wandering  students.  JdoI)1  (redundant),  see  No.  5,  1.  1,  n. 

1.  3-  @ie,  the  third  pers.  sing.,  used  in  address  for  the  second, 
as  often  in  the  eighteenth  century,  gut,  undeclined,  by  poetical 
license. 

1.  17.  f)ub,  arch,  for  (job. 

32.  (gin  biftdjen  $mtbe 

Meyer’s  nature,  always  vigorous  and  sturdy,  is  well  expressed  in 
this  wholesome  poem. 

1.  1.  tterlaffen,  arch,  for  oerlaffeneg. 

1.  3.  8?edjer=9iuttbgetaute,  the  noises  of  the  cups  when  the  round 
is  being  drunk. 

1.  4.  frebtem,  cf.  No.  7, 1.  21,  n. 

1.  5.  ein  uninflected,  like  ein  nienig. 

1.  9-  bunten,  gen.,  in  agreement  with  58attb@. 

1.  11.  bie  berjaljrte  <3tf)ulb,  a  legal  term:  a  debt  outlawed  on 
account  of  its  long  standing ;  here,  a  wrong  which  is  too  old  to  be 
set  right. 

33.  Suriofe  ©cfcf)ict)te 

Published  1834. 

1.  5.  ttUt  28ege  bidjt,  hard  by  the  road. 

1.  12.  23albe3f)tntge,  wooded  steep. 

34.  ®aferlteb 

Published  1832. 

I.  1.  ^ixfcrfnabcn,  “  beetle-chaps .” 

II.  2-3.  tfjiiten  .  .  .  tiutfen  =  tunften;  taud)tcn.  See  No.  i, 
1.  52,  n. 

1.  9.  berticbte  ®d)afcr,  enamored  swains. 

1.  25.  A  little  parody  on  No.  28,  1.  18. 

35.  $te  fontmt 

From  Gedichte,  Berlin,  1895.  Baron  von  Liliencron,  an  officer 
in  the  Prussian  army,  gives  here,  in  epic-humorous  description,  a 
realistic  picture  from  daily  life  in  Berlin. 
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1.  i.  The  imitative  sound-words  in  this  and  other  lines  need  no 
definition. 

1.  5.  ©rfjettetttrocjer,  player  upon  the  “crescent,”  an  instrument 
fixed  upon  a  pole  and  hung  with  small  metal  bells. 

1.  6.  *BomI>arbon  (pronounce  as  in  French),  a  very  deep  brass 
bass-horn. 

1.  7.  Secfettfcf)l(ig,  clash  of  cymbals,  .fjclifOH,  helicon ,  a  large 
spiral  tube  carried  over  the  shoulder;  see  Century  Dictionary. 

1.  8.  piccolo,  a  small  flute  of  very  high  pitch.  ,3ittfettift, 
player  upon  the  ^ijtfe,  a  harsh,  old-fashioned  instrument  of  the 
oboe-class. 

1.  9.  Siirfentrommef,  bass-drum. 

1.  10.  §erre,  for  .§etr,  with  serio-comic  emphasis  of  impor¬ 
tance. 

1.  16.  £ieut(e)mmtS,  in  two  syllables. 

1.  19.  i£>er,  demonstrative. 

1.  29.  SBSilfjefatine,  ®atf}erhte,  (Sljriftine :  housemaids,  no  doubt. 

36.  2>er  gute  ®amerab 

Written  1809.  In  form  and  spirit  closely  related  to  popular 
songs  in  the  Wunderhorn. 

h  2.  nit  =  nidjt. 

1.  7.  gift's  ttttr,  is  it  meant  for  me  ? 

1.  11.  Sc.  Ct  as  subj. 

1.  12.  berwctf  = 

1.  13.  Sc.  idj  as  subj. 

37.  ©olbatenltebe 

Sung  everywhere  to  a  simple  popular  melody  of  the  eighteenth 
century. 

1.  5.  When  I  was  compelled  to  follow  the  flag  away. 

1.  12.  gebacfjt,  sc.  fyat. 

L- 18.  umrungcn,  for  umringt,  surrounded. 

1.  20.  ©ofbatcnfifut,  a  hearty  young  soldier. 

1.  24.  ttteitt,  gen.,  obj.  of  bettf. 

38.  9Jletn  ®inb,  wir  waren  ®inber 

Written  for  the  poet’s  sister  Charlotte,  and  published  1826.  The 
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scene  is  from  Heine’s  childhood  home  in  Diisseldorf.  “The  father 
used  to  punish  the  lively  boy  by  locking  him  up  in  a  hen-house, 
upon  which  the  latter  invited  his  sister  to  join  him  there,  and 
crowed  so  naturally  like  a  cock  that  all  the  fowls  in  the  neighbor¬ 
hood  followed  suit”  (Buchheim). 

1.  20.  gdtttt^er  alien  Salje,  with  Heine’s  characteristic  double 
meaning,  is  to  be  taken  in  a  personal  sense. 

1.  25.  ©lauBett  (nom.),  less  common  than  Olaulje. 

39.  $>a§  SSIatl  im 

From  Gedichte,  183/. 

1.  7.  What  can  it  be  that  so  affects  the  aged  woman  ? 

40.  83ei  bent  ©rabe  ntetneg  SSater§ 

Published  1775. 

1.  1.  tttn  .  .  .  round  about. 

1.  IX.  3ll|ttben,  by  older  usage  for  2If)nen  or  3fl)nmtg, presents 
ment,  intimation. 

41.  ®a§  ©rfenncn 

Written  before  1842.  In  style  closely  allied  to  the  Volkslied. 

1.  6.  ©djlagbaunt,  the  barrier  across  the  city  gateway,  where 
toll  was  collected. 

1.  13-  ©djit^el,  sweetheart;  popular  diminutive  of  @d)a^. 

1.  23.  28ie  .  .  ,  and),  however. 

1.  24.  gleidj  —  fogleid),  immediately. 


SECOND  PART 

42.  (Mfiintg 

Probably  written  1781.  Goethe’s  power  of  transmuting  the  crude 
ore  of  popular  songs  into  the  refined  gold  of  artistic  poetry  is  no¬ 
where  more  successfully  manifested  than  in  this  dramatic  work, 
which  is  based  on  a  rude  Danish  ballad  in  which  a  young  noble- 
man  falls  in  with  the  elves  and  thereby  receives  his  doom  to  death. 
Goethe’s  treatment  is  far  more  imaginative  and  subjective  than 
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that  of  the  original.  Buchheim  calls  this  “the  most  popular  of  all 
ballads”;  the  magnificent  romantic  musical  compositions  by  Schu¬ 
bert  and  Loewe  are  worthy  settings  of  this  work. 

Title.  (Srlfbttig,  king  of  the  elves.  Goethe  got  this  term  from 
Herder’s  translation  of  the  Danish  ballad  mentioned. 

1.  3-  tool)!,  snugly  clasped  (Harris). 

I.  5.  tt>tt3,  colloquial  for  tnarnnt, 

1-  7.  Sdjttteif,  train  (of  his  robe). 

II.  9-12.  The  words  of  the  Erlkonig  heard  by  the  child. 

1.  19.  jReiljtt,  for  9teif)ett  =  Sanj. 

1.  20.  eitt,  with  the  preceding  verbs  has  the  force  of  to  sleep. 

1.  28.  eitt  £ctb(e)§,  harm. 

1.  30.  in  Slrntctt,  for  in  ben  Irmen. 

43.  Ste  SBitrgfdjaft 

Written  1798.  A  characteristic  example  of  Schiller’s  elaborate 
and  artistic  ballads,  all  of  which  deserve  most  earnest  study.  Their 
length  forbids  that  many  should  be  included  in  this  book  (cf. 
Nos.  84,  89).  For  a  sumptuous  edition  of  his  poems,  the  publica¬ 
tion  of  which  was  prevented  by  his  death,  Schiller  corrected  the 
title  into  „  Sermon  unb  ^J5t)tf)ia§,"  and  substituted  Samon"  for 
„  2Jioro8 "  in  1.  2.  These  alterations  have  not  been  generally 
adopted.  The  subject-matter  of  the  ballad  is  taken  almost  literally 
from  the  Latin  writer  Hyginus. 

1.  2.  bet!  Sold),  acc  absolute. 

1.  12.  gefl'Cit,  given  in  marriage;  usuaxty,  “  married  ”  or  “  wooed.” 

I.  20.  erblttffett,  for  fterben,  by  Greek  euphemy. 

1.  22.  gcbeitl,  arch,  for  gebietet. 

1.  30.  au§,  adverbial  prefix  with  Uefert. 

1.  4.3.  an  Ufev3  SHottb,  poetic  for  an  be§  UferS  jRanb, 

1.  44.  tote  .  .  .  find),  however. 

1.  56.  crMeid)ett,  cf.  note  to  etblaffen,  1.  20. 

1.  68.  ttttb  fdjttattfief  SJlorb,  a  Biblical  phrase,  from  Acts,  ix,  1. 

1.  71.  OOf.  Editions  published  in  Schiller’s  lifetime  had  the 
archaic  fitr. 

1.  82.  Ott§  Ijciltge  Sattb,  the  land  is  called  blessed  because  so 
intensely  desired  by  the  swimmer  struggling  in  the  torrent. 
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11.  85-89.  Notice  the  ingenious  use  of  descriptive  sounds,  as  in 
Tennyson’s  The  Brook. 

1.  95.  bie  (Strode  jieljtt,  faring  along  the  road. 

1.  105.  demonstrative. 

1.  1 18.  Jtoeie,  acc.  pi.  In  the  older  language  the  numerals  were 
often  declined. 

1.  124.  gljor,  poetic  for  Ipattfett,  throng. 

1.  128.  fid),  dat.,  modifying  ^fatten. 

44.  Xenofdjott 

The  text  was  considerably  changed  by  the  author  after  its  first 
publication.  In  the  Greek  life  of  Xenophon  (author  of  the  Anabasis) 
by  Diogenes  Laertius  is  the  following  passage:  “It  is  said  that 
Xenophon  was  at  this  time  [i.e.,  the  time  of  the  battle  of  Mantinea, 
362  B.C.]  engaged  in  sacrificing,  crowned  with  a  garland,  and  that 
when  he  learned  that  his  son  had  been  slain  he  laid  by  the  garland; 
but  when  he  heard  that  his  son  had  fallen  fighting  valiantly,  he 
placed  the  garland  upon  his  head  again.  Some  relate  that  he  did 
not  even  weep,  but  merely  said:  ‘I  knew  that  my  son  was  only  a 
mortal.’  ” 

1.  4.  Sc.  tear. 

1.  5.  Ajiiube,  acc.  absolute. 

45.  $ctru3 

The  legend  here  related,  which  is  also  commemorated  by  the 
church  “  Domine  Quo  Vadis ”  near  Rome,  is  told  in  a  letter  of 
Saint  Ambrose  (340-397)  to  the  emperor  Valentinian  (Migne’s 
Patrologia  Latina ,  xvi,  xoio  ff.) :  “Because  Peter  preached  the 
commandments  of  God  to  the  people  [in  Rome]  and  enjoined  a 
life  of  abstinence,  he  inflamed  the  minds  of  the  heathen,  and  while 
these  were  endeavoring  to  take  him  prisoner,  the  Christians  im¬ 
plored  him  to  go  away  for  a  short  time.  Now,  although  he  was 
very  eager  for  martyrdom,  he  was  nevertheless  moved  at  the  sight 
of  the  band  of  Christians  who  were  remonstrating  with  him,  for 
they  besought  him  to  save  himself  in  order  that  he  might  establish 
and  confirm  the  flock.  To  be  brief:  at  night  he  set  about  leaving 
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the  city  walls,  and  having  met  the  Saviour  at  the  gate,  about  t© 
enter  the  city,  he  said,  ‘Lord,  whither  goest  thou?’  Christ  replied, 
‘I  am  coming  to  be  crucified  afresh.’  Peter  then  understood  that  the 
Lord’s  answer  had  reference  to  his  own  cross.  .  .  .  Therefore  Peter 
understood  that  it  was  necessary  for  Christ  to  be  crucified  again  in 
the  person  of  his  unworthy  servant.  And  so  he  went  back  of  his 
own  free  will,  and  when  the  Christians  asked  him,  he  told  them  all, 
and  straightway,  having  been  apprehended,  glorified  the  Lord  Jesus 
by  his  own  death  upon  the  cross.” 

1.  3.  (tiler  !)ieifl)e  Suing,  King  over  all  dominions. 

1.  8.  John,  xxi,  18-19. 

1.  12.  fpridjt .  .  ♦  Ijoljtt,  bids  defiance. 

1.  15.  Cf.  Acts,  xii,  5-7. 

1.  16.  (tttf  etgtte  .Ipltltb,  upon  their  own  responsibility. 

1.  18.  (£lju>§,  an  island  off  Asia  Minor. 

1.  22.  SiehT  .  .  .  $ird)e,  datives  after  gefdjenft. 

1.  24.  $itteoIi,  a  sea-port  near  Naples. 

1.  25.  $iinger,  disciple. 

1.  33-  ©raberftrafje,  “Street  of  Tombs"-,  the  Appian  Way. 

1.  34.  9JerO§  golbneS  The  “Golden  House”  of  Nero 

extended  from  the  Palatine  over  the  Coelian  and  Esquiline  to  the 
Viminal  Hill,  and  was  decorated  in  a  style  of  fabulous  magnificence. 

1.  3g.  bet,  demonstrative. 

1.  40.  fieri) (ilt,  retards. 

1.  44.  Cf.  Luke,  xxii,  61. 

1.  54.  att  ber  Sage  tefjtem  =  an  bent  lenten  ber  Sage. 

1.  59-  §ella§,  Greece.  . 

46.  Satllefer 

Written  1812.  R.  M.  Meyer  calls  this  „bie  flirrenbe  unb  bfi^enbe 
Sonigtn  ber  Uf)lanbfd)m  SBallaben."  Uhland’s  attention  may  have 
been  directed  to  the  theme  by  Arnim’s  allusion  (in  the  preface  to 
the  Wunderhorn )  to  Taillefer’s  song,  which  gained  England  for 
William  the  Conqueror.  The  source  of  the  story  is  the  Norman- 
French  poem  by  Wace  (who  lived  about  1124  to  1174),  th &  Romance 
of  R olio,  which  Uhland  had  studied  in  Paris.  Uhland  was  the 
first  to  trace  old  Romance  and  German  poetry  to  common  sources. 
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The  firm,  heroic  tone  of  the  entire  ballad  has  a  genuine  old-Ger- 
manic  flavor.  Noticeable  are  the  rattling  metrical  movement,  the 
trumpet-tone  of  the  masculine  rhymes,  and  the  popular  stylistic 
features  of  repetition,  alliteration,  and  assonance,  as  well  as  many 
archaisms  in  language  (particularly  ip  the  sixth  stanza). 

Title.  Sutttcfer,  pronounce  %a.-\t-\tx. 

1.  6.  23rontteit,  arch,  for  SBrttmtett. 

1.  12.  bag  Ijoljet  utir  ben  9Jlut,  that  rouses  my  spirits,  a  phrase 
often  found  in  popular  old  German  epics. 

1.  20.  The  heroines  of  the  older  day  were  by  no  means  over- 
fastidious  in  expression. 

1.  25.  tool)!,  cf.  No.  5, 1.  1,  n. 

1.  28.  ,§ct,  a  courageous  interjection  often  found  in  the  Nile- 

lungenlied. 

1.  30.  tior  ben  §erpg.  Notice  the  force  of  the  acc.  after  Dor, 
and  cf.  1.  37. 

1.  33.  (Sutf)  .  .  .  7, It  acceptably,  to  your  satisfaction. 

I.34.  frattf,  free;  a  poetic  word  from  Romance  sources.  Notice 
the  archaic  post-position  of  the  adj. 

1.  40.  frontmen,  in  the  older  sense  of  valiant,  as  in  the 
Nibelungenlied. 

1.  41.  The  Song  of  Roland,  a  heroic  Norman  poem,  is  extant. 

1.  43.  Sliattncn,  feudal  vassals. 

1-  52.  £mv«lb,  Harold,  leader  of  the  Anglo-Saxons  at  the  battle 
of  Hastings,  1066. 

1-  54-  ©CJCft,  for  3elt. 

47.  2>cg  jSeutfdjrittcrg  2lbe 

This  spirited  poem  shows  the  influence  of  Uhland  and  of  English 
ballads  (cf.  No.  86). 

From  1230  on,  the  “Knights  of  the  Teutonic  Order”  were  en¬ 
gaged  in  conquering  and  colonizing  heathen  Slavonic  territory,  and 
adding  it  to  Germany.  Beginning  with  the  neighborhood  of  the 
Vistula,  they  gradually  extended  the  borders  of  Prussia  to  the 
north-east.  The  knights  were  pledged  to  absolute  obedience  to  the 
master  of  the  order.  Freytag’s  two  novels  in  the  AAne?t-series, 
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Die  B ruder  -uom  deutschen  Hause  and  Marcus  Konig,  are  largely 
concerned  with  the  fortunes  of  this  organization. 

1.  i.  ttOttt  a  proper  name,  lit.,  of  the  hill. 

1.  7.  bett  Ijetligett  S'cldj,  the  communion  cup. 

1.  25.  The  chief  badge  of  the  Teutonic  Order  was  a  long  white 
mantle  bearing  a  black  cross. 

1.  28.  Sitauet,  the  Lithuanians,  Slavonic  inhabitants  of  the 
East-Prussian  region  and  the  adjacent  part  of  Russia. 

1.  65.  bie  lienttcr,  their  chargers. 

1.  70.  21uf,  after. 

48.  SlttbreaS  §ofer 

Written  1831. 

In  1809  the  sturdy,  free-spirited  peasants  of  the  Tyrol,  the 
“  Austrian  Switzerland,”  set  up  a  homely,  popular  revolution,  in 
order  to  free  themselves  from  allegiance  to  Bavaria,  to  which 
country  they  had  been  arbitrarily  annexed  by  Napoleon  Bonaparte. 
Their  chief  leader  was  Andreas  Hofer,  an  honest  inn-keeper.  After 
some  successes,  the  movement  was  thoroughly  crushed.  Hofer  was 
captured  and  taken  to  Mantua,  where  he  was  shot  under  sentence 
of  a  court-martial,  Feb.  20,  1810. 

1.  13.  JJfel&eVfb  a  mountain  near  Innsbruck.  In  a  battle  here 
the  patriots  had  severely  defeated  the  Bavarians  and  their  French 
allies  in  April  1809. 

1.  16.  feffeit,  strongly  fortified.  Mantua  was  an  impregnable 
military  center  at  this  time. 

1.  20.  beutfcfjen  JReidj.  The  pretentious  “Holy  Roman  Empire 
of  the  German  Nation  ”  dated  from  the  coronation  of  Charlemagne 
by  Pope  Leo  III.  in  St.  Peter’s  church  in  Rome,  on  Christmas  day, 
800.  It  was  continued  in  practically  unbroken,  succession  for  more 
than  a  thousand  years.  In  theory,  the  “Roman  emperor”  had 
universal  temporal  jurisdiction,  parallel  to  that  of  the  pope  in  spir¬ 
itual  affairs.  He  did  not  succeed  to  the  office  by  birth,  but  was 
chosen  by  important  spiritual  and  temporal  princes,  the  “electors.” 
Beginning  with  1273,  the  imperial  office  was  almost  exclusively 
in  the  possession  of  the  Austrian  house  of  Hapsburg.  Napoleon 
’Bonaparte  abolished  it  in  1806,  after  it  had  long  become  effete. 
See  James  Bryce’s  excellent  book,  The  Holy  Roman  Empire. 
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11.  22-23.  The  drummer  can  make  no  headway  in  beating  the 
death-march.  £atttl)0ur,  dat.  of  reference. 

1.  30.  nit,  South-German  for  nidjt. 

49.  §att§  (Safer 

This  poem,  remarkably  effective  in  its  treatment  of  the  motive 
of  the  patriotism  of  the  Austrian  mountaineers,  belongs  to  the 
same  historical  epoch  as  the  preceding  one.  Hans  Euler  is  a  Tyro¬ 
lese  patriot,  his  stern  visitor  is  a  Bavarian.  The  scene  opens 
dramatically  (with  all  the  abruptness  of  the  Volkslied)  in  the  home 
of  the  mountaineer,  who  is  speaking  to  his  wife. 

1.  2.  ttlirb  ,  .  ♦  feitt,  is  probably. 

1.  4.  locfer,  lit.,  “  porous,”  trans.,  light. 

L  7.  Dor  3Jlonbettf  months  ago. 

1.  14.  should  be  preceded  by  jonbertt,  understood,  beffen,  ttiofiir 
id)  ftritt,  that  for  which  I fought ,  i.e.,  my  fatherland. 

1.  15.  2>ert  ©afiel,  ( hand  me)  my  saber!  Cf.  Hermann  und 
Dorothea,  ix,  313-31 4: 

llnb  broljen  bie§mal  bie  geinbe, 

©ber  Jiinftig,  fo  riifte  mid)  felbft  itnb  reidic  bie  SBaffen. 

1.  19.  Notice  that  the  manly  foe  refuses  to  take  the  unfair 
advantage  over  Hans  which  his  position  would  allow. 

1.  23.  geigen,  i.e.,  through  their  rifts.  So  in  Wilhelm  Tell, 
11.  31-36: 

llnb  unter  ben  f£iifjen  ein  ncbtid)te§  2Jleer, 

(Jrfennt  er  bie  Stable  bet  DJlenfdjen  nid)t  raef)r ; 

®ttrdb  ben  Wife  nur  ber  SBoIleit 
Grblidt  er  bie  Sffiett, 

Stef  unter  ben  SBaffern 
2>a§  grt'menbe  gfelb. 

1.  28.  ber  alien  2Tcue  ©eifi,  the  spirit  of  the  old-time  loyalty . 

1*  33-  ^jttltfen,  dat.  of  reference. 

50.  ©cfiet  ttiiljrenb  ber  Sdjladjt 

Written  in  the  early  summer  of  1813,  in  a  pocket  diary  which 
the  heroic  young  author,  who  was  a  member  of  Liitzow’s  celebrated 
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volunteer  cavalry  corps,  always  carried  on  his  person  during  the 
Campaign  of  Liberation.  On  August  26  he  was  killed  in  a  skirm¬ 
ish  near  Rosenberg  in  Mecklenburg-Schwerin.  The  little  book, 
stained  with  the  poet’s  blood,  was  found  upon  his  body,  and  is 
sacredly  preserved  in  Dresden.  The  original  page  which  contains 
the  first  part  of  this  poem  is  exactly  reproduced  by  photography 
in  E.  Peschel’s  Theodor  Kbrner' s  Tagebuch,  Freiburg,  1893.  The 
poem  was  admirably  set  to  music  by  Korner’s  personal  friend  Carl 
Maria  von  Weber;  another  setting  by  Himmel  (1813)  is  very 
popular. 

51.  SReiterS  9Jlorgengefintg 

A  part  of  this  favorite  song  appeared  in  Hauff’s  novel,  Lichten¬ 
stein ,  published  in  1826. 

1.  14.  mit  in  this  line  is  often  popularly  changed  to  trie.  ^Sur^Ut 
regularly  means  in  German  the  color  of  fresh  blood,  “cardinal  red.” 

1.  17.  g>iigT  id)  mid),  I  submit,  “accommodate  myself.” 

52.  SReiterlieb 

Written  1841.  Cf.  Stedman’s  Cavalry  Song  in  Alice  of  Mon¬ 
mouth. 

1.  10.  ©djlutf,  i.e.,  of  the  wine  brought  by  the  SBirtin,  1.  5.  (Ht§ 
©d)Wert  bie  §attb,  the  old  German  way  of  taking  an  oath. 

1.  13.  bctt  jweiten,  sc.  ©djlud. 

1.  15.  Horn  Ijerben  (23ein). 

1.  16.  &rittgr  id)’d,  shall  I  drink  the  toast. 

1.  17.  rbmifcG  9?eid|,  cf.  No.  48, 1.  20,  n. 

53.  2>ie  ©rennbiere 

Written  in  1819.  This  celebrated  ballad  is  a  poetic  expression 
of  the  unbounded  devotion  inspired  in  his  followers  by  a  great 
military  leader.  Heine  had  much  admiration  for  this  remarkable 
phase  of  Napoleon’s  genius.  Schumann’s  musical  setting,  which 
leads  into  the  air  of  the  Marseillaise  in  the  next  to  the  last  stanza, 
is  very  well-known  (op.  49>  no-  I)- 

1.  3.  Guurtier,  quarters. 

1.  7.  b(J3  giO^e  §eer,  the  Grand  Army. 
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1.  io.  tttpfjf,  redundant.  Cf.  No.  5,  1.  1,  n. 

I.  13-  Sieb  ift  att£,  all  is  over. 

II.  17-19.  Borrowed  by  Heine  from  the  old  Scotch  ballad 
Edward,  as  translated  by  Herder: 

Unb  tt)a§  foil  roerben  bein  SESeib  unb  f?inb, 

2Bann  bu  gef)ft  iibet  SUleer  ?  —  0  ! 

■  $ie  SESelt  ift  grofj,  lafj  fie  bettten  brtn,  .  .  . 

3dj  fef)’  fie  nitntnermeljr  —  0  ! 

1.  17.  933a§  fc^ert  tttitf),  what  do  I  care  for. 

1.  25.  ©(jratlreus,  cross  of  the  Legion  of  Honor. 

1.  28.  tint,  prefix  with  giirt'. 

54.  $er  9Jiai  ift  gefottttttett 

In  the  style  of  the  Volkslied,  with  many  motives  (spring,  wan¬ 
dering,  farewell,  the  sweetheart,  the  linden,  the  lark,  the  inn,  etc.) 
from  the  same  source.  Sung  everywhere  to  a  popular  melody. 

1.  1.  fcfjlilgett  auS,  blossom,  out. 

1.  4.  fteljt .  .  .  ber  <Sitttt,  sc.  gu  tnanberit. 

1.  13.  !eljrf .  .  .  eitt,  cf.  No.  14,  Title,  n. 

1.  14.  ®atttte,  pitcher  or  jug. 

1.  16.  Siebel,  popular  diminutive  of  $fieb. 

1.  19.  tttufd)t  tttid)  eitt,  lulls  me  to  sleep  with  its  murmur.  Cf.  No. 

42,  1.  20,  n. 

1.  20.  fiiffet  .  .  .  tttilf)  It) ad),  wakes  me  with  a  kiss. 

1.  22.  Note  the  force  of  the  acc. 

55.  SBottbcrlieb 

Cf.  the  preceding  poem. 

I.  1.  2BoI)lattf,  an  interjection  of  encouragement:  Come ! 

II.  1-2.  ttod) .  . .  28eitt,  Drink  once  more  the  sparkling  wine! 
The  past  participle  used  as  a  stronger  imperative  often  takes  a 
direct  obj.  in  the  acc. 

1.  4.  Supply  eg  as  impersonal  subject. 

1.  7.  The  impersonal  construction  conveys  the  highly  poetical 
idea  of  a  vague,  mysterious  impelling  force,  which  irresistibly 
drives  its  object  to  wandering. 
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1.  g.  ®ie  Sonne,  fie,  the  repetition  of  the  subj.  by  a  personal 
pronoun  is  quite  characteristic  of  popular  style;  cf.  11.  15,  33,  and 
37,  and  Psalms ,  xxiii,  4:  “thy  rod  and  thy  staff  they  comfort  me.” 

1.  31.  @ie,  obj. 

1,  36.  2)Ct  Siefie,  dat.  of  reference. 

56.  Senjfaljrt 

1.  2.  9luf  quiltt  ber  See.  For  emphatic  position  of  the  prefix, 
cf.  No.  8,  1.  8. 

1.  4.  U)ie  Scgelbraug,  like  the  tension  of  a  sail. 

1.  6.  oerfaumt,  sc.  I]at. 

1.  10.  eiiter  ctu'gen  Selptfudjt  §ort,  a  source  (lit.  “treasure”)  of 
endless  yearning. 

1.  12.  in  eineut  fort,  continually. 

57.  2>er  froljc  2Banber§ntnnn 

Written  1823.  Eichendorff  put  this  song  into  the  mouth  of  the 
“  Taugenichts,"  a  young  lad  leaving  home  in  an  irresponsible  fashion 
to  seek  his  fortune  in  the  great  world. 

1.  3.  SBttnber,  marvels,  miracles. 

1.  9.  =  £>ie  $dd)lein  fpringen  Don  ben  SBergen. 

1.  11.  =  toarmn. 

1.  13.  I  leave  the  government  of  the  universe  to  God. 

1.  16.  Has  also  provided  for  my  welfare  in  the  best  way. 

58.  2ln  ben  Sonnenfffjein 

In  Reinick’s  Lieder,  1844.  Set  to  music  by  Schumann  (op.  36, 
no.  4). 

1.  14.  bnfi . . .  fdjicft,  that  would  never  do  in  my  case. 

59.  aiidrgcmtiinb 

In  the  Lieder  eines  fahrenden  Gesellen,  1883.  Baumbach  ex¬ 
presses  a  free  and  easy,  happy-go-lucky  philosophy  of  life,  as 
represented  by  the  young  roamer  on  the  road,  —  half  tramp, 
half  poet, —  or  by  the  roving  hunter  and  mountaineer. 
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1.  2.  2Sinb,  for  ber  2Binb. 

1.  14.  fteigT  f)iuterbrctn,  climb  over  after  it 

60,  ©d)bu=9|io^traut 

Written  1837.  This  breezy  ballad  shows  the  influence  of  the 
Wunderhorn.  Note  the  abrupt  beginning,  the  lively  refrains,  the 
rapid  springs  in  dramatic  narration,  and  the  very  condensed  style. 

Composed  as  a  four-part  song  by  Schumann  (op.  67,  no.  2). 

The  first  stanza  is  in  the  mouth  of  the  lad  mentioned  in  stanza  2. 

1.  6.  il)t  £$(iget,  her  hunting-attendant. 

1.  19.  fo  ttnutnigftd),  (medieval)  in  such  a  blissful  (“smitten”) 
way. 

1.  22.  bergwnnt,  arch,  for  bergonnt. 

61.  23er  iff  bcr  (£rfte? 

Published  in  the  same  collection  with  No.  59. 

1.  13.  fid)  .  .  ♦  riiljrt,  whatever  has  motion. 

1.  20.  putt  ©ctcr  fd)i(fett,  “  send  to  the  deuce.” 

1.  29.  bet,  relative  pron. 

62.  9)ieitte  fjeimat 

1.  3-  UtXr,  bleak. 

63.  28ei^t  bit  nod)? 

Roquette  is  not  a  very  powerful  or  stimulating  poet,  but  has 
written  various  pleasant  and  melodious  songs.  This  poem  has 
been  set  to  music  by  R.  Franz  (op.  16,  no.  5). 

64.  ^nt  miutberf rfjowctt  9)Zount  9JZat 

Published  1 827  as  a  preface  to  the  Lyrisches  Intermezzo,  a  cycle 
of  poems  describing  the  growth  and  wreck  of  a  love-passion. 
Cf-  No.  25,  n.  Set  to  music  very  effectively  by  Schumann  (op.  48, 
no.  1). 

1.  4.  cutfgcgcutgett,  blossomed  out. 

65.  Seife  gictyt  buvd)  mein  ©emit* 

Published  1831.  This  graceful  and  melodious  spring-song  was 
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very  daintily  set  to  music  by  Mendelssohn  (op.  19,  no.  5).  Though 
all  its  rimes  are  imperfect,  the  words  of  Professor  Harris  in  regard 
to  Goethe’s  poems  are  very  applicable:  “Seeming  carelessness  and 
inaccuracy  are  frequently  the  better  art  which  refuses  to  neglect 
sense  for  sound  or  is  cognizant  of  the  higher  harmonies  of  a  lan¬ 
guage.” 

1.  8.  id)  Ittff T  fie  gritfien,  /  send  her  greeting. 

66.  Uttb  tt>ufjtenT§  hie  23lumeu,  bie  fleineit 

Published  1822.  Included  in  the  Lyrisches  Intermezzo  cycle, 
mentioned  under  No.  64.  Dramatic  musical  setting  by  Schumann 
(op.  48,  no.  8). 

1.  1.  A  conditional  clause. 

1.  2.  Sc.  fei. 

1.  9-  fic,  anticipates  the  true  subj.,  ©terueletu. 

67.  9Jlit  cittern  gentalten  23attb 

Written  1771.  Eminent  critics  call  this  poem  the  consummate 
flower  of  German  anacreontic  poetry.  It  was  written  for  Friederike 
Brion,  the  pastor’s  daughter  of  Sesenheim,  with  whom  Goethe  fell 
in  love  during  his  student-life  in  Strasburg.  In  his  Autobiography 
(Book  xi)  he  says:  “During  the  time  that  I  had  to  be  absent  from 
her  I  busied  myself  for  her  sake,  so  that  by  some  novel  present  or 
idea  I  might  give  her  a  new  thought  of  myself.  Painted  ribbons 
had  just  then  come  into  fashion;  I  at  once  painted  a  few  ribbons 
for  her,  and  sent  them  on  with  a  little  poem,  as  I  had  to  be  away 
somewhat  longer  than  I  had  intended.” 

1.  4.  ttttf,  connects  ©treuetx  directly  with  SSattb. 

1.  12.  gettung,  for  genug. 

1.  13.  $itf)le,  imperative. 

68.  £)  IiefiT,  fo  (ang  bu  ticbcit  famtft! 

Written  1831. 

1.  7.  eitt  attber  poetical  archaic  omission  of  =e§  in  neut. 

adj. 
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1.  26.  tteitlt,  in  third  pers.,  because  the  personal  prcn.  is  not  in¬ 
serted  after  the  relative  ber. 

69.  SKiiljret  iticf|t  baron! 

Written  1842  or  1843 

70.  <3ie  Ijaben  mid)  gequiilet 

Written  1822,  and  included  in  the  Lyrisches  Intermezzo  (cf. 
No.  64,  n.).  The  indifference  of  Amalie  Heine  to  the  young  poet’s 
love  furnishes  the  point  to  the  epigrammatic  turn  in  the  third 
stanza. 

1.  1.  (gte,  they,  people  in  general. 

I.  2.  blow  unb  bla§  (in  the  predicate);  lit.,  “they  have  tormented 
me  to  lividness  and  pallor,”  a  humotous  extension  of  the  familiar 
expression  braun  Uttb  blait  fd)lagett,  to  beat  black  and  blue. 

71.  $>a3  ©djlot  «m  SDZeere 

Written  1805.  This  dramatic  poem,  cast  in  the  form  of  a  dia¬ 
logue  between  two  travellers,  has  the  abrupt  beginning  so  common 
in  the  Volkslied,  and  shows  the  influence  of  Uhland’s  study  of 
Scandinavian  literature.  It  is  an  excellent  example  of  a  musical 
expression  of  two  moods  by  the  aid  of  natural  accessories. 

T ranslated  by  Longfellow : 

Hast  thou  seen  that  lordly  castle, 

That  Castle  by  the  Sea? 

1L  3-4.  toeljett  ♦  .  .  britbcr  l)cr,  come  floating  across  above  it. 

II.  5-6.  It  would  fain  stoop  down  into  the  waters,  clear  as  a  m  ir- 
ror.  The  picture  is  that  of  the  lengthened  reflection  in  water. 

1.  26.  bar,  for  baljer,  along. 

72.  25incta 

Written  1825.  In  the  popular  legend,  the  proud  city  of  Vineta 
lies  sunken  in  the  Baltic  sea,  between  the  island  of  Rligen  and  the 
mainland,  and  many  a  fisherman  has  caught  glimpses  of  its  re¬ 
flected  glory,  and  has  heard  the  faint  throbbing  of  its  mysterious 
bells.  The  poem  is  a  good  type  of  that  form  of  simile  in  which  it 
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is  left  to  the  reader  to  draw  the  comparison :  the  first  three  stanzas 
give  the  material  scene,  the  last  three  the  play  of  fancy.  Professor 
Max  Muller,  the  distinguished  son  of  the  poet,  calls  Vineta  “the 
highest  point  reached  by  his  poetry.”  It  is  quoted  in  Heine’s 
Reisebilder  (Die  Nordsee ,  1826).  Translated  by  J.  A.  Froude  (Cos- 
mopolis,  iv,  631)  and  by  the  present  editor  in  the  Methodist  Review, 
July,  1895.  Set  to  music  by  Brahms  for  a  six-voiced  Chor  a  capella 
(op.  42,  no.  2). 

I.  1.  ©fUttbe,  depths. 

73.  (Sturm 

Written  1825,  on  the  island  of  Norderney.  Heine  brought  the 
sea,  especially  the  North  Sea,  into  popular  poetry.  The  “dithy- 
rambic”  metrical  form  had  been  earlier  developed  by  Goethe  and 
Tieck,  in  imitation  of  the  rhapsodic  odes  of  Pindar.  It  is  used  by 
Heine  very  effectively  in  reproducing  the  motion  and  color  of  a 
marine  scene. 

II.  n-12.  Venus,  the  mother  of  Cupid,  was  bom  from  the 
waves  of  the  sea. 

11.  30-39.  Possibly  an  allusion  to  the  mother  in  the  pathetic 
Scotch  ballad  Edward  (see  Percy’s  Reliques).  Cf.  No.  53,  11.  17- 
19,  n. 

74.  Seemorgcn 

Written  1832  or  1833,  in  connection  with  the  author’s  journey  to 
America,  the  chief  result  of  which  was  a  distorted  account  of  Amer¬ 
ican  national  character  and  civilization  which  is  still  potent  in 
keeping  up  strong  prejudices  in  Germany.  It  would  be  hard  to 
find  a  poem  which  better  portrays  the  invigorating,  refreshing  play 
of  sea,  breeze,  and  sunshine. 

1.  6.  tt)te  .  .  .  (tUCf),  however  much. 

1.  14.  spray. 

1.  15.  3ri36anb,  rainbow-streamer. 

75.  £roft 

Written  about  1852,  and  addressed  to  the  poet’s  wife. 

L  1.  ttm3  ha,  whatever. 
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76.  9luf  ber  Uberfaljrt 

Written  1823.  The  reminiscences  which  underlie  this  reflective 
poem  came  to  Uhland  while  being  ferried  across  the  Neckar  near 
Tubingen.  The  translation  by  C.  T.  Brooks  is  familiar. 

1.  1 .  Bor  ijuljren,  years  ago. 

1.  6.  Jtoeett,  old  inflected  masculine  form  of  the  numeral. 

1.  7.  The  reference  is  to  the  poet’s  favorite  uncle,  a  venerable 
rural  pastor. 

1.  8.  Uhland’s  valiant  young  friend  Friedrich  von  Ifarpprecht, 
who  was  killed  in  battle,  1813. 

77.  $ie  ©tflbt 

One  of  Storm’s  earlier  poems,  an  affectionate  reminiscence  of 
the  little  town  of  Husum  in  Schleswig,  near  the  North  Sea,  where 
he  was  born,  and  where  he  passed  much  of  his  life. 

1.  13.  fiir  unb  flit,  continually. 

78.  2lit  rnetitc  Gutter  S3.  §eine 

These  two  sonnets  were  published  1821.  Whatever  moral 
blemishes  Heine’s  life  exhibited,  he  was  always  most  affectionate 
and  considerate  to  his  excellent  mother. 

79.  $iir  nteine 

Written  about  1851. 

1. 1.  Ijcljte  . . .  mil,  conceal. 

1.  4.  Matth.,  vii,  6. 

1.  6.  jugeiteu,  at  times. 

1.  8.  ©olbite,  worth  their  weight  in  gold. 

1.  II.  SctttfcltgfetfeJt,  dat.  of  reference  with  SSegeit. 

1.  20.  6arrtere=iWacf)eu,  pushing  ahead  in  the  world. 

1.  22.  Cf.  Exodus,  xxxii,  1-19. 

80.  9Jiciitcr  Sodjter 

For  an  interesting  account  of  the  life  of  Johanna  Ambrosius, 
with  all  its  hard  limitations,  see  Professor  Kuno  Francke’s 
Glimpses  of  Modern  German  Culture,  New  York,  1898,  pp.  57-68. 

1.  I.  ({inter  Sctbc,  nothing  but  silks. 
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81.  ©pritcfye  uttb  Sutttgebidjte 

The  Germans  have  always  been  fond  of  proverbial  rimes,  mak¬ 
ing  large  use  of  them  even  in  the  decoration  of  buildings  and 
domestic  objects.  German  literature  offers  an  unusual  amount  of 
good  didactic  verse :  the  most  typical  epigrammatic  poet  is  Fried¬ 
rich  von  Logau  (1604-1655),  who  published  more  than  3000  short 
sententious  poems. 

1.  6.  This  epigram,  as  well  as  the  following,  is  very  familiar  in 
Longfellow’s  translation. 

I.  7.  06,  for  obmoljl,  although. 

II.  10-11.  Cf.  C.  F.  Weisse’s  Der  Aufschub  (1772): 

2Ber  nuijt  fortgeljt,  geljt  jurMe, 
and  Goethe’s  Hermann  und  Dorothea ,  III,  65-66: 

Girnnnl  fur  aHemal  gilt  ba§  ttaljte  ©prud)lein  ber  Willett: 

*  2Ber  nM)t  OorwartS  gcf)t,  ber  fommt  jutuclei  ’  60  bleibt  e§. 

11.  20-21.  Sometimes  attributed  to  Schiller;  it  appeared  for  the 
first  time  in  a  group  headed  „ Sitter,"  and  signed  ltttb  in 
the  Musenalmanach  for  1797,  to  which  the  poet-friends  contributed 
many  epigrams  which  they  had  worked  out  together. 

1.  22.  ©riigc  =  id)  triige. 

1.  33.  T)oftorcn,  scholars ,  holders  of  learned  degrees. 

1.  34.  Cf.  Luther’s  remark,  “A  great  scholar  must  always  remain 
a  pupil,”  and  I  Cor.,  viii,  2. 

1.  54.  ben  3llfen,  the  ancients. 

1.  56.  fpolitif,  the  science  of  government. 

1.  77.  Uuberecfjettbare  ^onfeguenjeit,  incalculable  consequences. 


THIRD  PART 
82.  $>er  ©anger 

Written  as  early  as  1783.  The  underlying  idea  of  this  ballad 
(which  introduces  the  favorite  medieval  motive  of  the  minstrel  who 
wanders  from  court  to  court,  enjoying,  even  in  a  ruder  society,  a 
certain  sacredness  of  person  as  a  representative  of  the  fine  arts)  is 
the  ideal  character  of  the  reward  for  which  the  artist  strives.  It  is 
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not  unlike  that  set  forth  by  Kenyon  Cox  in  The  Gospel  of  Art 
{The  Century  Magazine,  xlix,  533): 

Work  thou  for  pleasure:  paint  or  sing  or  carve 

The  thing  thou  lovest,  though  the  body  starve. 

Who  works  for  glory  misses  oft  the  goal ; 

Who  works  for  money  coins  his  very  soul. 

Work  for  the  work’s  sake,  then,  and  it  may  be 

That  these  things  shall  be  added  unto  thee. 

For  the  general  situation  cf.  Scott’s  Lay  of  the  Last  Minstrel 

11.  8-14.  The  words  of  the  minstrel. 

1.  17.  fd)flltten  rnutig  brctlt,  looked  on  with  high  spirit;  the  effect 
of  the  minstrel’s  epic  passages  was  to  awaken  courage  in  the 
knights  who  heard  him. 

1.  18.  And  the  fair  ones  gazed  into  their  laps,  i.e.,  overcome  with 
modest  embarrassment  at  the  praise  of  beauty  in  the  lyric  pas¬ 
sages. 

1.  21.  Jjolett.  Some  editors  read  reidjen,  following  the  edition 
of  1827. 

1.  28.  gtt  unbent  Soften,  in  addition  to  his  other  heavy  burdens 
(of  responsibility  for  the  state). 

83.  2>e3  <3ongcr§  $lutf| 

Written  1814.  Cf.  the  situation  in  the  preceding  ballad.  The 
style  and  language  have  many  reminiscences  of  medieval  German 
sources.  The  metrical  form,  here  first  introduced  into  modem 
poetry,  was  derived  by  Uhland  from  a  martial  ballad-measure 
popular  in  the  middle  ages,  and  closely  related  to  the  meter  of  the 
Nibelungenlied.  Since  the  publication  of  this  poem  it  has  been 
considerably  used  for  vigorous  ballad-narration.  Cf.  No.  49,  and 
the  measure  of  Macaulay’s  Lays  of  Ancient  Rome. 

1.  2.  Saitbe,  a  more  stately  form  than  Sdnber. 

I.  8.  As  often  as  he  speaks,  some  one  is  scourged;  he  never 
writes  his  name  without  signing  some  one’s  death-warrant. 

I.  14.  tiefffCtt,  coming  from  the  very  depths  of  the  heart.  £ott, 
in  the  medieval  sense  of  song. 

II.  25-28.  Much  admired  is  this  epitome  of  the  scope  of  mi» 
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strelsy :  the  last  two  lines  refer  to  the  lyric  and  epic  elements,  as 
mentioned  in  the  preceding  ballad,  11.  17-18. 

1.  38.  ttetrodjelt,  breathed  his  last  gasp. 

1.  42.  otter  forfeit  !)3rci3,  the  most  excellent  of  all  harps. 

1.  46.  Suite,  the  sound  of  stringed  instruments. 

1.  47.  Note  the  alliteration. 

1.  60.  fitter  9Zotf)t,  in  a  night. 

1.  64.  Cf.  the  end  of  the  Nibelungenlied : 

$iet  I)at  bie  Stttar  eiri  Gnbe :  ba§  iff  ba§  Slibetungentjeb.  (Simrock  J 

84.  $>er  ©rof  tton  4?att£tturg 

Written  1803.  One  of  the  most  typical  of  Schiller’s  dignified 
and  elaborate  artistic  ballads.  The  story  is  taken  from  the  Swiss 
chronicler  Tschudi,  and  the  ballad  shows  some  influence  of 
Goethe’s  Der  Sanger,  No.  82.  Beautifully  set  to  music  by  Karl 
Loewe. 

Stanza  1.  Concerning  the  “Holy  Roman  Empire  of  the  Ger¬ 
man  Nation,”  see  No.  48,  1.  20,  n.  The  Hapsburg  family  (still 
upon  the  throne  of  Austria)  had  almost  a  prescriptive  hold  upon 
the  imperial  crown  from  the  days  of  Rudolph  of  Hapsburg  (reigned 
1273-1291)  till  1806.  It  originated  in  Switzerland. 

1.  1.  Stndjen,  the  seat  of  Charlemagne’s  government,  and  place 
where  the  emperors  were  often  crowned. 

I.  3.  fyetUge  SDtarfjt,  say,  sacred  person. 

II.  5-6.  The  prince  Palatinate,  one  of  the  electors  (2BciI)Ier),  held 

the  hereditary  office  of  lord  high-steward  of  the  empire,  and  served 
the  emperor  at  the  coronation  banquet.  JsBbljltte,  the  king  of 

Bohemia,  another  of  the  seven  electors.  Schiller  does  not  profess 
to  observe  rigid  historical  accuracy  in  the  setting  of  this  ballad. 

tterlenbett  partitive  gen.,  object  of  fdjenfte. 

1.  15.  tterbertttidjett.  The  weak  form  of  the  second  adj.  (often 
with  an  idea  of  its  being  more  closely  connected  with  the  noun  in 
meaning)  is  quite  common  in  modern  German  in  the  dat.  sing, 
and  gen.  pi. 

1.  16.  The  so-called  Interregnum  (1254-1273)  followed  the  fall 
of  the  house  of  Hohenstaufen. 
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1.  23.  Itiol)!,  concessive. 

I.  36.  ber  9)iinite  Solb,  the  rewards  of  love. 

II.  45-50.  Nowhere  is  the  prime  function  of  the  poet  expressed 
more  pregnantly  than  in  this  brief  compass,  by  one  of  the  pro- 
foundest  students  of  aesthetics.  Cf.  Goethe  in  Wilhelm  Meisters 
Lehrjahre,  Book  I,  ch.  14: 

$u  fiifjtpt  rttdjt,  bafs  in  ben  9kenf(f)en  ein  befferer  fjunfe  lebt,  ber,  roenn  er 
fetrte  91al)ruug  erfialt,  tuenn  er  nidjt  geregt  trirb.  Bon  ber  91fc&e  laglidjer  33ebiirf= 
niffe  unb  ©letdjgultigfett  tiefer  bebecft  unb  boif)  fo  fpat  unb  faft  nie  erftidt  teirb. 

1.  50.  frf)Itefctt,  had  lain  dormant. 

1.  53-  SBcibWerf  =  bie  Sagb. 

1.  59.  bent  Seth  bed  §ertJt,  the  host ,  corpus  Christi. 

1.  63.  glaubtgem,  more  often  gtaubigem. 

1.  83.  fein,  gen.,  direct  obj.  of  begefjrt. 

1.  99.  Seljeit  trage,  hold  in  fee. 

85.  ©rob  int  SBufento 

Written  1820.  Alaric  (born  about  370),  the  first  king  of  the 
Visigoths,  had  conquered  Rome  in  410.  Intending  to  extend  his 
conquests  to  Sicily  and  Africa,  he  was  overtaken  by  death  at  Co- 
senza,  in  Calabria.  In  order  to  protect  his  grave  from  desecration 
or  robbery,  the  Goths  buried  their  king  in  the  bed  of  the  river  Bu- 
sento,  having  diverted  the  stream  long  enough  to  carry  out  this 
purpose. 

1.  7.  Uttt  bie  SBetie,  irt  emulation. 

1.  12.  <3trontflett>ad)fe,  aquatic  plants. 

1.  14.  S8ette.  Notice  the  force  of  the  acc. 

86.  91rtf|tbalb  $ougtad 

The  imitation  of  Scotch  ballads  has  been  a  very  favorite  literary 
exercise  in  Germany  for  more  than  a  century.  Alfred  Biese 
(Lyrische  Dichtung,  p.  48)  relates  that  Fontane  had  long  “carried 
about  ”  the  plan  for  this  ballad,  and  that  he  was  one  evening  sud¬ 
denly  seized  with  a  creative  impulse  while  striding  up  and  down  the 
lobby  of  a  theatre,  waiting  for  his  wife.  He  put  his  note-book 
against  the  wall  and  wrote  the  entire  piece  at  one  time.  It  is  de> 
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rived  from  a  fine  emotional  ballad,  Archie  o'  Kilsp indie,  in  Finlay’s 
Scottish  Historical  and  Romantic  Ballads ,  Edinburgh,  1808,  vol.  ii, 
pp.  1 17  ff.,  beginning: 

Wae  worth  the  heart  that  can  be  glad, 

Wae  worth  the  tear  that  winna  fa’, 

For  justice  is  fleemyt  frae  the  land, 

An’  the  faith  o’  auld  times  is  clean  awa. 

Cf.  Scott’s  note  to  1.  630  of  canto  V  of  The  Lady  of  the  Lake. 
The  King  James  of  the  poem  was  the  nephew  of  Henry  VIII.  of 
England.  Fontane’s  ballad  is  sung  to  a  fine  composition  by  Loewe. 

11.  21-22.  Notice  the  free  word-order,  characteristic  of  the 
ballad-style. 

1.  42.  3l0jjclf)erb,  fowling-floor ;  a  square  place  out  of  doors, 
where  birds  are  caught  with  a  net. 

1.  67.  fdjier,  well-nigh.  A  different  word  in  origin  from  the 
adj.  fdjier,  pure.  (See  Kluge’s  Etymologisches  Worterbuch.) 

87.  2>er  ^ifcfjer 

Published  1779.  The  theme  of  this  ballad  is  the  alluring  charm 
of  a  body  of  cool  water  in  the  summer-time.  The  effect  is  inge¬ 
niously  heightened  by  an  abundance  of  soft,  liquid  sounds,  and  by 
repetition.  Cf.  the  fisher-boy’s  song  at  the  beginning  of  Wilhelm  Tell. 

1.  4.  Enjoying  a  sense  of  coolness  which  penetrated  to  the  very 
center  of  his  soul. 

1.  13.  O'ifditeiltf  dat->  depending  upon  tnoljfig. 

I.  14.  ttuf  bent  ©ruttb,  in  the  depths. 

II.  17-18.  The  old  idea  that  the  sun  and  moon  set  and  rise  in 
the  ocean. 

11.  19-20.  Do  not  their  faces  return  doubly  beautiful ,  breathing 
forth  the  moisture  of  the  waves?  Cf.  C.  Whitehead’s  Night, 

stanza  2 .  And  now  the  Moon,  bursting  her  watery  prison, 

Heaves  her  full  orb  into  the  azure  clear, 

Pale  witness,  from  the  slumbering  sea  new-risen, 

To  glorify  the  landscape  far  and  near. 

L  22.  bits  feudjtherftfirte  SBlnu,  a  blue  which  is  made  more 
glorious  by  being  reflected  in  a  moist  medium. 
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1.  24.  itt,  for  in  ben.  $flltf  moisture. 

1.  30.  His  fate  was  settled ;  it  was  all  over  with  him. 

88.  ©iiitf  Don  ©ben^att 

Written  1834,  and  accordingly  one  of  the  latest  of  Uhland’s 
ballads.  Longfellow’s  admirable  translation  preserves  the  thrice- 
repeated  identical  rime  through  all  the  stanzas. 

Eden  Hall  is  an  old  English  castle  in  county  Cumberland.  A 
glass  goblet  is  treasured  there  as  an  heirloom  by  the  Musgrave 
family,  bearing  this  inscription: 

If  this  cup  shall  break  or  fall, 

Farewell  the  Luck  of  Edenhall. 

The  original  legend  is  treated  very  freely  by  the  German  poet. 

1.  2.  $rommetenfcf)att,  poetical  for  £rompetenjd)aH. 

1.  5.  Sc.  fomntt. 

1.  II.  $ent  JUJtt  in  honor  of  the  glass. 

1.  12.  9ioten,  sc.  SBeitt.  Cf.  No.  52, 1.  15. 

1.  14.  ruddy. 

I.  25.  Stofjt  (tit,  clink  the  glasses  together. 

II.  31-32.  These  lines  are  spoken  contemptuously. 

1.  31.  3uttt  4?0fte,  as  its  preserver. 

1.  41.  Note  the  heightened  dramatic  force  secured  by  placing 
the  prefix  at  the  beginning  of  the  line.  Cf.  No.  8,  1.  8. 

89.  2>er  £uud)er 

Written  1797.  Schiller’s  first  ballad  after  his  literary  alliance 
with  Goethe,  who  perhaps  furnished  him  with  the  legend.  The 
(medieval)  scene  is  laid  at  the  top  of  a  tall  cliff  in  Sicily,  at  the  base 
of  which  lies  the  whirlpool  Charybdis.  This  maelstrom  has  a 
double  motion,  first  rushing  downward  in  a  whirling  funnel,  after 
which  the  same  waters  are  discharged  upward  as  though  from  a 
boiling  caldron.  Schiller  derived  this  idea  of  the  motion  of  the 
Charybdis  from  the  passage  in  the  Odyssey,  xii,  234  ff. : 

Sadly  we  sailed  into  the  strait,  where  stood 
On  one  hand  Scylla,  and  the  dreaded  rock 
Charybdis  on  the  other,  drawing  down 
Into  her  horrid  gulf  the  briny  flood; 
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And  as  she  threw  it  forth  again,  it  tossed 
And  murmured  as  upon  a  glowing  fire 
The  water  in  a  caldron,  while  the  spray, 

Thrown  upward,  fell  on  both  the  summit  rocks; 

And  when  once  more  she  swallowed  the  salt  sea, 

It  whirled  within  the  abyss,  while  far  below 
The  bottom  of  blue  sand  was  seen. 

(Bryant.) 

1.  i.  squire,  a  noble  youth  undergoing  apprenticeship 

for  knighthood. 

1.  ii.  2kl)er?,te,  valiant  one. 

1.  2i.  Gljor,  cf.  No.  43,  1.  124,  n. 

I.  27.  bie  28  after,  acc.,  obj.  of  miebergab.  fdjlattg,  had  swallowed 
(in  the  preceding  funnel-like  motion). 

II.  28-36  are  famous  for  their  descriptive  sounds. 

1.  43.  SBranbuitg  refers  to  the  recurring  upward  motion. 

I.  48.  ttimmer,  in  the  South  German  sense  =  ttid)t  tnefjr. 

II.  55-64.  Remarks  of  the  bystanders,  who,  like  the  chorus  in 
the  Greek  drama,  comment  upon  acts  and  motives. 

1.  58.  Sc.  eg,  impersonal. 

1.  62.  gal),  headlong ;  more  often  jal). 

1.  64.  aUc§,  obj.  of  berfdjlingenben. 

1.  74.  Notice  the  vague  and  poetic  use  of  the  impers.  eg,  imply¬ 
ing  something  not  yet  clearly  distinguishable ;  the  employment  of 
this  construction  throughout  the  ballad  shows  conscious  artistic 
purpose,  and  should  be  noted  in  every  case. 

I.  hi.  lit.,  “and  although  (ob  .  .  .  gleicf))  it  slumbered  here 
eternally  to  the  ear” ;  trans.,  although  an  eternal  stillness  reigned  here. 

II.  117-118.  Dlfldje,  thornback ;  (Htbjjenftftfj,  a  fish  of  fantastic 
form  and  coloring,  which  frequents  reefs ;  §antttter,  hammerhead- 
shark.  For  pictures  of  the  three  fishes  mentioned,  see  the  Century 
Dictionary  under  the  titles,  “thornback,”  “Chaetodontidae,”  and 
“  hammerhead.” 

1.  121.  e§,  acc.  (historically  a  gen.),  object  after  beWltfjt. 

1.  123.  Sarbeit,  monsters,  specters. 

1.  130.  3>tieig,  acc->  obi-  of  faff’  to®. 

1.  133.  fdjter,  exceedingly,  from  the  adj.  jcfjier,  ‘ pure ‘ mere 
cf.  No.  86,  1.  67,  n. 
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1.  143.  ©eluften,  infinitive,  used  as  verbal  noun. 

1.  156.  atlf  SJefiett  Uttb  ©tertieit,  for  life  or  death. 

I.  162.  Notice  the  artistic  shortening  of  the  line,  to  express  the 
hopelessness  of  watching  for  the  diver’s  return. 

90.  Seine  ©iitefure 

Contained  in  the  Lieder  eines  Erwachenden,  1854. 

II.  17-20.  A  reference  to  the  preceding  ballad,  Schiller’s  Der 
Taucher. 

91.  £eicf)t  ©epiitf 

Written  1840.  Herwegh  was  one  of  the  most  revolutionary  and 
democratic  of  German  poets. 

1.  2.  The  allusion  is  to  Goethe  and  Schiller,  who  were  patronized 
by  Duke  Karl  August  of  Weimar,  and  accorded  burial  in  his 
princely  mausoleum. 

1.  35.  SSanber  .  .  ,  ©pangen,  ribbons  and  bracelets. 

1.  39.  laufcit,  go  its  way. 

92.  2>ie  brei  .gtgeutter 

Published  1838.  Lenau’s  pictures  of  Hungarian  life  are  full  of 
rich  local  color,  and  may  be  compared  with  Liszt’s  corresponding 
musical  compositions. 

1.  14.  3tml>el  =  Ipcufebrett,  dulcimer,  a  four-sided  stringed  in¬ 
strument,  now  only  used  by  Hungarian  musicians.  The  strings  are 
beaten  with  two  wooden  hammers.  Illustration  in  Standard 
Dictionary,  under  “  Dulcimer.” 

1.  23.  Note  the  force  of  hei>,  away. 

93.  Est  Est! 

Published  1824.  The  “Mountain  of  Bottles”  ( Montefiascone ) 
stands  near  the  border  of  the  Lake  of  Bolsena,  about  sixty  miles 
northwest  of  Rome.  The  town  of  Montefiascone,  about  1000  feet 
above  the  lake,  contains  in  the  subterranean  chapel  of  the  church 
of  San  Flaviano  the  tomb  of  the  German  canon  Johannes  Fuggei 
of  Augsburg,  with  the  inscription : 

Est,  Est,  Est.  Propter  nimium  est , 

Johannes  de  Fug.,  D.  mens,  mortuus  est. 
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The  explanation  of  this  inscription  is  given  in  our  “romance.” 
Longfellow  describes  his  visit  to  the  place  in  Outre  Mer  (Prose 
Works,  I,  309) : 

I  passed  a  night  at  Montefiascone,  renowned  for  a  delicate  Muscat  wine, 
which  bears  the  name  of  Est,  and  made  a  midnight  pilgrimage  to  the  tomb 
of  the  Bishop  John  Defoucris,  who  died  a  martyr  to  his  love  of  this  wine  of 
Montefiascone.  ...  A  marble  slab  in  the  pavement,  worn  by  the  footsteps  of 
pilgrims  like  myself,  covers  the  dominie’s  ashes.  There  is  a  rude  figure 
carved  upon  it,  at  whose  feet  I  traced  out  the  cabalistic  words  ‘  Est,  Est,  Est.’ 
The  remainder  of  the  inscription  was  illegible  by  the  flickering  light  of  the 
sexton’s  lantern. 

11.  5-6.  On  account  of  too  much  “ Est  Est ”  my  master  came  to 
his  death. 

1.  10.  @d)lunb,  gullet. 

1.  13.  tnelfdjen,  Italian. 

1.  23.  9ieft,  often  used  contemptuously  of  a  small  or  insignificant 
place. 

1.  43.  A  humorous  paraphrase  of  Caesar’s  “  Veni,  vidi,  vici.” 

1.  4g.  SoftCtnctlt,  sampler  of  wines. 

1.  51.  Insignia  of  nobility. 

1.  61.  I  extol  your  repose  as  blessed. 

1.  68.  (SJeift,  particularly  the  “invisible  spirit  of  wine,”  but  also 
humorously  in  contrast  with  £eib. 

1.  69.  The  collective  expression,  toa8  trinft,  gives  a  humorous 
touch :  “  the  whole  crowd  of  drinkers.” 

1.81.  jingctt  ein§,  to  sing  a  (song),  cognate  acc.  Similar  expres¬ 
sions  are:  ein§  cmffyieten,  ein§  blafen,  eing  jecfjen,  cing  liiffen 
(Goethe’s  Christel ),  etc. 

1.  84.  im  9Zeft  =  im  Orabe. 

94.  2tbfd)ie& 

Written  1810.  Lubowitz,  the  birthplace  of  Eichendorff,  is  in 
the  southeast  corner  of  Germany,  by  the  river  Oder.  Mendels¬ 
sohn’s  harmonious  setting  of  this  poem  as  a  quartet  is  one  of  his 
most  perfect  compositions. 

1.  5.  braufjett,  i.e.  outside  the  sacred  shelter  of  the  forest. 

1.  20.  Sc.  iff. 
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95.  gritljliitg^glaube 

Written  1812,  and  published  as  part  of  a  longer  cycle  of  spring- 
songs.  Set  to  music  by  many  of  the  greatest  composers,  including 
Schubert  and  Mendelssohn. 

1.  1.  littbeit,  mild. 

1.  3.  an  alien  @nben,  everywhere. 

1.  6.  tnenben,  change ,  take  a  turn  (for  the  better). 

1.  10.  Many  of  the  side-valleys  leading  to  the  Neckar  near 
Tubingen  are  almost  filled  with  masses  of  fruit-blossoms  in  the 
spring-time. 

1.  11.  dual,  gen.,  obj.  of  Dergiji,  by  older  usage. 

96.  Sin  ben  SJtonb 

Written  1778,  and  entirely  rewritten  in  1788,  in  such  a  way  as 
to  detract  from  the  unity  and  clearness  of  the  poem.  Recent 
critics  hold  it  to  be  an  expression  of  Goethe’s  sorrow  at  the  loss  of 
Frau  von  Stein’s  affection  (Buchner  in  Preussische  Jahrbiicher, 
Ixxxiii,  181-192).  The  poet  must  be  thought  of  as  walking  alone 
in  the  silent  night  on  the  meadows  by  the  river  Ilm,  near  Weimar. 
The  gentle  elegiac  melody  of  this  poem  is  universally  admired. 
Heinemann  calls  these  verses  “the  crown  of  Goethe’s  poetry,  and 
therefore  of  all  German  poetry.”  ( Goethe ,  1,  360.) 

1.  1.  Sc.  bu  before  fiilleft. 

1.  10.  grolp  ttttb  triiber  =  grower  unb  triiber. 

97.  Slbelaibe 

Written  between  1787  and  1793.  Metrically,  an  adaptation  of 
the  Sapphic  stanza  of  Horace.  As  used  here,  the  form  is : 

— ^  (3  times) 

The  poem  is  best  known  from  the  masterly  and  deeply  passionate 
song-setting  by  Beethoven  (op.  46). 

Title.  31bclaibe,  to  be  pronounced  in  five  syllables,  with  the 
chief  accent  on  the  penult :  A-de-la-i-de. 

1.  1.  greuitb,  (as  often),  lover. 

1.  10.  ©itficrglii cfdjen  be§  2Jlai:§,  lilies  of  the  valley. 

1.  14.  2lfdic,  dat.  of  separation  after  entbtiiljt. 
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98,  ©tit  ^ttfjfenbaitttt  ftefit  etttfattt 

Published  1823,  in  the  Lyrisches  Intermezzo.  The  symbolism 
(of  hopeless  separation)  is  left  entirely  to  the  reader’s  interpretation. 
Cf.  No.  72.  Professor  White  says  that  the  poem  has  had  at  least 
77  different  musical  settings.  Heine,  in  general,  far  outranks  all 
other  German  poets  in  musical  popularity;  in  this  quality  he 
resembles  Robert  Burns. 

1.  3-  Sljtt  fcfjlafert,  it  becomes  drowsy  (impers.).  • 

99.  $it  ttteittc  ©eete,  bit  mein  §ers 

Written  1821.  From  a  cycle  of  poems,  The  Springtide  of 
Love,  addressed  to  Luise  Fischer,  whom  Riickert  married  in  1821, 
and  with  whom  he  lived  in  ideal  happiness  until  her  death  in  1857. 

1.  10.  Your  glance  has  transfigured  me  in  my  own  eyes. 

1.  12.  3d),  as  neuter  noun,  =  self,  personality.  Thus  in 
Goethe’s  Wilhelm  Meisters  Lehrjahre:  „ba§  beffere  3d)  in  Utt§" 
(Book  ii,  ch.  11). 

100.  2tn  bie  ©ttffcrnfc 

Written  before  1789.  Von  Loeper  believes  that  it  was  addressed 
to  Frau  von  Stein. 

101.  ©c(|ofer§  iHagelteb 

Written  about  1802.  In  the  simple,  artless  tone  of  the  Volks- 
lied,  an  unsurpassed  phrasing  of  the  half-dazed  melancholy  of  one 
who  remembers  fondly  the  vanished  happiness  of  love. 

1.  15.  ©Ijiire,  of  the  home  of  his  beloved  one. 

1.  17.  Even  the  rainbow  has  no  encouraging  suggestions  for 
him. 

1.  23.  Sc.  ©et)t ! 

102.  SRacf)  a(tbcutfd)er  28etfe 

From  Gedichte,  1836.  Quite  archaic  in  style.  For  the  well- 
known  musical  setting  by  Mendelssohn  (op.  47,  no.  4)  the  text  is 
somewhat  modernized. 

Title.  {Verses  set)  to  an  old  German  melody. 

1.  5-  fatter,  say,  bitter. 
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1.  7.  If  (@o)  a  bud  has  been  given  thee.  ttnt§,  medieval  form  for 
tear. 

1.  II.  bte  sJiarf)t  baraitf,  during  the  following  night. 

1.  16.  attjt  Sreftet,  i.e.,  the  coffin.  Similarly,  in  Burger’s 

I.enore : 

„@a0’  an,  tno  iff  bein  Hammerlein  ? 

2Bo  ?  ttrie  bein  §od)3eitbett4cn  1“  — 

„2Beit,  foeit  bon  f)ier !  .  .  .  ©till,  ffil)l  unb  Hein !  .  .  . 

•  ©ed)§  SBretter  unb  3»ei  SBrettifjen!" 

I.21.  auSetnanbergefjn,  part. 

103.  iff  irn  Scbeit  fjiifcficfj  eittfjerid)tet 

This  best-known  of  Scheffel’s  songs  was  written  during  his 
student  days  (about  1846),  with  reference  to  his  pretty  cousin, 
Emma  Heim,  who  married  a  young  business  man  with  more  prom¬ 
ising  worldly  prospects.  Included  in  Der  Trompeter  von  Sdkkin- 
gen,  published  1853.  It  is  sung  everywhere  to  Nessler’s  senti¬ 
mental  musical  setting. 

1.  7.  23efjitef,  South  German  for  33ef)iite. 

1.  8.  C§  Ijat  ni(f)t  fatten  fein,  it  was  not  destined  to  be. 

1.  22.  $reuen,  arch,  for  S£reue  (dat.  sing.). 

104.  $er  ©faufie  ber  fjreunbfifjttft 

Written  about  1850;  has  relation  to  the  poet’s  youthful  friend¬ 
ships  in  Munich.  The  chief  idea  is  that  faith  begins  only  where 
absolute  certainty  ends. 

1.  3.  IBronnen  =  SSrunnen.  Cf.  No.  46, 1.  6,  n. 

105.  2tu§  often  9Jiiircf)en  winft  e§ 

Published  1823.  Possibly  there  has  never  been  a  deeper  poeti¬ 
cal  expression  of  the  disparity  between  the  romantic,  ideal  realm 
of  the  imagination,  and  the  everyday  world  of  hard  facts.  The 
poem  is  especially  a  “confession”  of  Heine’s  inmost  soul,  for  his 
whole  life  was  rent  by  his  inability  to  reconcile  the  dreams  of  his 
heart  with  his  clearly  perceived  fate.  Schumann’s  musical  setting 
(op.  48,  no.  15)  is  truly  interpretative. 
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1-  1.  From  out  of  old  tales  something  beckons.  The  impersonal 
construction  is  highly  poetic.  Cf.  No.  89,  1.  74,  n. 

106.  2>n3  ©djfoft  ffioncourt 

Chamisso  was  born  in  Champagne  of  a  noble  French  family,  but 
the  troubles  of  the  French  revolution  destroyed  his  home  and  exiled 
his  family  while  he  was  still  very  young.  The  present  poem  is  a 
touching  reminiscence  of  the  home  from  which  he  had  been  driven 
(Whitney). 

1.  1.  I  dream  myself  back  into  childhood. 

1.  12.  belt  SBltrgljof  fyinnn,  Up  the  courtyard  of  the  castle. 

I.  21.  utttflott,  veiled  (with  emotion);  adj.  with  2lugen. 

II.  23-24.  Wie  .  .  .  flUlf),  however ,  qualifying  Ijelt. 

1.  30.  ittilb,  softened. 

1.  33.  Notice  unusual  and  emphatic  position  of  the  prefix  auf. 

107.  2>cutfd)e  ©efpenfter 

In  Gedichte,  1888.  The  author,  who  lives  in  Florence,  gives 
here,  with  photographic  accuracy  of  detail,  reminiscences  of  her 
early  home  in  Tubingen.  Cf.  note  to  No.  3. 

1.  ig.  ^reu^Weg,  a  path  containing  “stations  of  the  cross,”  at 
which  devotions  are  performed  by  religious  pilgrims. 

108.  attignon 

Written  about  1783,  and.  published  in  Wilhelm  Meisters  Lehr- 
■jahre ,  1795.  The  child  Mignon  had  been  stolen  from  her  native 
land,  Italy,  by  a  band  of  rope  dancers,  and  brought  across  the  Alps 
to  Germany,  where  Wilhelm  Meister  rescued  her.  In  this  yearning 
song,  addressed  to  her  protector,  are  reminiscences  of  the  scenery 
of  Italy,  of  a  country  house  in  that  land,  and  of  the  intervening 
Alps.  The  general  situation  is  like  that  mentioned  by  Lowell  in 
The  Function  of  the  Poet  (The  Century  Magazine,  xlvii,  434) : 

Everybody  remembers  the  story  of  the  little  Montague  who  was  stolen 
and  sold  to  the  chimneysweep:  how  he  could  dimly  remember  lying  in  a 
beautiful  chamber ;  how  he  carried  with  him  in  all  his  drudgery  the  vision  of 
a  fair,  sad  mother’s  face  that  sought  him  everywhere  in  vain. 
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The  poem  also  expresses  Goethe’s  own  yearning  for  Italy,  so 
early  implanted  in  his  heart,  and  which  grew  to  an  irrepressible 
passion.  Heine  says  of  this  song :  „®att3  Statien  ift  barin  gefdjiL 
bert,  aber  ntit  ben  feufjenben  garben  ber  ©eljnfudjt."  (Reisebilder, 
iii,  i,  ch.  26.)  The  first  lines  of  Byron’s  Bride  of  Abydos  were  sug¬ 
gested  by  this  poem.  It  has  been  translated  into  many  languages, 
and  set  to  music  by  Reichardt,  Romberg,  Beethoven,  Liszt,  and 
Thomas.  In  Wilhelm  Meisters  Lehrjahre  (Book  iii,  ch.  1)  Goethe 
gives  an  account  of  the  way  in  which  the  song  was  rendered : 

She  began  each  verse  in  a  stately  and  dignified  way,  as  though  she 
would  call  attention  to  something  unusual,  as  though  she  wished  to  express 
something  important.  At  each  third  line  her  voice  became  more  veiled 
and  melancholy.  The  words  „$ennft  bu  e§  tuol)!?"  she  expressed  myste¬ 
riously  and  doubtfully.  In  „SBaf)in!  2)af)tn  !"  there  was  an  irresistible 
yearning,  and  her  „8afj  mt§  jiefjn!"  was  repeated  with  such  variety  that 
it  was  at  one  time  beseeching  and  urgent,  at  another  time  impelling  and 
alluring. 

.  1.  4-  fttfl,  because  too  low  to  be  swayed  by  the  breeze. 

I.  5-  Seitnft  bu  e3  h>of)t?  Thou  knowest  it,  perchance  ? 

II.  9-10.  Macaulay  said,  “I  know  no  two  lines  in  the  world 
which  I  would  sooner  have  written  than  those”  (Trevelyan,  Life 
of  Macaulay,  ii,  26). 

1.  16.  ftiirgt  ber  3feI3,  i.e.,  the  rock  has  a  precipitous  descent 
OMjtuq). 

109.  ber  ©iftina 

The  Sistine  chapel  in  the  Vatican  ( Cappella  Sistina ),  erected 
under  Pope  Sixtus  IV.,  was  decorated  with  grandiose  Biblical  fres¬ 
coes  by  Michael  Angelo,  beginning  in  1508.  They  have  been  called 
“  the  culminating  effort  of  all  modern  art.”  The  rugged,  heroic 
personality  of  Michael  Angelo  was  very  sympathetic  to  Meyer. 

1.  1.  ©iftilte,  German  form  for  ©iftina. 

1.  8.  fdjter,  almost;  cf.  No.  86,  1.  67,  n. 

1.  9.  ©eitt,  Being. 

1.  xo.  Five  frescoes  of  the  creation  contain  the  figure  of  God. 

110.  £>  bu,  bar  bent  bie  ©tiirme  fdjttieigeu 

In  Neue  Gedichte,  1856. 
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1.  3*  gtt  etfjett,  for  thine  own. 

1.  6.  etttfodjt,  enkindled ;  a  favorite  word  with  modern  poets 
since  Platen,  who  probably  invented  it  as  a  two-syllabled  substitute 
for  the  usual  attgefadjt. 

1.  11.  the  medieval  poetic  word  for  romantic  love. 

111.  SBattbrerd  'Jiadjtlieb 

Written  1776.  The  sigh  of  a  weary  soul  for  peace,  in  preference 
to  all  the  keener  joys  and  sorrows  of  restless  life.  Of  the  many 
translations,  perhaps  none  is  better  than  Longfellow’s;  he  also 
translated  (Sin  @Ieid]eS,  which  follows. 

1.  1.  j£>er  bu  =  O  bu,  ber  bu.  ®u  refers  to  griebe,  1.  7. 

(Sitt  GHeidjeS 

Written  1780  in  pencil  upon  the  wall  of  a  lonely  summer  house 
in  a  hemlock  forest  at  the  top  of  a  hill  near  Ilmenau.  A  poetical 
voicing  of  the  peace  which  settles  down  upon  mountain  and  forest 
at  nightfall.  Less  than  a  year  before  his  death  Goethe  revisited 
the  summer  house,  re-read  the  lines  which  he  had  written  there 
more  than  half  a  century  before,  and  said  with  tears :  „3a,  Watte 
nut,  balbe  rufjeft  bu  aud) !"  Schubert  and  Schumann  have  written 
notable  settings  to  this  perfect  poem. 

1.  1.  GHpfeltt,  hill-tops. 

1.  3.  SEBtyfeltt,  tree-tops. 

1.  7.  balbe,  arch,  for  balb. 

112.  ^arfettfbteler 

Published  1795.  The  song  of  the  aged  harper  in  Wilhelm.  Meis- 
ters  Lehrjahre>  a  complaint  coming  from  a  heart  in  the  depths  of 
bitterest  human  wretchedness.  Von  Klenze  calls  attention  to  a  re¬ 
markable  similarity  between  this  poem  and  the  following  passage 
in  Racine’s  lliehaide  :  «  Voild,  de  ces  grands  dieux  la  supreme  justice, 
fusques  au  bord  du  crime  ils  conduisent  nos  pas.  Ils  nous  le  font 
sommettre  et  ne  Vexcusent pas. » 

Goethe  was  gratified  to  learn  that  Queen  Luise  of  Prussia  had 
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gained  melancholy  consolation  from  these  sad  and  significant  lines 
at  the  time  of  Prussia’s  deepest  humiliation,  when  she  was  com¬ 
pelled  to  flee  to  Konigsberg. 

113.  ©ief)ft  &u  ba§  SDieer  ? 

Written  1836  or  1837.  Set  to  music  by  Oscar  Meyer. 

114.  ^oefic 

Not  in  the  Poems  of  1834;  probably  written  later. 

1.  4.  cin  tiefeS  £eib,  subject. 

115.  ttttgefbnicfjtte  SSortc 

First  published,  in  less  complete  form,  in  Blatter  fur  die  Kunst , 
Berlin,  January,  1894. 

1.  5.  cine  233etternod)t,  i.e.,  a  summer  night,  aglow  with  heat- 
lightning. 

1.  8.  gfriilje,  early  morning. 

1.  16.  bort,  i.e.,  in  the  heart. 

116.  garutljuftraS  SRuttbgefattg 

Published  1891,  in  the  fourth  part  of  Thus  Spake  Zarathustra ,  a 
work  full  of  deep  thoughts,  veiled  under  fantastic  symbolism,  and 
expressed  in  rhapsodic  prose,  interspersed  with  lyrical  passages. 
The  discourse  is  placed  in  the  mouth  of  the  hermit-philosopher 
Zarathustra  (Zoroaster).  In  the  deep  hush  of  midnight,  under  the 
light  of  the  full  moon,  which  has  looked  down  upon  the  woes  and 
struggles  of  so  many  generations  of  mortals,  the  hermit  ruminates 
upon  the  problems  of  human  life.  The  theme  of  the  poem  is  the 
inexorable  thirst  of  the  soul  for  a  full  expression  of  its  powers 
(£uft,  1.  8).  This  desire  far  outweighs  the  demand  of  the  suffering 
to  be  released  from  their  sorrows  (1.  9). 

1.  5.  ttef,  unfathomable ,  mysterious. 

1.  6.  gcbatfyt,  sc.  tjat. 

117.  9Bte  rofft’  tdj  mid)  ottf 

Written  1820.  Longfellow’s  translation,  under  the  title  Re- 
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morse,  hardly  does  full  justice  to  the  pensive  music  of  the  original. 
The  poem  doubtless  furnished  suggestions  for  The  Bridge  by 
Longfellow. 

1.  6.  ba§  the  gate  of  the  city. 

1.  9.  Hdl)m  ...  in  ad)t,  noticed. 

1.  13.  entfadjt,  cf.  No.  no,  1.  6,  n. 

1.  14.  An  allusion  to  the  ancient  belief  in  the  “music  of  the 
spheres.” 

1.  18.  tiiufcfjenb  cntlegcne,  deceptively  remote. 

1.  21.  hert)tatf)t,  misused,  squandered . 

118.  UJlnt 

Written  1842  or  1843. 

119.  ttfier  etn  ©fiinbleitt 

This  poem  exists  in  several  variant  forms ;  the  present  text 
represents  the  author’s  final  revision. 

1.  1.  fettt,  suitably,  full  well. 

1.  2.  liber  ettt  ©tiinblein,  after  one  little  hour . 

1.  16.  tprigen,  usually  tfjoridjten. 

120.  ©ettbuttg 

From  Gedichte,  1888.  The  defiantly  courageous  note  in  this 
poem  is  not  unfamiliar  in  modern  poetry:  cf.  Louise  Imogene 
Guiney’s  The  Kings,  and  W.  E.  Henley’s  To  R.  T.  H.  B.  Also 
Heine’s  Fortuna,  and  the  tone  of  Horace,  Odes,  iii,  3,  1-8. 

1.  4.  ©enbung,  one’s  “ mission ,”  or  especial  vocation  in  life. 

1.  22.  An  allusion  to  Matthew,  xxvi,  39. 

l.  23.  ber,  He  who. 

121.  §offttung 

Written  1797. 

1.  9.  begetftert.  Contemporary  editions  read  begeijiert ;  for  the 
proposed  sumptuous  edition  of  his  poems  Schiller  indicated  his 
preference  for  locfet,  which  reading  has  been  adopted  by  some 
modern  editors.  Cf.  the  introductory  note  to  No.  43. 
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1.  16.  Cf.  the  words  of  „§offnung"  in  Goethe’s  Faust,  1L 
5439-40 : 

©idjerltclj,  e§  ntufe  ba§  SBefte 
Srgenbroo  ju  finben  fein. 
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Ambrosius,  Johanna  (Voigt).  Born  at  Lengwethen,  East 
Prussia,  August  3,  1854.  Attended  a  village  school  up  to  her 
eleventh  year,  after  which  she  carried  on  her  education  by 
private  reading.  Married  a  peasant  named  Voigt  in  1874. 
Composed  her  first  poems  at  the  age  of  thirty,  and  in  1884 
began  to  publish  in  a  periodical  Son  §au§  3 U  VattS.  Her 
first  volume  of  poems  has  reached  the  thirty-seventh  edition. 
She  lives  at  Gross- Wersmeninken  in  East  Prussia. 

SJJeitter  £od)ter  .............. 

Angelus  Silesius  (pseudonym  for  Johannes  Scheffler).  Born 
at  Breslau,  Silesia,  1624;  died  at  Breslau,  July  9,  1677.  A 
Roman  Catholic  mystic  poet,  best  known  for  his  collection 
of  religious  epigrams:  (£fjerubittifd)er  SBcmberSntatttt  ober 
©eiftreidje  @ittn=  unb  ©djlufjreinte  gur  gottlidjen  Sefdjautidjteit 

*  anleitenbe. 

©teljtt  iff  juriicfe  gefjrt  ........... 

Baumbach,  Rudolf.  Bom  at  Kranichfeld,  in  Thuringia, 
September  28,  1840.  Studied  natural  science  at  Leipsic, 
Wurzburg,  and  Heidelberg,  taught  in  various  Austrian 
schools,  resigned  this  calling,  and  lived  as  author  in  Meinin- 
gen.  Died  September  21,  1905. 

9JJargenttuttb  . . . 

2Ber  iff  ber  Gxrfte?  ............. 

Bodenstedt,  Friedrich.  Born  at  Peine,  near  Hanover, 
April  22,  1819;  died  at  Wiesbaden,  April  18,  1892.  Originally 
destined  for  a  business  calling,  he  devoted  his  free  time  to 
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study,  attended  several  universities,  was  tutor  in  the  royal 
family  at  Moscow,  travelled  through  the  Caucasus,  and  in 
1854  was  appointed  professor  of  oriental  literature  in  Munich. 

1867  became  manager  of  the  court  theater  in  Meiningen. 

©prud) . . . 104 

Chamisso,  Adelbert  von  (the  name  is  pronounced  as  French, 
with  the  accent  on  the  first  syllable).  Born  at  the  castle  of 
Boncourt  in  Champagne,  France,  on  January  27  (?),  1781 ;  died 
at  Berlin,  August  21,  1838.  1815-1818  took  part  in  a 

scientific  voyage  around  the  world.  1819  was  made  custodian 
of  the  botanical  collections  in  Berlin. 

2)a§  ©djlof)  58oncourt . 149 

Claudius,  Matthias.  Born  August  15,  1740,  at  Rheinfeld,  in 
Holstein;  died  at  Hamburg,  January  21,  1815.  From  1771 
he  contributed  to  the  periodical  ®er  SBanbSbecfer  33ote. 

1776  was  land-commissioner  in  Darmstadt;  after  a  few  years 
he  returned  to  Wandsbeck,  near  Hamburg. 


9tbenbtieb  . . 23 

93et  bem  ©rabe  nteines  SSaterS . 47 

SffiolJtfEjun . 101 


Dahn,  Felix.  Born  at  Hamburg,  February  9,  1834;  educated 
at  Munich,  1863  professor  of  German  law  at  Wurzburg,  * 

1872  called  to  Konigsberg,  and  since  1888  professor  at  the 
university  of  Breslau. 

35er  ©laube  ber  greunbfdjaft . 147 

Edward,  Georg.  Born  at  Giessen,  December  13,1869.  Pub¬ 
lished  Siallabfl!  unb  Sieber  1897.  Professor  in  North-western 
University,  Evanston,  Illinois. 

Urtgefprodjne  SBorte . .  156 

Eichendorff,  Joseph  (Baron).  Born  at  the  castle  of  Lubowitz, 
in  Silesia,  March  10,  1788;  died  November  26,  1857,  at 
Neisse.  In  1813-1815  he  served  in  the  War  of  Liberation. 
After  the  war  he  was  government  counselor  at  Dantzic  and 
Konigsberg.  In  1831  he  went  to  Berlin  as  government 
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counselor  in  the  Ministry  of  Religion.  In  1845  he  gave  up 
public  life  and  retired  to  his  native  Lubowitz. 

9Xbfcfjieb . 139 

®ag  jetbrodjene  Sttngleitt . .  .  37 


®er  frolje  SSanberSmantt  ..........  78 

Feuchtersleben,  Ernst  (Baron).  Born  at  Vienna,  April  29,  1806; 
died  at  Vienna,  September  3,  1849.  Studied  medicine  at  the 
university  of  Vienna,  became  docent,  and  later  assistant 
director  of  medicinal  and  surgical  studies  there.  Was 
assistant  secretary  of  state  at  the  time  of  his  death. 

9kd)  altbeutjdjer  2Beije  ...........  145 

Fontane,  Theodor  (pronounced  as  a  French  name,  in  two 
syllables).  Born  at  Neu-Ruppin,  December  30,  1819;  died 
at  Berlin,  September  20,  1898.  Attended  the  School  of 
Trades  in  Berlin  with  the  intention  of  devoting  himself  to 
pharmacy.  1841-1843  he  lived  in  Leipsic  and  Dresden,  then 
in  Berlin,  London  (1855-1859),  and  again  in  Berlin. 

jttrdjtbalb  ®oug!a§  .  . . 117 

Freiligrath,  Ferdinand.  Born  at  Detmold,  June  17,  1810;  died 
at  Cannstadt,  March  18,  1876.  Engaged  in  business  at 
Amsterdam,  Brussels,  Zurich,  and  London;  from  1851  he 
lived  in  London,  after  1868  in  Stuttgart,  where  he  enjoyed 
the  full  use  of  his  leisure,  thanks  to  the  generosity  of  his 
many  admirers. 

0  lieb’,  jo  lattg  bu  lieben  fannft !........  87 

Fulda,  Ludwig.  Born  at  Frankfort,  July  15,  1862.  Studied 
literature,  linguistics,  and  philosophy  at  Heidelberg,  Leipsic, 
and  Berlin.  1884  resided  in  Munich  ;  1887  in  Frankfort,  and 
since  1888  has  lived  at  Berlin. 

@ptud)  . . .  .  105 

Geibel,  Emanuel.  Born  at  Liibeck,  October  18,  1815;  died 
there,  April  6,  1884.  Studied  at  the  universities  of  Bonn 
and  Berlin,  resided  in  Athens  from  1838  to  1840.  In  1852  he 
was  made  honorary  professor  of  German  literature  at  the 
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university  of  Munich.  He  withdrew  in  1868  and  spent  his 
remaining  years  in  his  native  city. 


©er  2Jiai  ift  gefontmen  ......... 

.  ♦  75 
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.  .  64 

§offnung . 

.  .  27 

9Jiut  . . 

.  .  159 

0  bn,  Dor  bent  bie  ©tiirnte  jd)toeigen  .... 

.  .  153 

9iiil)ret  nictjt  baran !  .......... 

.  .  89 

©ieijft  bu  baS  2Jleer?  .......... 

.  .  155 

Gerok,  Karl  von.  Born  at  Vaihingen,  in  Wiirtemberg,  Jan.  30, 
1815;  died  in  Stuttgart,  January  14,  1890.  Studied  theology 
at  Tubingen,  and  was  a  Lutheran  pastor  from  1849.  Later 
he  was  made  a  court-preacher. 

§er&ftgeful)l  27 


Goethe,  Johann  Wolfgang  von.  Born  at  Frankfort,  August  28, 
1749;  died  at  Weimar,  March  22,  1832.  Student  at  Leipsic 
and  Strasburg.  1772  attended  the  imperial  courts  of  law  at 
Wetzlar,  in  1775  was  invited  by  Duke  Carl  August  to 
W eimar,  where  he  resided  until  his  death. 
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Greif,  Martin  (pseudonym  for  Friedrich  Hermann  Frey).  Born 
at  Speyer,  June  18,  1839.  Educated  in  Munich,  and  entered 
upon  a  military  career,  which  he  abandoned  in  1867. 
Travelled  over  a  large  part  of  Europe,  and  now  resides  at 
Munich. 

.  lettopljou  ................  55 

Griin,  Anastasius  (pseudonym  for  Anton  Alexander,  Count  of 
Auersperg).  Born  April  11,  1806,  at  Laibach,  in  Austria; 
died  at  Graz,  September  12,  1876.  Occupied  various  honor¬ 
able  offices  under  the  Austrian  government,  and  took  part  in 
the  political  activities  of  his  times. 

Sag  S51att  irn  SBudje  ............  46 

Hauff,  Wilhelm.  Born  at  Stuttgart,  November  29,  1802;  died 
there,  November  18,  1827.  Besides  being  active  as  poet  and 
novelist,  he  edited  the  SDiorgettblatt  in  Stuttgart. 

9ietter§  Sftorgettgeiang  ...........  71 

©olbatenliebe  . . 44 

Heine,  Heinrich.  Born  at  Diisseldorf,  probably  on  Decem¬ 
ber  13,  1797;  died  at  Paris,  February  17,  1856.  Studied  at 
Bonn,  Berlin,  and  Gottingen.  Lived  at  Hamburg,  Berlin, 
and  Munich,  and  after  1831  in  Paris,  where  he  died  after 
prolonged  sufferings. 
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. 97 
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. 148 
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. 11 
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. 73 
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. 18 
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•  ♦  ♦  ♦  ♦  ♦  35 
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. 85 
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Herwegh,  Georg.  Born  at  Stuttgart,  May  31,  1817;  died  at 
Lichtenthal,  in  Baden,  April  7,  1875.  Studied  in  Tubingen, 
and  after  many  vicissitudes  settled  in  Switzerland,  and  finally 
in  Baden-Baden.  He  was  one  of  the  leaders  of  the  unsuc¬ 
cessful  revolution  in  Baden  in  1848. 


Seidjt  ©epcicf  . . 132 

Sieiterlieb  ...............  72 


Heyse,  Paul.  Born  at  Berlin,  March  15,  1830.  Studied 
classical  and  romance  philology  at  Berlin  and  Bonn.  1852 
began  an  extended  residence  in  Italv.  1854  was  called  by 
King  Maximilian  II.  to  Munich,  where  he  now  lives. 

liber  ein  ©tiinblein  . . 160 

Hoffmann  von  Fallersleben,  August  Heinrich.  Born  at  Fallers- 
leben  in  Hanover,  April  2,  1798;  died  at  Korvei,  Prussia, 
January  19,  1874.  1830  was  made  professor  of  the  German 

language  and  literature  at  the  university  of  Breslau,  but  was 
deprived  of  his  position  on  account  of  his  having  published 
poems  of  radical  political  tendency.  After  1 860  he  lived  at 
Korvei  as  librarian  to  the  Duke  of  Ratibor. 

Stbenblieb  . . 22 

Kerner,  Justinus.  Born  at  Ludwigsburg,  September  18,  1786; 
died  at  Weinsberg,  February  21,  1862.  Studied  natural 
history  at  Tubingen,  where  he  was  intimately  associated 
with  Uhland,  Gustav  Schwab,  and  other  young  Swabian 
poets.  After  1819  he  was  district  physician  at  Weinsberg. 


2)er  reicfyfte  giirft  . .  16 

^Poefte . 156 

aBanberlieb  . . .  .  76 


Kinkel,  Johann  Gottfried.  Born  at  Obercassel,  near  Bonn, 
August  11,  1815;  died  at  Zurich,  November  13,  1882. 
1837  docent,  and  1846  professor  at  the  university  of  Bonn. 
1849  captured  for  participating  in  the  revolution  in  Baden, 
and  condemned  to  imprisonment  for  life,  but  in  1850  escaped 
to  England.  After  1866  professor  in  the  university  of  Zurich. 
^3etru@  . 
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Korner,  Theodor.  Born  at  Dresden,  September  23,  1791; 
killed  near  Rosenberg,  in  Mecklenburg,  August  26,  1813. 

He  took  very  active  part  in  the  War  of  Liberation,  as  a 
member  of  Liitzow’s  Volunteer  Corps. 

©ebet  tocif)renb  ber  @djlaif)t . .70 

Kurz,  Isolde.  Born  at  Stuttgart,  December  21,  1853,  the 
daughter  of  Hermann  Kurz,  a  well-known  author  of  Wiirtem- 
berg,  who  was  librarian  of  the  university  of  Tubingen. 
Resided  for  some  years  in  Florence  ;  then  in  Munich. 


SDeutfdie  ©efyenfter  .  . . .  150 

©enburtg  . . ,  ....  161 


Lenau,  Nikolaus  (pseudonym  for  Nikolaus  Franz  Niembsch  von 
Strehlenau).  Born  at  Csatad,  Hungary,  August  13,  1802; 
died  near  Vienna,  August  22,  1850.  His  life  was  restless 
and  unhappy;  in  1832  he  emigrated  to  America,  but 
returned  the  next  year  to  Germany.  In  1844  he  became 
deranged,  and  spent  his  last  years  in  an  asylum. 

2)ie  brei  gigeuner  . .  134 

©eemorgen . . . 94 


Liliencron,  Detlev  von  (Baron).  Born  at  Kiel,  June  3,  1844. 
Entered  Prussian  army,  and  took  part  in  the  campaigns  of 
1866  and  1870,  being  wounded  in  each.  He  retired  as  captain, 
lived  near  Hamburgs  and  died  in  1909. 

®ie  aftujxf  fommt . 42 


Logau,  Friedrich  von.  Born  at  Brockut,  in  Silesia,  1604;  died 
at  Liegnitz,  1655.  One  of  the  most  celebrated  German 


epigrammatists. 

2)ie  befte  Slrjenei  . 101 

©ottttcfje  3iacf)e . 101 


Matthisson,  Friedrich  von.  Born  at  Hohendodeleben,  near 
Magdeburg,  January  23,  1761;  died  at  Worlitz,  March  12, 
1831.  Studied  in  Halle;  1794  court  reader  to  Princess  Louise 
of  Dessau.  Later,  director  of  the  theater,  and  librarian  at 
Stuttgart,  until  1828. 

2(belaibe  . . 142 
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Meyer,  Conrad  Ferdinand.  Born  at  Zurich,  October  n,  1825; 
died  there,  November  28,  1898.  Studied  law,  but  did  not 
enter  practice.  1857-1858  in  France  and  Italy.  Most  of 
his  life  was  spent  in  his  native  city. 

(Sin  bifjdjen  ^reube  . . 39 

3tt  ber  ©iftina . 152 

£ettsfaljrt  . . 77 


Morike,  Eduard.  Born  at  Ludwigsburg,  September  8,  18045 
died  in  Stuttgart,  June  4,  1875.  t834  became  pastor  at  Clever- 
sulzbach,  near  Heilbronn,  then  instructor  in  German  liter¬ 
ature  at  the  Katherinenstift  in  Stuttgart.  1866  retired  from 
active  duties. 

@d)on»9tol)traut  .............  80 

Mosen,  Julius.  Born  at  Marieney,  Saxony,  July  8,  1 803 ;  died 
in  Oldenburg,  October  10,  1867.  1838  practised  law  in 

Dresden,  1844  court  counselor  and  dramatic  writer  in  Olden¬ 
burg. 

SInbreag  £ofer . .  67 

Muller,  Wilhelm.  Born  at  Dessau,  October  7, 1794;  died  there, 
October  1,  1827.  Studied  classical  and  Germanic  philology 
at  the  university  of  Berlin,  and  took  part  in  the  War  of 
Liberation.  Teacher  and  librarian  in  Dessau  until  his  death.. 
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2)er  ©lodenguft  ju  SSreslau  ..........  1 


2)er  Heine  §t)briot  .............  7 

2)er  redjte  Sefyrmetfter  ............  103 

Est  Estl  ................  135 

grufjHngSeinjug . 28. 

2Jiorgenlieb  . . 23 

SRecfjt  unb  Siebe . 103: 

SSineta  .................  92; 


SBanbevIdjaft . 33 

2Bent  gebiit)rt  bie  Stone?  ..........  103 

Nietzsche,  Friedrich  Wilhelm.  Born  at  Rocken,  near  Liitzen,, 
October  15,  1844.  Studied  classical  philology  in  Bonn  and^ 


BIOGRAPHICAL  NOTICES  OF  AUTHORS  219 

pagB 

Leipsic,  1869  assistant  professor  of  classical  philology  in 
Basel,  1870  professor,  1879  resigned  his  chair.  1889  his 
mental  powers  became  hopelessly  impaired.  Died  at  Weimar, 
August  25,  1900. 

@prud) . 105 

3aratt)uftrag  SRunbgefang  . . 158 

Platen,  August  (Count  of  Platen-Hallermimde).  Born  at  Ans- 
bach,  October  24,  1796;  died  at  Syracuse,  Sicily,  December 
5,  1835.  Was  trained  for  court  service  in  Munich,  but  spent 
his  life  after  1826  chiefly  in  Italy. 

2Ute  uttb  9?cnere  . . 104 

SaS  @rab  im  53ufento  ...........  116 

2Bie  rafft’  id)  mid)  auf  . . .  .  158 

Reinick,  Robert.  Born  at  Dantzic,  February  22,  1805;  died 
in  Dresden,  February  7,  1852.  Trained  as  a  painter  in  the 
studio  of  Karl  Begas  in  Berlin,  lived  in  Diisseldorf  until 
1831,  in  Rome  until  1838,  and  as  painter  and  poet  in  Dres¬ 
den  until  his  death. 


Sin  ben  @onnenfd)ein  ............  79 

$aferlieb  . 41 

$urto)e  ©efd)id)te  .............  40 

Roquette,  Otto.  Born  at  Krotoschin,  in  Posen,  April  19,  1824; 
died  at  Darmstadt,  March  18,  1896.  Studied  in  Heidelberg 
and  Halle,  was  teacher  in  Dresden  and  Berlin,  after  1869 
professor  of  history  and  the  German  language  and  literature 
at  the  Polytechnjkum  in  Darmstadt. 

@pntd)  . . 105 

SBeifit  bu  nod)?  ..............  84 

Riickert,  Friedrich.  Born  at  Schweinfurt,  May  16,  1788;  died 
at  Neuses,  near  Coburg,  January  31,  1866.  1817-1818  in  Italy ; 

1826  professor  of  oriental  languages  at  Erlangen;  1841  pro¬ 
fessor  in  Berlin ;  1849  retired  to  his  country  estate  at  Neuses. 

21u§  ber  Sugenbjett  ........... 

SBatbaroffct . . 
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Scheffel,  Joseph  Victor  von.  Born  at  Carlsruhe,  February  16, 
1826;  died  there,  April  9,  1886.  Studied  law,  but  devoted 
himself  chiefly  to  literature.  Travelled  in  Switzerland,  France, 
and  Italy.  At  the  age  of  fifty,  he  was  given  a  title  of  nobility 
by  the  Grand  Duke  of  Baden.  His  late  years  after  1872 
were  spent  at  Radolfzell,  on  Lake  Constance. 

2>a§  iff  im  Seben  ljafjlidj  eingeridjtet  .......  146 


Scherenberg,  Ernst.  Born  at  Swinemunde,  July  21, 1839.  1858 

entered  the  Academy  of  Arts  in  Berlin.  After  1877  secretary 
of  the  chamber  of  commerce  in  Elberfeld.  Died  Sept.  18,  1905. 

SJfetnc  £eitnat . .  83 

From  “  Poems,”  6th  ed.,  Ernst  Keils  Nachfolger,  G.  m.  b.  H., 
Leipzig. 


Schiller,  Johann  Christoph  Friedrich  von.  Born  at  Marbach, 
in  Wiirtemberg,  November  10,  1759;  died  at  Weimar,  May  9, 
1805.  Educated  for  the  medical  profession  in  the  Carls- 
schule  at  Stuttgart;  1782  doctor  of  medicine;  in  the  same 
year  he  fled  from  Wiirtemberg.  Lived  at  Mannheim,  Leip- 
sic,  Dresden,  and  Weimar.  1789  professor  of  history  in 
Jena.  1799  took  up  permanent  residence  in  Weimar. 
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®er  ©raf  Don  £ab«burg . 112 

®er  §anbfcf)uf) . 13 

®er  Shudjer . 125 

SHe  33urgfcf)aft . 50 

greunb  unb  geinb . 102 

§offttung . 162 


Seidl,  Johann  Gabriel.  Born  at  Vienna,  June  21,  1804;  died 
there,  July  18,  1875.  After  1829  professor  in  the  gymnasium 
at  Cilli;  1840  custodian  of  the  cabinet  of  antiquities  at 
Vienna,  after  1856  imperial  counselor  and  treasurer. 

§cm8  ©uter  . . . 68 


Storm,  Theodor.  Born  at  Husum,  in  Schleswig,  September  14, 
1817;  died  there,  July  4,  1888.  1853  entered  the  Prussian 

judicial  service,  and  held  various  judicial  positions.  Most  of 
his  life  was  spent  in  his  native  town. 
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©te  ©tabt . 97 

giir  meiite  (Somite . 99 

3m  ©arten  . . 105 

©roft  .  . . .95 


Strachwitz,  Moritz  (Count  of).  Born  at  Peterwitz,  in  Silesia, 
March  13, 1822 ;  died  at  Vienna,  December  11, 1847.  Studied 
in  Breslau  and  Berlin,  travelled  in  Sweden,  and  died  while 
returning  to  Germany  from  an  Italian  journey. 

Seine  ©tnelure  . . 131 


Sturm,  Julius.  Born  at  Kostritz,  July  21,  1816;  died  at  Leip- 
sic,  May  2,  1896.  1850  pastor  in  Goschitz;  after  1857,  pas¬ 

tor  in  Kostritz.  Retired  from  active  duties  in  1885. 

©djmalbenlieb  .  . . 32 

Uhland,  Ludwig.  Born  at  Tubingen,  April  26, 1787 ;  died  there, 
November  13,  1862.  Studied  law  at  the  university  of  Tubin¬ 
gen,  and  obtained  degree  of  Doctor  of  Laws  in  1810.  After  an 
extended  period  of  linguistic  and  literary  studies  in  Paris, 
he  became  an  advocate  in  Wiirtemberg;  1829-1833  profes¬ 
sor  of  German  literature  in  Tubingen,  but  resigned  his  posi¬ 
tion  because  of  his  political  convictions.  In  1848  and  1849 
he  was  member  of  the  German  Diet.  His  later  years  were 
passed  in  retirement  in  Tubingen. 
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Vogl,  Johann  Nepomuk.  Born  at  Vienna,  February  7  (?),  1802  ; 
died  there,  November  16,  1866.  He  held  a  position  in  the 
chancery  of  the  Lower  Austrian  Estates  until  his  retirement 
in  1859. 

3)a§  (Srfennen  ..............  47 

Zarnack,  August.  Born  at  Mehmke,  near  Salzwedel,  September 
21,  1777;  died  at  Potsdam,  June  11,  1827.  Educated  in  divin¬ 
ity,  he  was  for  some  time  a  successful  pastor;  became  peda¬ 
gogical  director  of  the  military  orphan  asylum  at  Potsdam, 
which  he  conducted  with  great  success,  being  much  beloved 
for  his  pure  and  noble  character.  He  was  an  authority  on 
pedagogics,  and  a  meritorious  poet.  His  collection,  Deutsche 
Volkslieder  mit  Volksweisen  fur  Volksschulen,  was  published 
in  Berlin  in  1818  and  1820. 
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